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1. I'pi6inenko 10.0. TeopeTnyHi Ta KareropiaibHi 3acaiy My3M4HOI TEKCTOJIOTI] SIK aKTyaIbHOI My3MKO3HAB4O1
nucuurminy. KeasnigikauiiHa HaykoBa npaus y Burisnai moHorpadii. luceprarnist Ha 30006yTTsI HAQyKOBOTO CTYII€HS
IIOKTOpa MUCTELITBO3HABCTBA 3a crelianbHicTo 17.00.03 — My3nyHe MucTenTBO. OfleCchbKa HallioHaJIbHa My3U4HA
axkazeMis imeHi A.B. Hexxganosoi. Ogeca, 2023. Monorpagis npucBsideHa JOCTiIKEHHIO My3U4HOI TEKCTOJIOTI] 8K
aKTyaJIbHOI My3UKO3HAaBYOi AMCHUILIIHU. B POOOTI SIK TOJIOBHI BUPIIIYIOTHCS HACTYIIHI 3aBIaHHS: BUCBITIIIOIOTHCS
Cy4acHi TeH/ieHI1ii pO3BUTKY TeOpii TEKCTy B ryMaHiTapHO-(}i10cOPChKUX HAayKax Ta iX BIIUB HA My3UKO3HABUY

IYMKY; BU3HA4aIOThCSl YUHHUKM TIpoLecy GOpMyBaHHS Ta aKTyaJsisalii My3WYHOI TEKCTOJIOTII Ha moYaTKy XXI



CTOJITTS; BUABJISIOTLCS Ta XapaKTEPU3YIOTbCS OCHOBHI KaTeropii My3n4YHOI TEKCTOJIOTII IK OIIOPHI B ii aHaIITUYHOMY
amapari; BU3HAYa€eThCs iIHTEPTEKCTYabHICTh SIK PyHIAMEHTA/IbHA BIACTUBICTh Cy4aCHOTO MUCJIEHHS Ta OJIVH 3
OCHOBHMX Y/HHMKIB TEKCTOYTBOPEHHS; y3arajbHIOIOTHCSI OCHOBHI T10JIOXKEHHS TE€OPIi riNepTeKCTy Ta BUSBIISIOTHCS
BJIACTMBOCTI LIbOrO (PEHOMEHY; IPONOHYETLCS KOHLEMIIisl My3UYHOTO TiePTEKCTY SIK (POPMU MYy3UYHOTO TEKCTY Ta
croco6y (PyHKIIOHYBaHHSI MY3U4YHOI CBiIOMOCTi, YTOYHIOIOTbCS XapaKTEPUCTUKU Ta PO3yMiHHS MOHSTD aio3is,
aBTOAJII03is, IUTATa, aBTOLMTATa, MOHOTpaMa sIK 00yMOBJIIOIOUMX peai3allilo MiXKTeKCTOBUX 3B's13KiB. B MoHOrpadii
IIPOIIOHYETHCSI OpUTriHaIbHA KOHLIEMIisI My3UYHOI TEKCTOJIOTI, sIKa 00YMOBJIIOETHCS B3AEMOZ€10 [TOHATh My3UYHUM
TEKCT, IHTEPTEKCTYaJIbHICTB, MIIePTEKCT, al03is, [uTara, MOHOIPaMa, KOJi Ta 3HaXOAUTh CBOE 3aBEPILEHHS Y inei
MeTaTeKkCTy sIK Takoi, o po3yMie mif co60I0 LiiCHMI TeKCT, KOTPUM [I0€NHY€E TUHAMIYHY CYKYIIHICTh MY3UYHUX
TEKCTiB. TaKMM YMHOM YTBOPIOETLCS HALCTPYKTYPA, 110 OPraHidye TEKCTU y €IUHUN 32 HASIBHOCTI i€ iHO-
XyOXXHBOI CIIJIBHOCTI MDK HUMU. 3 Liiei TOYKU 30py METaTEKCTOM MOXKE BBXKATHCS OyAb-sIKa CUCTEMA TEKCTIB, SIKa
BMKOPHCTOBY€ €IMHUN TUII KOAIB. ABTOP YCTAHOBJIIOE OCHOBHI ()OPMHU iHTEPTEKCTYAIbHUX CTPATETIN y TBOPUYOCTI
KoMIo3uTopiB XX — XXI CTOJITh, 110 NPOSIBISAIOTh C€6€ K MPUHIMIN MOOYL0BU TEKCTY 3 BUKOPUCTAaHHSIM PECYPCiB
iHIINX TEKCTiB, TEKCTIB iHIINX 3HAKOBUX CUCTEM, OOPAHHS TOTO YU iHIIOr0 HaboPy 3aC006iB MDKTEKCTOBO]
TPaHCJILii, IPiOPUTETHICTh IEBHOTO 200 [IEBHUX CEPEJL HUX, & TAKOXK CeJeK1is GOpPMU iX BKIIOYEHHS
(excrminuTHOI 1 /260 IMITILUTHOI); HaJlae XapaKTePUCTUKY iHTEPTEKCTyalbHUX IIPUiOMIB. B poboTi
3aIPOBAIKYETHCS KOHLIEIIisl My3UYHOTO TiIEPTEKCTY, 10 € aKTyaJIbHOI0 HAa Cy4YaCHOMY €Talli DO3BUTKY MY3UYHOI
KyJIbTYPHU, OCKIJIBKY BifJIIOBiIHO CUTYyallii, [0 CKjajacs, JoIoMarae TJIyMauyuTy MEXaHi3MU i 0COOJIMBOCTI Nepepadi
1innx inpopmauitHux niactis. [IpononyeTbes Migxig 1o TeMopy sK 10 (pakTOpy CMUCIOBOI OpraHisalii My3n4Horo
TEKCTY, 3HAaUMMOTr'0 €JIEeMEHTY KOMIIO3UTOPChKOTO TEKCTY. PO3IJIs11a0ThCst 0COOIMBOCTI TEMOPOBOI OpraHizatii
MY3WYHUX TEKCTIB B TBOPYOCTi Cy4aCHUX KOMIIO3UTOPIB. JlOCiIPKeHHsI TEMOPOBO] JIEKCUKHU Y TBopax I'.
YcrBosbebKoi, A. [TspTa, €. Crankosuya, 0. ['oMenbCbKOi f03BOIISIE SIK HAOIU3UTUCS 00 PO3yMiHHS crienudiku
TBOPYOT0 METOAY JaHUX KOMIIO3UTOPIB, TaK i IPOCIIiAKYBaTH BIACTUBOCTI TeMOPY Ha piBHI Ipamatyprii Ta
Komno3uii. Kyto4yoBi cjioBa: My3n4Ha TEKCTOJIOTIS, TEKCT, My3UYHUI TEKCT, IHTOHALLisl, 3HaK, KO, My3A4YHA
iHTeprperauis, iIHTEPTEKCTYaJbHICTD, aJl03is, LUTaTa, MOHOIPaMa, iIHTEPTEKCTYaJIbHa CTPATETis, TillepPTEKCT,

MY3UYHUI TinepTeKcT, TeMop, MeTaTeKCT.

2. Hribinienko Yu. O. Theoretical and categorical principles of musical textology as an actual musicological
discipline. Monography as a qualifying scientific work. Dissertation for a Doctor’s degree in Arts by speciality
17.00.03 - Musical Art. Odessa National Music Academy named after A.V. Nezhdanova. Odessa, 2023. The
monograph is devoted to the study of musical textology as a relevant musicological discipline. The following tasks
are solved as the main ones: modern tendencies of text theory development in humanities and philosophical
sciences and their influence on musicological thought are covered; the factors of the process of formation and
actualization of musical textology at the beginning of the XXI century are determined; the main categories of
music textology are identified and characterized as the supporting ones in its analytical apparatus; intertextuality
is defined as a fundamental property of modern thinking and one of the main factors of text formation; the main
provisions of the theory of hypertext are generalized and the properties of this phenomenon are revealed; the
concept of musical hypertext as a form of musical text and a way of functioning of musical consciousness is
offered, characteristics and understanding of concepts of allusion, self-allusion, quotation, auto-quote, monogram
as determining realization of intertextual connections are specified. The monograph offers an original concept of
music textology, which is conditioned by the interaction of musical text, intertextuality, hypertext, allusion,
quotation, monogram, code and ends in the idea of Metatext as one that means a whole text that combines a
dynamic set of musical texts. Thus, a superstructure is formed, which organizes the texts into a single one in the
presence of ideological and artistic commonality between them. From this point of view, any text system that uses
a single type of code can be considered a Metatext. The author establishes the main forms of intertextual
strategies in the works of composers of the XX - XXI centuries that manifest themselves as principles of text
construction using resources of other texts, texts of other sign systems, choice of a set of intertextual translation,
priority of a certain one or certain ones among them, and selection of the form of their inclusion (explicit and / or
implicit); provides a description of intertextual techniques. The concept of musical hypertext is introduced in the



work, which is relevant at the present stage of development of musical culture, because according to the current
situation, it helps to explain the mechanisms and features of transferring entire information layers. The approach
to timbre as to the factor of semantic organization of the musical text, a significant element of the composer’s text
is offered. Features of timbre organization of musical texts in work of modern composers are considered. The
study of timbre vocabulary in the compositions of G. Ustvolskaya, A. Part, E. Stankovych, J. Gomelskaya allows us to
come closer to the understanding of the specifics of the creative method of these composers, and to trace the
properties of timbre at the level of dramaturgy and composition. Key words: musical textology, text, musical text,
intonation, sign, code, musical interpretation, intertextuality, allusion, quotation, monogram, intertextual strategy,
hypertext, musical hypertext, timbre, Metatext.
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HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHS pe3yJIbTaTiB AUCEPTalii: BipoBakeHHs He MIaHyEThCs

3B's130K 3 HAYKOBUMH TEMaMH.

VI. BizomocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I1o-6aTbKOBI:

1. Ipau Ipuna CrenaniBHa
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InenTudikarop ORCHID ID: He 3actocoByerbcs
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IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUil HalliOHAMbHUT yHIBEPCUTET MUCTEITB imMeHi LIT.
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dopma BiracHOCTI: JlepxasHa
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InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETChKUI
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My3UKU" JIHIIpONeTPOBCHKOI 061acHOI pagn”
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InenTudikarop ROR:

CeKTOp HayKH: l'anyseBuit
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VIII. 3akr04Hi BimoMocTi
Biacsue IpizBumie Im'st [Io-6aTbKOBI Camoitnenko Osnekcanjpa IBaHiBHa

TOJIOBH paju

Bnacwue IpizBume Im's I1o-6aTbKOBI Camornnesko OsiekcaHjpa IBaHiBHa

rOJIOBYIOYOTO Ha 3acCifiaHHi

BinmoBigasbHUH 3a MiATOTOBKY YepHoiBaHEHKO AJina

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 3a PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




