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1. T'pi6inenko 10.0. TeopeTnyHi Ta KaTeropiaibHi 3acazy My3MYHOI TEKCTOJIOTI] SIK aKTyaIbHOI My3MKO3HaBYO1
nucuuiting. KsanigikauifiHa HaykoBa npaug y BUIJIsiai moHorpadii. Jlucepranist Ha 306yTTSI HAYKOBOTO CTYIIEHS
IIOKTOpPa MUCTELITBO3HABCTBA 32 crelianbHicTo 17.00.03 - My3nyHe MucTenTBO. OfiechbKa HalliOHaJIbHA My3U4HA
akazemis imeni A.B. Hexxnanosoi. Ozeca, 2023. MoHorpagis nprcBsiueHa JOCITiI)KEHHIO My3UYHOi TEKCTOJIOTI] sIK
aKTyaJIbHOI My3UKO3HABYOi AMCLUUILIIHU. B POOOTI SIK TOJIOBHI BUPIIIYIOTHCS HACTYIIHI 3aBIAHHS: BUCBITIIIOIOTCS
Cy4acHi TeH/IeHllii PO3BUTKY TeOpii TEKCTY B 'yMaHiTapHO-()ioCO(PChKUX HAayKax Ta iX BIUIUB HA My3UKO3HABYY
IYMKY; BU3HA4al0ThCsl YUHHUKU I1poliecy GOpMyBaHHS Ta aKTyasisallii My3nyHOi TEKCTOJIOTii Ha moyaTKy XXI
CTOJITTS; BUABJISIIOTLCS Ta XapaKTEPU3YIOTbCS OCHOBHI KaTeropii My3n4HOI TEKCTOJIOTII SIK OIIOPHI B ii aHaTIITUYHOMY
amnapari; BU3HAYa€eThCs iIHTEPTEKCTYabHICTh SIK PyHIAMEHTA/IbHA BJIACTUBICTh Cy4aCHOTO MUCJIEHHS Ta OJIMH 3

OCHOBHMX YMHHUKIB TEKCTOYTBOPEHHS; y3arajbHIOIOTLCSI OCHOBHI IIOJIOKEHHS TEOPii TNepPTEKCTY Ta BUSBISIOTHCS



BJIACTMBOCTI LIbOrO (PEHOMEHY; IPOMOHYETLCSI KOHLETIIiSI My3UYHOTO TIEePTEKCTY SIK (POPMU My3UYHOTO TEKCTY Ta
crioco6y QyHKLiOHYBaHHS My3UYHOI CBiZJOMOCTI, yTOYHIOIOTbCSI XapaKTePUCTHUKY Ta PO3YMiHHSI [TIOHSTD aJII03is,
aBTOAJII03is1, IUTATa, aBTOLUTATa, MOHOTpaMa sIK 00yMOBJIIOIOUMX peasi3allilo MiXKTeKCTOBUX 3B's13KiB. B MoHOrpadii
IIPOIIOHYETHCSI OpPUTiHaIbHA KOHLIENIisI My3U4YHOI TEKCTOJIOTI, sIKa 00YMOBJIIOETHCS B3AEMOZI€I0 ITOHSATh My3U4YHUM
TEKCT, IHTEPTEKCTYaJIbHICTb, FIIePTEKCT, ajk03is, [uTara, MOHOIpaMa, KOJi Ta 3HaXOAUTh CBOE 3aBEPILEHHS Y inei
MeTaTeKcTy sIK Takoi, 0 po3yMie Iif coO0I0 LiTiCHMII TEKCT, KOTPUM [10€JHY€E JTUHAMIYHY CYKYIIHICTb MY3UYHUX
TeKCTiB. TaKuM YMHOM yTBOPIOETHCS HANICTPYKTYPA, 10 OpraHizye TeKCTH Y €IUHUIH 32 HasIBHOCTI iZlefiHO-
XyJIO>KHBOI CIJIBHOCTI MK HUMMU. 3 1jie] TOUKM 30py MeTaTekCTOM MOKe BBaKATUCS OyIb-sKa CUCTeMA TEKCTIB, sIKa
BHUKOPHCTOBY€E €IMHUIM TUII KOAiB. ABTOP YCTaHOBJIIOE OCHOBHI () OpMHU iHTEPTEKCTyaIbHUX CTPATEerill y TBOPYOCT
KoM11o3uTopiB XX — XXI CTOJIiTh, 110 IIPOSIBIISIIOTH Cebe sIK IPUHLIUINN [106YI0BU TEKCTY 3 BUKOPUCTAHHSIM PECYPCiB
iHIINX TEKCTiB, TEKCTIB iHINX 3HAKOBUX CUCTEM, OOPaHHS TOTO YU iHIIOrO HaboPy 3aC00iB MXKTEKCTOBO]
TPaHCJISLi, IPIOPUTETHICTb IEBHOTO 260 NIEBHUX CEPEJ], HUX, & TAKOXK CeJIeKLis (GOPMHU iX BKIIOYEHHS
(excnminuTHOI i /260 iMITILUTHOI); HaJlae XapaKTePUCTUKY iHTEPTeKCTyalbHUX [IpUitoMiB. B poboTi
3aIPOBAIKY€EThCS KOHLIEI1isl My3UYHOTO TilePTEKCTY, 110 € aKTyaJIbHOI0 HAa Cy4YaCHOMY €Talli pO3BUTKY MY3UYHOI
KyJIbTypHY, OCKIJIbKY Bif[IOBiIHO CUTYyallii, [0 CKJaacs, JOTIoMarae TIAyMaduTy MeXaHi3MU i 0COGIMBOCTI nepenayvi
Linux iHpopmaniniHux nacTiB. IIponoHyeThes mipxin 1o TeMOpy sK 10 GaKTOpPy CMHUCJIOBOI OpraHisallii My3suuHOro
TEKCTY, 3HAUMMOTI'0 €JIEMEHTY KOMIIO3UTOPCHKOTO TEKCTY. PO3IJIs1ai0ThCs1 0COOIMBOCTI TEMOPOBOI OpraHizatii
MY3WYHUX TEKCTIB B TBOPYOCTi Cy4aCHMX KOMIIO3UTOPIB. JlOCIiIPKeHHSI TEMOPOBOI JIEKCUKHU Y TBOpax I'.
YcrBosbebKoi, A. [TspTa, €. CrankoBuya, HO. 'oMenbCcbkoi f03B0OIsIE SIK HAOIU3UTHUCS IO PO3yMiHHS crienudiku
TBOPYOT0 METOAY JaHUX KOMIIO3UTOPIB, TaK i IPOCJIiAKYBaTH BJACTUBOCTi TeMOPY Ha piBHi fpaMatyprii Ta
Komno3uuii. Kiyo4yoBi cjioBa: My3ndHa TEKCTOJIOTIS, TEKCT, My3UYHUI TEKCT, IHTOHALlis, 3HaK, KO, My3A4YHa
iHTepnpeTalis, iHTepTeKCTYalbHICTh, alo3id, LuTaTa, MOHOTpaMa, iIHTEPTEKCTyallbHa CTPATEris, IIepTeKCT,

MYy3WYHUH TinepTekcTt, TeMop, MeTaTekcr.

2. Hribinienko Yu. O. Theoretical and categorical principles of musical textology as an actual musicological
discipline. Monography as a qualifying scientific work. Dissertation for a Doctor’s degree in Arts by speciality
17.00.03 - Musical Art. Odessa National Music Academy named after A.V. Nezhdanova. Odessa, 2023. The
monograph is devoted to the study of musical textology as a relevant musicological discipline. The following tasks
are solved as the main ones: modern tendencies of text theory development in humanities and philosophical
sciences and their influence on musicological thought are covered; the factors of the process of formation and
actualization of musical textology at the beginning of the XXI century are determined; the main categories of
music textology are identified and characterized as the supporting ones in its analytical apparatus; intertextuality
is defined as a fundamental property of modern thinking and one of the main factors of text formation; the main
provisions of the theory of hypertext are generalized and the properties of this phenomenon are revealed; the
concept of musical hypertext as a form of musical text and a way of functioning of musical consciousness is
offered, characteristics and understanding of concepts of allusion, self-allusion, quotation, auto-quote, monogram
as determining realization of intertextual connections are specified. The monograph offers an original concept of
music textology, which is conditioned by the interaction of musical text, intertextuality, hypertext, allusion,
quotation, monogram, code and ends in the idea of Metatext as one that means a whole text that combines a
dynamic set of musical texts. Thus, a superstructure is formed, which organizes the texts into a single one in the
presence of ideological and artistic commonality between them. From this point of view, any text system that uses
a single type of code can be considered a Metatext. The author establishes the main forms of intertextual
strategies in the works of composers of the XX - XXI centuries that manifest themselves as principles of text
construction using resources of other texts, texts of other sign systems, choice of a set of intertextual translation,
priority of a certain one or certain ones among them, and selection of the form of their inclusion (explicit and / or
implicit); provides a description of intertextual techniques. The concept of musical hypertext is introduced in the
work, which is relevant at the present stage of development of musical culture, because according to the current
situation, it helps to explain the mechanisms and features of transferring entire information layers. The approach
to timbre as to the factor of semantic organization of the musical text, a significant element of the composer’s text



is offered. Features of timbre organization of musical texts in work of modern composers are considered. The
study of timbre vocabulary in the compositions of G. Ustvolskaya, A. Part, E. Stankovych, J. Gomelskaya allows us to
come closer to the understanding of the specifics of the creative method of these composers, and to trace the
properties of timbre at the level of dramaturgy and composition. Key words: musical textology, text, musical text,
intonation, sign, code, musical interpretation, intertextuality, allusion, quotation, monogram, intertextual strategy,
hypertext, musical hypertext, timbre, Metatext.
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