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Pedepar:

1. PoboTa npucesueHa BUBYEHHIO clielluiky CUHTE3y HallioHAJbHUX i €BPONENChKUX TPALULIiN Y BOKaJIbHIN
cnaamuHi [lax Jlei (1932 - 2005). @opmyBaHHS TBOPUOi OCOGUCTOCTI YHIBEPCATIBHOT'O I'eHisl BifiOys10CsI Mifl BIJIMBOM
Ha/l0aHb «I1E€PIIOTO 30JI0TOTO CTOJITTS» B icTOpii KMTalChKOi XyH0KHbBOI MicHi. [lepimnii eTan eHTPaJbHOTO
nepioly TBOPUOCTi KOMIIO3UTOPa 0O0YMOBJIEHUH IepeuyTTIM BifpokeHHs KuTalo; Ipyruil — ineasamu KUTanuCbKoOi
Ars nova. [1i3Hil1 CTUJIb CITIBIIAB 3 «APYIUM 30JI0TUM CTOJITTAM» PO3BUTKY XyIOKHbOI MiCHi. BOKasIbHY CcriafuuHy
[ITan Jlei BU3HAYEHO SIK €EHLMKIIONEII0 PI3HOBULIB KUTAUCHKOI XyJO0KHBOI ITiCHI Ta PO3IOIiIEHO Ha: ITiCHi-01H,
POMaHCc, 6ananmy, KOJIOpaTypHY apiioo, IpUXOBaHMI BOKAJIbHUI [UKJI y [IiICEHHOMY, 6alaHOMY, KOJIOPaTypPHO-
apiiHOMY Pi3HOBUAAX. 3alIOPyKa OPraHiku CMHTE3y HalliOHAJIbHUX i €BPONENChKUX TpaguLin y criaamuHdi [lan [lei -
NOIIMPEHHS BeCTepHizalii My3n4yHoi KyibTypu Kutat. 36epiratoun tpaguuii Kunstlied, komMmnosutop npusHic 1o
KMATaNCbKOI KOJIOpaTypHOi apii o3Haku belcanto; BokasnbHiii 6asazi HaiaB BIACTUBOCTI 06Pa3HOTrO CBiTY pomaHy B.

T'oro, nposu Jly Cins, TBOpuuii MeTog, IKoro popmyBascs Mif, BIIuBoM M. ['orois. IIpoxonkeHHs €BpOI1eiCbKUMU



3ano3n4eHHsIMU a3y afanTatii B TBOPYOCTi KOMIIO3UTOPa 00YMOBMJIO HAOYTTSI HUMU SIKOCTI HalliOHAJIbHUX

CKJIaIOBUX KATANCBKOI My3UYHOI KYJIBTYpU.

2. This dissertation is devoted to studying the specifics of synthesis of Chinese and European music traditions in
Shang Dei's vocal legacy (1932 - 2005). The creative personality of the unique genius started forming under the
influence of the ,first golden age” in the history of Chinese art song. The first stage of the major part of his career
was motivated by the revival of China; the second one was inspired by the ideas of Chinese ars nova. The third
period of Shang Dei's work coincided with the ,second golden age” in the history of Chinese art song. Shang Dei's
vocal legacy as an encyclopaedia of Chinese vocal music is divided into the following genres: ode, romance, vocal
ballad, hidden vocal cycle in songs, ballads and coloratura arias. The peculiarities of innovation in the composer's
interpretation of genre varieties of Chinese art in the vocal legacy of Shang Dei Novation in the field of the genre-
based Chinese art song are supplemented by discoveries of the composer in the fields of content and form-
making, selection of poetic and literary sources. The genre discoveries of the composer led to discoveries in the
national style of vocal lyrics: the composer style of Shang Dei, depending on the content and purpose, found his
embodiment in the odious-hymnal, ballad-narrative, grotesque-theatrical, intimate-lyrical, color-textured,
»flower” manifestations The innovative approach to the national vocal art has given the principled emphasis on the
poetry of the composer's contemporaries, as well as prose works of both European (V. Hugo) and national (Lu Xin)
origin. Innovative findings of Shang Dei are manifested in the entire vertical artwork. In the ballet genre, the
composer for the first time in the history of Chinese vocal art appealed to: prose writings, presented in the form of
a poetic statement; a European romantic source, briefly translated into Chinese; the theme of a ,little man”,
covered with absurdities, suppressed by a riot, cruelty; introduced into the musical dramaturgy of the ,French
Ballad” a system of leitmotifs-symbols (bells, fate, author's narrative, love / hate, dance of the deceased Beloved);
grotesque musical tricks, the principle of theatricality, through which the theme of the alienation of a ballad hero
from the crowd was revealed. Consequently, the specificity of the synthesis of national and European traditions in
the vocal heritage of Shang Dai - ,best among contemporaries” - is to spread the Westernization process to the
genre-style spheres of European art, which had previously not been the subject of the interest of Chinese
composers. After undergoing adaptation phase in Shang Dei's vocal work, ,European borrowing” has gained the
qualities of the national components of Chinese musical culture. This synthesis of Chinese and European music
traditions in Shang Dei's vocal legacy is so natural because he welcomed spreading westernisation among various
genres and styles of Chinese art. Maintaining the prominent role of German romantic Kunstlied, the composer
heavily relied on the traditions of Italian belcanto in his Chinese coloratura arias; his Chinese vocal ballads made
extensive usage of the figurative world of V. Hugo's novels and artistic interpretation of the content of Lu Xin's
prose, whose creative method was formed under the influence of M. Gogol. European borrowings after their
introduction to Shang Dei's vocal art became essential components of Chinese musical culture.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiopHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTAaILii:



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I1o-6aThKOBI:
1. Pomenko OsieHa I'eopriiBHa

2. Roschenko Olena

KBasigikamis: 1. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoO KeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. CamoiineHko OznekcaHppa IBaHiBHa

2. Samojlenko Oleksandra 1.

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indpopmamnist:

IToBHe HallMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

ImenTudikarop ROR: He zacrocoyerbcs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. XXapkix Tersna BacuiiBHa

2. Zharkikh Tetiana



KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerses
JoparkoBa iHdpopmamnist:

IloBHe HaliIMEeHYBaHHS IOPHUAHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acigaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 3a peecTpallilo HayKOBOi

OisIIBHOCTI

3aB'anoBa Osbra KocTaHTHHIBHA

3aB'anoBa Osibra KoctgaHTuHiBHA

FOpuenko T.A.



