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BUMIpU
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Pedepar:

1. JocnipyKeHHs IPUCBAYEHE TPYHTOBHOMY aHasli3y XyJ4OKHbOIO MTOTEHIialy Ji€CI0Ba B IOETUYHOMY MOBJIEHHI
yKpaiHChKOi MOBHU Apyroi nonoBuHu XX - novarky XXI cTosiTTs. 3acTocoBaHo QYHKLIHO-CTUIICTUYHNUI,
JIIHTBOIIOETUYHUI, MOP(OJIOTiYHO-CTUMICTUYHUH i KOHTEKCTYaIbHO-aHAJIITUYHUM [iTX0AU, 1O 3a0€3M1eUYyI0Th
KOMIIJIEKCHE OCMHUCJIEHHSI POJIi BEPOAJIbHUX OAUHULb Y (OPMYBaHHI IOETUYHOTO BUCJIOBJIEHHS, €MOLIIITHOTO TJIa Ta
CTUJIICTUYHOI BUPA3HOCTI TEKCTY. HaykoBa HOBM3HA MOJISITAa€ y NEPIIOMY B YKPAIHCbKOMY MOBO3HABCTBI
KOMIIJIEKCHOMY aHaJli3i rpaMaTUYHUX KaTeropiil fliecyiosa sik 3aco0y peasidalii ecTeTUYHUX (PYHKLIN Y IOETUYHOMY
TeKcTi. OGI'PyHTOBAHO, 10 KaTeropii ocobu, 4ncia, yacy, cnocoby, poay i BUAy He Jidlle I03HAa4aloTh TPaMaTUYHi
3HAYEHHS, a 11 aKTUBHO 3aJIy4YeHi 0 CTBOPEHHS 00Pa3HOCTi, pUTMiKM, EMOLIHOI HAalTPYyTy, BHYTPIlIHbOTO MOBJIEHHS

Ta Jlipu4yHOi camopedekcii. [liecioBo nocTae He aulie CTPYKTYPHUM KOMIIOHEHTOM CHHTaKCUCY, a i



TEKCTOTBiIPHOIO OJUHULEIO, IO (POPMyE CMUCIIOBY I KOMIIO3ULINHY LiliCHICTb TBOPY, JO3BOJISIIOUN aBTOPY LOCSITU
BHCOKOTO CTYII€HS iHTOHALiHOI, CEMaHTHUYHOI Ta XyAO>KHbOI OpraHi3allii TOeTUYHOTO MOBJIEHHS. [lepmuil po3in
30CEePEIKEHO Ha TEOPETUYHUX i METOZ0JIOTIYHUX aCIIEKTax aHasli3y [ieCcioBa B MEKax IMOETUYHOTO MOBJIEHHSL.
34iliCHEHO O], HAyKOBUX MigXOiB 1O PO3YMIHHS CTATyCy Hi€Ca0Ba y PaMaTU4Hii CUCTeMi yKpaiHCbKOI MOBY,
0XapaKTepr30BaHO (PiHiTHI Ta HeQiHiITHI PopmHU 3 ypaxyBaHHSM ixHiX QYHKLIOHATIBHAX MOKJIMBOCTEN y noesii.
I[TigkpecyeHo, o came QiHiTHI POpMU CTAHOBIATD STPO Ji€CiBHOI cuCTeMU, TOA] SIK HediHITHI 3a6e31e4yI0Th
0o6pa3Hy BapiaTMBHIiCTb. HarosoumeHo Ha BaXJIMBOCTI KOHTEKCTYaIbHOTO aHaJIi3y, 1€ BPaxOBYEThCS HE JINIIE
rpamarnyHa GpopMa, a i1 iIHTOHALIHA BUPa3HiCTb, aBTOPChKA iHTEH1Iisl, >KaHPOBi Ta IHTEPTEKCTYyaJIbHI HAllaPYBaHHS,
10 TTOIINGIII0I0Th PO3YMiHHS PYHKLIOHAJNBHOI crienudiku fieciBHUX KaTeropiil. [Jpyruiil po3zin 3ocepekeHo Ha
IOCJiIKeHHI XyJ0>)KHbOT O IIOTEeHIjajly FpaMaTUYHUX KaTeropiil. BctaHoByieHo, 10 (popmHU I1epi1oi ocobu
[epealoTh IHTUMHE «$1» JIPUYHOTO repost, Ipyra ocobda CTBOPIOE Aialori3oBaHiCThb, a TPETS — JUCTAHLIIO i
HapaTHBHY BiICTOPOHEHICTb. KaTeropist yncna popmye ysBIeHHS PO KOJIEKTUBHICTb a00 iHAUBINyaIbHICTD, pin —
IiAKpecsioe reHiepHO-TICUX0JIoriYHuI BUMip. Yacosi popmu peasnizyioTh TEMIIOpPaJIbHY AUHAMIKY: TelepilHiil yac
I0Jae TpaMaTu3My i HEBIAKIAAHOCTI, MUHYJIMI — €JIeTiHOCTI, @ MailbyTHill - CUMBOJIi3MY, iHOJIi HaBiTh
¢daranbpHOCTI. Kateropii cnocoby BUpa’kaloTb CyMHiB, YMOBHICTb, 3aKJIMK 200 BHYTPIIIHIO 60POTEOY Cy6’'eKTa. BumoBi
rpaMeMu OKpPEeCJIIOI0Th TPUBAJIICTh, IOBTOPIOBaHICTh 200 3aBeplIeHICTb i, GOPMYI0UM eKCIIPECUBHUN PUTM i TEMII
TBOPY, CJIYT'YIOUX 3aCO00M yBUPa3HEHHs 3MicTy. TpeTiil po3zin guceprallii NpUCBSYEHO [IiECTIOBY SIK 3aCO0Y
TBOPEHHS CcTUJlicTUYHMX ¢iryp. [IpoaHanizoBaHo (PyHKLIOHYBAHHS [i€CliB y MeXax Takux Qiryp, sk anagopa,
aHaJIMIIOCHUC, KIKJIOC, TIapOHIMiYHA aTpakLis, Tpajalis, aHTuTesa. 3'sICOBaHO, IO JIi€CIOBA B LIUX KOHCTPYKIIiSIX
CIIPUSIIOTD He JIMIIEe KOMITO3ULIMHINM OopraHisalii TeKCTy, a ¥ HOro puTMisallii, CMMCJIOBOMY aKL€HTYBAaHHIO,
€MOLiNHIN rmubuHi. Hanpukiag, aHagopa 3abesnedye IOBTOPIOBAHICTD i PUTM, aHAJIUIIJIOCKC — [1JIaBHICThb
nepexofy, Kikjloc — 3aMKHYTY CTPYKTYPHY €JHiCTb, IAPOHIMi4Ha aTpaklisl — (OHIYHY €KCIPECiIo, a aHTUTE3A —
XyIOXHIN KOHQIIKT abo ipoHilo, BiTKpHBaloyM MPOCTIp [JIs iHTepnpeTalii rn6uHHNX CeHCIB. [IpakThyHe 3HaYeHHsI
POOOTH NOJIsAra€ B MOXJIMBOCTI 3aCTOCYBaHHS ii pe3ysbTaTiB y HaBYaJIbHOMY IIPOLIECi: Mifl, yac BUKJIaHaHHs
MopoJiorii ykpaiHChKOI MOBH, CTUJIICTAKY, TIOETUKY, iHTEpIIpeTallii XyZ0KHbOTO TEKCTY, JIIHTBOIIOETUKHU.
Matepiany MOXYTh OYTH BUKOPUCTAHI IpY YKJIaJlaHHI IIOCIGHUKIB, MiPYYHNKIB, METOAMYHNIX PEKOMEHTALIN, ¥
crienikypcax AJ1st Qisosioris, JiTepaTypHUX CTYZil, BUNTEIbCbKUX CEMiHApIB, y IPaKTHULi MIKiJIBHOIO aHasi3y noesii.
lle mocminKeHHs € BATOMUM BHECKOM Y PO3BUTOK JIIHI'BOIIOETUKU SIK OKPEMOTO HAIPSIMy MOBO3HABCTBAa, OCOOJIMBO
aKTyaJIbHOTO B YMOBAX 3pOCTaHHSI CyCIIJIBHOTO iHTEPECY [0 HaL[iOHAJIBHOTO XYJO>KHBOIO CJI0Ba, GOPMYBAHHS
HOBUX IIiIXO[iB 10 BUBYEHHS MOBM MUCTELITBA Ta YCBiZOMJIEHHS ii KysbTypHOI Micii. Oco6ucTrii BHECOK
3100yBayKHU I10JISITA€ Y CAMOCTIHOMY (POPMYJII0OBaHHI HayKOBOi IpobsieMu, 060Pi perpe3eHTaTUBHOIO MaTepiany
(moesist noHan 60 yKpaiHCbKUX aBTOPIB), pO3pO6JI€HHI METOAMKY aHaJli3y rpaMaTUYHUX (POPM Y MeXax XyL0KHbOTO
MOBJIEHHSI. ABTOPKA 371iliICHIJIa CUCTEMHUI ONAC TPAaMEMHUX 3aCO0iB IOETUYHOTO BUCJIOBJIEHHS, BUBHAYUIIA POJIb
diniTHUX | HeDiHITHUX AieciB y GopmMyBaHHI cTUIiCTUYHUX QIryp, OKpecausia TUIOJIOTII0 IPaMaTuKO-
CTUJIICTUYHUX (PYHKILiM AieciB y rmoesii. BACHOBKM € pe3y/IbTaTOM BJIACHUX CIIOCTEPEXEHD, iHTEPIIpEeTalliil Ta
TEOPETUYHUX y3arajabHeHb, 10 BiIKPUBAIOTh HOBI EPCIEKTUBY /1711 BUBUEHHS 'PAaMaTUYHUX 32CO0IB SIK

€CTeTUYHUX i 3MiCTOTBOp‘-II/IX OOVHHWIIb YKpaiHCbKOFO IIOETUYHOI'O MOBJIEHHS.

2. The dissertation presents an in-depth analysis of the artistic potential of the verb in the poetic discourse of the
Ukrainian language of the second half of the 20th and early 21st centuries. The study employs functional-stylistic,
morpho-stylistic, linguo-poetic, and contextual-analytical approaches, offering a comprehensive understanding of
how verbal units contribute to poetic expression, emotional background, and stylistic coherence of the text. The
scientific novelty lies in the first comprehensive analysis in Ukrainian linguistics of grammatical categories of the
verb as a means of aesthetic realization in poetic texts. It is substantiated that the categories of person, number,
tense, mood, gender, and aspect serve not only grammatical functions but also play an active role in creating
imagery, rhythm, emotional intensity, inner speech, and lyrical self- reflection. The verb functions not only as a
syntactic component but also as a text-forming unit, enabling the author to achieve high levels of intonational,
semantic, and aesthetic organization of poetic discourse. The first chapter focuses on theoretical and
methodological principles of analyzing the verb in poetic discourse. It reviews scientific approaches to the status



of the verb in the grammatical system of the Ukrainian language and characterizes finite and non-finite forms,
taking into account their expressive potential in poetic structures. Finite forms constitute the core of the verbal
system, while non-finite ones ensure figurative variability. The importance of contextual analysis is emphasized,
considering not only grammatical form but also intonation, authorial intent, genre, and intertextual layers that
deepen the interpretation of verbal categories. The second chapter explores the artistic functionality of
grammatical categories. First-person forms convey the intimate “I” of the lyrical subject; the second person
creates dialogue and address, while the third person introduces narrative distance. Number categories reflect
collectivity or individuality, gender expresses psychological and social identity. Tense forms implement temporal
dynamics: the present adds urgency, the past introduces retrospection, and the future embodies symbolism or
fatality. Mood conveys uncertainty, condition, appeal, or internal conflict. Aspectual meanings reveal duration,
repetition, or completeness of action, shaping the expressive rhythm of the poem. The third chapter examines the
verb as a means of forming stylistic figures. The functioning of verbs in such figures as anaphora, anadiplosis,
epanalepsis (cyclus), paronomastic attraction, gradation, and antithesis is analyzed. Verbs in these constructions
not only support compositional coherence but also enhance rhythm, semantic accentuation, and emotional depth.
Anaphora ensures repetition and musicality, anadiplosis smooths transitions, cyclus creates structural closure,
paronomasia adds phonetic expressiveness, while antithesis generates contrast and interpretative complexity. The
practical significance of the study lies in its applicability to the educational process - in teaching Ukrainian
morphology, stylistics, poetics, literary text interpretation, and linguopoetics. The materials can be used in
textbooks, manuals, special courses, philological seminars, literary workshops, and in the school analysis of poetry.
The research contributes significantly to the development of linguopoetics as an independent linguistic field,
particularly relevant in the context of increasing interest in national poetic expression and the shaping of a
contemporary language and literary culture. The author’s individual contribution consists in formulating the
research problem, independently selecting representative material (poetry by over 60 Ukrainian authors),
developing a methodology for analyzing grammatical forms in poetic language. The researcher conducted a
systematic description of grammatical means of poetic expression, defined the role of finite and non-finite verbs in
forming stylistic figures, and proposed a typology of grammatical-stylistic functions of verbs in poetry. The
conclusions are based on original observations, interpretations, and generalizations, which open new perspectives
for the study of grammatical means as aesthetic and meaning-making units of Ukrainian poetic discourse.
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