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r€pMEHEBTUYHNM HiILXOILOM
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Pedepar:

1. Y puceprauii npencTaBieHo TEOPETUYHE y3araJlbHEHHS Ta OOIPYHTYBAHHS HOBOTO BUPIIIEHHS IPO6IeMu
(OpMyBaHHS €THOCTMUJIbOBUX BUKOHABCbKUX YMiHb MaliOyTHIX MariCTpiB My3U4HOTO MUCTELITBA 32 XyL0XKHbO-
reépMEHEBTUYHUM MiAX0m0M. JIOCIiI)KEeHHS 3a3Ha4€HOi IPO6JIeMU BiIOyBaIOCs B 3aTaJIbHOMY KOHTEKCTI
HalliOHAJIbHO-KYJIbTYPHOI NapaiurMH, sIKa HabyBa€e METOJ0JIOTIYHOrO 3HAYEHHSI B Cy4acCHill eJarorili MucTelTsa B
Ykpaini Ta B Kutaricekiit Hapogniit Pecniy6aini. MeTa mociifpkeHHs — 1oJisirae B TEOPETUYHIN po3po6Lii Ta
€KCIIEPMMEHTAJIbHIl NepeBipli METOAUKN (OPMYBaHHS €THOCTU/ILOBAX BUKOHABCbKUX YMiHb MallOyTHIX MaricTpis
MY3UYHOTO MUCTELITBA 33 XyJOKHO-TEPMEHEBTUYHUM I1iAX040M. HayKoBa HOBM3HA OTPUMAHUX PE3YJIbTATIB

IOCJIiIKeHHSI [10JIIra€ B TOMY, 1110 BIepIle 3[iiCHeHO LiTiCHUI HayKOBUI1 aHasIi3 mpobieMu GOpMyBaHHS



€THOCTUJIbOBUX BUKOHABCbKUX YMiHb MaliOyTHIX MariCTpiB My3M4HOTO MUCTELITBA B OCBITHbOMY IIPOLIECi 3a
XyJIO>)KHbO-T€PMEHEBTUYHUM IiJIXOI0M; PO3KPUTO CYTHICTb (PEHOMEHY €THOCTAJIbOBUX BUKOHABCbKUX YMiHb
MaibyTHIX MariCTpiB My3MYHOrO MUCTELITBA, BU3HAYEHO 0r0 KOMIIOHEHTHY CTPYKTYPY, [0 CKJIAJAEThCS 3
aKCi0JIOTiYHO-MOTUBALITHOTO, THOCTUYHO-T€PMEHEBTUYHOI 0, €THO-€KCIUIIKaLitHOTO KOMIIOHEHTIB; pO3p006JIEHO
MEeTOMKY (POPMYyBaHHS €THOCTUJIbOBUX BUKOHABCHKUX YMiHb MaliOyTHIX MariCTpiB My3M4HOTO MUCTELITBA 32
XyOXHbO-T€PMEHEBTUYHUM ITiXOJ0M, sIKa MICTUTh KOMILJIEKC B3aEMOIIOB'SI3aHUX METO/1iB, 3aCO0IB Ta TEXHOJIOTIH,
cepeJ, SIKUX: IpobJIeMHI Jiek1lii, GpacusniTaTuBHi 6eciny, MPOCBITHULBKI JIeK1ii-KOHIIepTH, ceMiHap-KoHdepeHLlii,
KOMILJIEKC TBOPYMX 3aBJJaHb Ha 3aHATTAX 3 KyPCY BUKOHABChKOI MalicTepHOCTi (¢popTeniaHo), opranisalis /y4acTs B
iHHOBaLiliHUX eppopmaTUBHUX HOpMax, apT-IIPaKTUKAX, MIiATOTOBKA [IO y4YacTi Ta opraHizallii B eTHOMY3UYHUX
(decTuBaAX i KOHKypCax; BU3HAYEHO Ta OOIPYHTOBAHO IEeJaroriyHi yMoBu POpMyBaHHS €THOCTUJILOBUX
BMKOHABCbKMX YMiHb MAalOyTHIX MariCTpiB My3M4HOIO MUCTELITBA; OOIPYHTOBAHO KPUTEPIi Ta TOKA3HMKU PiBHS
c(POPMOBAHOCTi €THOCTU/ILOBUX BUKOHABCbKUX YMiHb MallOYTHIX MariCTpiB My3U4HOTO MUCTELTBA. YTOUHEHO
CYTHICTb IIOHSITB: CTUJIb, ETHOCTUJIb, BUKOHABCBKi YMiHHS, aDXETHUII, €ETHOCTUJIbOBI BUKOHABCBKi YMiHHS, Xy O>KHbO-
repMeHEBTUYHUN Niaxin, nepdopMaTUBHI METOAU Ta iH. YIOCKOHA/IEHO HAYKOBO-TEOPETUYHY 0a3y AJIs
(pOpMyBaHHS €THOCTUJIbOBUX BUKOHABCbKUX YMiHb MaliOyTHIX MariCTpiB My3U4HOTO MUCTELITBA 32 XyI0KHbO-
repMeHEeBTUYHUM IiIXOI0M, METOMKY MiJrOTOBKY MalOyTHIX MariCTpiB My3M4HOI'O MUCTELITBA B YKPaiHChKUX
IeJjaroriyHuX yHiBepcurerax 3a crenjanbHoctsamu 014 CepenHs ocsita (My3nuHe muctenTBo) Ta 025 MysuuHe
MUCTELTBO. [Tofansmoro po3BUTKY HaOy/Iu KOHLENLiS XyH4,0KHbO-TEPMEHEBTUYHOTO MiAXOAY N0 OCSATHEHHS
CMUCJIiB €THOCTUJIbOBUX MY3MYHUX TBOPIB Ta YCBiZJOMJIEHOTO ONAaHyBaHHS €THOCTUJIbOBUX BUKOHABCHKUX YMiHb;
3MICT Ta MeToAu4He 3a6e3eyeHHs PaxoBoi MiATOTOBKY MariCTpaHTiB My3UYHOTO MUCTeLTBa. [IpakThuyHe 3HaUYEeHHS
OTPUMAaHUX Pe3yJIbTATIB AOCIIIPKEHHS II0JISITa€ B 3aCTOCYBaHHI METOOUKHU AiarHOCTUKUA €THOCTUIIbOBUX
BMKOHABCbKUX YMiHb, METOIiB i I€JarOriYHUX YMOB (POPMYBAaHHS €THOCTUJILOBUX BUKOHABCbKMX YMiHb B OCBITHIl
Ipoliec MiAroToBKY MarictpaHrtiB cnietianpHocTed 014 CepenHs ocsita (My3uuHe muctenTso) i 025 MysnyHe
MMCTELTBO, 30KPEMA B TAKUX AUCLUIUIIHAX, 9K: OCHOBU JOCIIIKEHHS | BUKJIAIaHHS XyLOKHbBOI KyJIbTypu. Teopid i
METOJIMKa BUKJIAJaHHS IHTErPOBAHOTO Kypcy «Muctenrso» y 33C0O, Xym0XKHS KyIbTypa B OCBITHbOMY aCIEKTI
TOLIO. 3aIIPOIIOHOBAHI METOJY MOXYTb OyTH 3aCTOCOBAaHi B OpraHi3allii aCCTeHTCbKOI TPAKTUKU MariCTPaHTIB i
aclipaHTiB, a TAKO>X BUPOOHUYOI (IleJaroriyHoi) NpakTUKY MariCTpaHTiB 3 iIHTETpOBaHOrO Kypcy «MucCTeLTBO» y
33CO.

2. The dissertation presents a theoretical generalization and justification of a new solution to the problem of
forming ethnostyle performing skills of future masters of musical art according to an artistic and hermeneutical
approach. The study of this problem took place in the general context of the national-cultural paradigm, which
acquires methodological significance in the modern pedagogy of art in Ukraine and in the People's Republic of
China. The purpose of the study is to theoretically substantiate, develop and experimentally test the methodology
for the formation of ethnostyle performing skills of future masters of musical art according to the artistic and
hermeneutical approach.The scientific novelty of the obtained research results is that for the first time a holistic
scientific analysis of the problem of formation of ethnostyle performance skills of future masters of musical art in
the educational process using an artistic and hermeneutic approach was carried out; the essence of the
phenomenon of ethnostyle performance skills of future masters of musical art is revealed, its component structure
is defined, consisting of axiological-motivational, gnostic-hermeneutic, ethno-explanatory components;developed
a methodology for the formation of ethnostyle performing skills of future masters of musical arts using an artistic
and hermeneutic approach, which contains a complex of interrelated methods, tools and technologies, including:
problem lectures, facilitative conversations, educational lectures-concerts, seminar-conferences, a set of creative
tasks on classes in the course of performance skills (piano), organization /participation in innovative performative
forms, art practices, preparation for participation and organization in ethnic music festivals and competitions;the
pedagogical conditions for the formation of ethnostyle performing skills of future masters of musical art are
defined and substantiated; the criteria and indicators of the level of formation of ethnostyle performance skills of
future masters of musical art are substantiated.The essence of the concepts: style, ethnostyle, performance skills,
archetype, ethnostyle performance skills, artistic and hermeneutic approach, performative methods, etc. The



scientific-theoretical basis for the formation of ethnostyle performance skills of future masters of musical art
according to the artistic and hermeneutic approach, the methodology of training future masters of musical art in
Ukrainian pedagogical universities in the specialties 014 Secondary Education (Musical Art) and 025 Musical Art
have been improved.The concept of an artistic and hermeneutic approach to understanding the meanings of
ethnostyle musical works and conscious mastering of ethnostyle performance skills gained further development;
content and methodical provision of professional training of master's students in musical art.The practical
significance of the research results is in the application of the method of diagnosing ethno-style performance
skills, methods and pedagogical conditions for the formation of ethno-style performance skills in the educational
process of training master's students of specialties 014 Secondary Education (Musical Art) and 025 Musical Art, in
particular in such disciplines as: Basics of research and teaching artistic culture.Theory and teaching methods of
the integrated course "Art" in ZZSO, Artistic culture in the educational aspect, etc. The proposed methods can be
applied in the organization of assistant practice of master's and postgraduate students, as well as production
(pedagogical) practice of master's students from the integrated course "Art" in ZZSO.
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IloBHe HafIMeHyBaHHﬂ IOpI/I,uH‘IHO'l' 0CoO0M: JepsxaBHui 3akinaf, "[1iBeHHOYKPaAiHCbKUI e P>KaBHUN

neparoriyHum yHisepcuret iMeHi K. JI. Yimmucpkoro”

Kopg 3a €IPIIOY: 02125473

Micue3HaxoaKeHHS: ByJ1. CtaponoprodpaHKiBCcbka, 0y1. 26, Oneca, 65020, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZmoMOCTi
BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI lun Cepriit BacunboBug

TOJIOBH pajgu

BaacHe IlpizBume Im's ITo-6aTbKOBI [lTvn Cepriit Bacumbosuy

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY Kusokesa I. A.

00JIIKOBHX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




