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V. BimomocTi npo gucepraniio
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Tema guceprauii:
1. ’KaHpoBO-CTUIICTUYHI 0CO6MBOCTI iciaHChKoi fipamu XX-XXI €T. B yKpaiHChKUX I1epeKIazax.

2. Genre-stylistic peculiarities of the XX-XXI centuries Spanish drama and its interpretation in the Ukrainian
translation.

Pedepar:

1. JocnipKeHH IPUCBAYEHO aHAI30BI IIEPEKIIAy LPaMaTUYHOrO TEKCTY KPi3b IIPU3MY POAY 1 sKaHPY,
OOIPYHTYBAaHHIO TEOPETUYHUX 3100YTKIB BITUM3HSHUX i 3aXiTHUX IIKiJl XyZOKHbOTO I1ePEeKIIaNy, OKPECIEHHIO
OCHOBHUX CTpaTeriil Ta TAaKTUK [1epeKJIafy Cy4acHOro iClIaHChKOTrO ApaMaTU4YHOrO TEKCTY 3 OIJIsly Ha Horo
IyanicTU4Hy npupony. BukiazneHi B nepii 4aCTrHI TEOPETUYHI aCIIEKTU TiCHO IOB'S13aHi 3 IPAKTUYHUM QHAJII30M,
IIPOBELEHNM y HACTYITHUX TPHOX po3ainax. [lepeknan ApaMaTUYHMX TEKCTIB OCMUCIIEHO Y BUMipi CTPYKTYPHO-
CHACTEMHOI, QYHKIiOHa/NBbHOI Ta CUTYaTUBHOI aCUMETPIii, 1110 3MYIIye [1epeKafayiB BAaBaTUCs [0 NepeKIafalbkux
TpaHc@opmaliil Ha (POHETUYHOMY, JIEKCUYHOMY 11 CUHTaKCUYHOMY PiBHIX. OKpeMy yBary 30cepeiKeHo Ha
METaLEHTPUYHIN i IpKEPEJIOLEHTPUYHIN CTpaTEriAX CTOCOBHO MEPEKIIAAY 1 II0CTATi [IepeKiIafaya B

NepeKIIaIalbKoOMy Mpoueci. [JoBeIeHO 3HaYyIiCTh aIeKBATHOT'O NEPEKIaAy PEMAPOK, BUOKPEMJIEHO iXHi OCHOBHI



thny. bazoBuM KpuTepieM nepexyany UUx OOUHULb € BilTBOPEHHSI BUYEPIIHOI iH(opMallii B KOHBEHLiHIN (opmi

[Jig TaKOTO TUILY TEKCTY, 3 YHUKHEHHAM MOBHOTI'O IIEPEBAHTAXKEHHS.

2. The thesis is deals with the analysis of contemporary Spanish drama through genre and the substantiation of
theoretical approaches of Ukrainian, Russian and Western schools of literary translation. A new practical model of
drama translation was developed, taking into consideration its dualistic nature: stage and text orientation. The
difference between text for reading and script, colloquial and stage speech is being analyzed in the thesis with a
particular emphasis on the notions drama, drama translation and colloquial language. One specific feature of
drama is stage orientation which stems from its pragmatic intentionality: a written text, serving as a basis for
stage, has another nature compared to the written text. Bearing in mind that both texts are indivisible, the written
text is the main subject of this research. Drama translation can't be considered as a mere translation of the text,
and thus should be viewed with due consideration of all existing codes of performance: paralinguistic, kinetic and
proxemic. This is because the major target of drama is that it should be performed and functioning within the
immediate context of performance - without stage directions and editorial commentary. Drama translation
requires application of both meta-text-to-be-translation and source-text-to-be-translation strategies of
translation, taking into account the genre-stylistic features of this kind of texts and their pragmatics. Source-text-
to-be-translation strategy of drama is used to maintain the author's style and ethnocultural components.

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHH HANIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHuii NpiopUTETHHHA HaNIPSIM iHHOBALLiHHOI JisJIbHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaa>KeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bep6a 'asimnHa I'eopriiBHa

2. Verba Galina Georgievna

KBasidikanis: k.dinosnn., 10.02.05
Inentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoOCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aThKOBI:

1. llonomapenko Bosnognmup I[lanacosrny

2. [Tonomapenko Bosmopumup Ilanacosuy
KBasigikanis: n.¢inon.n., 10.02.17
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kokkina Jlinita PeliHiciBHa

2. Kokkina Jlimita PefiHiciBHa

KBasigikanis: .¢inosnn., 10.02.16
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBH pajgu

BiiacHe IIpisBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOrO Ha 3acCimaHHi
BignoBigasbHuUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCTpallilo HayKOBOIi

OisIIBHOCTI

Byp6eso BanentuHa bpoHicyasiBHa

Byp6esno Banentuna bpoHiciaBiBHa

IOpuenko T.A.



