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Pedepar:

1. Y mocnipKeHHi IpefcTaBieHo TEOPETUYHE OOIPYHTYBaHHS Ta 3alIPOIIOHOBAHE HOBE PO3B'I3aHHS NPO6IEMHU
(hopMyBaHHS TEXHIYHMX HABUYOK YYHIB-TIOYATKIBLiB y ITpOLieCi HABYAHHS I'PU HA 3BYKOBUCOTHUX KJIABilIHMX
yIApHUX iHCTPYMEHTaX. YIOPSIAKOBAHO NNOHATTEBO-TEPMiHOJIOTIUHUI anapaT HAyKOBUX IIOLIYKiB CTOCOBHO
(opMyBaHHS TEXHIYHMX HAaBUYOK Y4YHiB-TIOYATKiBLIiB y ITPOLIECi HAaBYAHHS I'PU HA 3ByKOBUCOTHUX KJIABIIIHUX
yAAPHUX iIHCTpyMeHTaX. BUBHAYE€HO CYTHICThb ITOHATTS «TE€XHIYHI HABUYKU I'PU Ha 3BYKOBUCOTHUX KJIABILIHUX
YAAPHUX IHCTPYMEHTAX», Mifl SKMMU PO3YMIIOTbCSI BUKOHABCHKO-PYXOBI [ii My3MKaHTAa, €JIEMEHTH SKUX €
aBTOMATHU30BAaHUMU, BUKOHYIOTbCS 6€3 3aiiBUX BUTPAT (Pi3UYHOI i HEpBOBO-TICUMXIUYHOI €Heprii, XapaKTepu3yIoThCs

€ProHOMIYHICTIO i TEXHOJIOTIYHICTIO Ta MAIOTh GJIOK-KJIaCTEPHY CTPYKTYPY. JloBeneHo, o GOpMyBaHHS TEXHIYHUX



HaBMYOK 3 YPaXyBaHHSIM OCOOJIMBOCTEN TEXHOJIOTIi 'PY Ha KOHKPETHUX MY3UYHUX iHCTPYMEHTAaX € 6a30BOI0
yMOBOIO (DOPMYBaHHSI BUKOHABCbKOi MaiicTepHOCTi. OGIPYHTOBAHO 3MiCT i KOMIIOHEHTHY CTPYKTYPY TE€XHIUHUX
HABMYOK DU Ha 3BYKOBMCOTHUX KJIaBilIHUX yJAPHUX iHCTPYMEHTAX, SIKa CKJIA[JA€ThCS 3 TAKUX OJIOK-KJIACTEPIB:
KJIaBiaTypHO-OPi€HTYBAJbHOIO (3a0e31edye aalTallilo Ta OPi€HTYBaHHS BUKOHABLIS [10 KJIaBiaTypHUX
0CO06JINBOCTEN y MPOLIECi TP HA Pi3HUX 3BYKOBUCOTHUX KJIaBiIHUX YIAPHUX iIHCTPYMEHTAX); IPOCTOPOBO-
IIEPECYBAJIbHOTO (€ CIIPSIMOBAaHMM Ha (POPMYBAHHS B yYHS-TIOYATKiBLs HABUYOK ONTMMAJIbHOTO PO3TAIlyBaHHS Ta
nepeMillleHHs YaCTMH BUKOHABCBKOIO anapary); MaHyalbHO-TIaJIKOBOTO (3a0e3Ieuye (pOpMyBaHHS B YUHSI-
[IOYATKiBLS ONTUMAJIbHOI BUKOHABCHKOI IOCTAHOBKY IIif YaC I'PU HA 3ByKOBUCOTHUX KJIABIIIHMX yIAPHUX
iHCTpyMeHTax JBOMa Ta YOTMPMa NajIkaMy, IO MOB'SI3aHO i3 POPMYBaHHSIM ONTHMAJIbHOTO XBaTy, YIIPABJIiHHS Ta
MaHiIlyJI0BaHHS N1aJIkaMU); 3BYKOBUI00yBaJILHOT'O (€ CIIPSIMOBAHMM Ha (POpMYyBaHHS yIapy Ta 3abe3nedye
JOCSITHEHHS ONTUMAJIbHOTO 3ByKOBU00YBaHHS, 10 MOB'SI3aHO i3 BUKOPUCTAHHSIM apCceHasly BapiaTUBHO-
TPAEKTOPHUX PYXiB, TUIIB aTaK, SIKi BIUIMBAIOTh Ha (POPMYBaHHS Pi3HOMaHITHUX BUJIiB yAAPiB, IPUOMIB I'PH, IO
3aCTOCOBYIOTbCS Y IIPOLLECi I'pY Ha 3ByKOBUCOTHUX KJIABIITHUX YAAPHUX IHCTPYMEHTAX, a TAaKOX Bifioopy
ONTUMAaJIbHUX JIOKaJIi3alillHMX 30H HaHECEHHS YIapiB 10 IJIACTUHAX iHCTPYMEHTA Ta iX BUKOPUCTAHHS Y
3aJIEXKHOCTI Bill BUKOHABCBKOI CUTYyallii); MeJaJbHO-AeMII(ipyBalbHOIO (€ CIIPSIMOBAaHUM Ha (POPMYBaHHSI HABUYOK
yTPUMaHHS i yripaBiliHHA MelajJlbHUM MEeXaHi3MOM Ta 3aCTOCYBAHHSI HOLIIbHUX CIIOCOOIB IVIyIIiHHS TIJIACTUH
iHCTpyMeHTa. 3a pe3yJibTaTaMU MOHITOPUHIY TEOPETUYHOTO i IPAaKTUYHOTO AOCBiAY Ta ONUTYBAaHHS BUKJIAA4iB
3aKJIaJIiB CIIelliajli30BaHOI MUCTELLKOI OCBITH 3'1COBaHO, 10 OCOGJIMBY yBary y po0oTi 3 yYHAMU-TIOYaTKiBUSAMMU CJIiJ]
HazaBaTy GOPMYBAHHIO L[iTiCHOTO KOMILTIEKCY TEXHIYHMX HAaBUYOK. PO3p061€HO MOZI€/Ib METOIMKN (POPMYBaHHS
TEXHIYHMX HaBUYOK y4YHiB-TIOYATKIBLIiB y IPOLIE€Ci HABYaHHS 'PU HAa 3ByKOBMCOTHUX KJIABIIHUX YIAPHUX
iHCTpyMEeHTaX, sIKa CKJIaIa€ThCsl 3 YOTUPbOX OJIOKIB: LiTbOBOTO, TEOPETUKO-METOI0JIOTYHOT0, MPOLECyalbHO-
ONEepaLiOHATILHOTO Ta OLiHHO-PE3yJIbTAaTUBHOTO. [lepiuii 3 HuX 6a3yeTbCsl Ha METi HOCIIIPKEHHS, IPYTAil MiCTATh
HayKOBi MiIXOIU SIK METOJIOJIOTIYHY OCHOBY JOCJIIIPKEHHS — MPAaKCEOJIOTIYHUM, EprOHOMIYHUI, TEXHOJIOTIYHUH,
CHCTEMHUY, — Ki KOHKPETU30BAHO Y BiJI[TOBiHUX NPUHINIAX: MOJIEJIIOBAHHS YPOKIB 3 OIJIAy Ha PaKCEOJIOTIuHi
HACTaHOBY, [IPUHLUII €PrOHOMIYHOCTI, IPUHLIUII TEXHOJIOTIYHOCTI, IPMHLMIII LiJiCHOCTI Ta NPUHLUII
CTpyKTypu3alii. o TpeTboro, npouecyaabHO-0NepalioHaIbHOrO 6JI0KY BKIIIOYEHO [1e1aroriyHi yMOBU, METOOM U
eTany GOpMyBaHHS TEXHIYHMX HAaBUYOK YYHIB-TI0YATKIBIIiB y IIpoLieci HaBYaHHS I'PU Ha 3BYKOBUCOTHUX KJIaBillTHUX
yIapHUX IHCTPYMEHTAX, 5Ki pO3MIllleHO y II'SITH 6J10K-KjIacTepax. JJoBejeHO B3aeMO3B's130K JJOMiHYBaJIbHUX
IIPUHLUIIIB, I€IarOTiYHMX YMOB Ta €TaliB eKCIIEPUMEHTAIbHOI METOAUKY (POPMYBAHHS TEXHIYHUX HABUYOK Y4YHIB-

MIOYATKIiBLiB Yy IPOLIE€CI HABYAHHS I'PY HA 3ByKOBUCOTHUX KJIABIlIHUX YIAPHUX iHCTPYMEHTAX.

2. The specifics of art to play the xylophone, marimba and vibraphone is characterized, which requires the primary
formation of technical skills as the main task from the first years of study at an art school. The integration of
international experience into Ukrainian music education encourages creation of methods that allow solving
problems of students-beginners’ technical development. The conceptual-terminological apparatus of research on
the formation of students-beginners’ technical skills in the process of learning to play high-pitched keyboard
percussion instruments has been ordered. The essence of the concept of “technical skills of playing high-pitched
keyboard percussion instruments” is defined, which refers to the performing and motor actions of a musician, the
elements of which are automated, performed without unnecessary expenditure of physical and neuropsychic
energy, characterized by ergonomics and technologicity and a block-cluster structure. It is proved that formation
of technical skills given the peculiarities of the technology of playing specific musical instruments is a basic
condition for the performing proficiency formation. The content and component structure of the technical skills of
playing high-pitched keyboard percussion instruments are substantiated. They consist of the following block
clusters: keyboard-orienting (ensures the adaptation and orientation of the performer to the keyboard features in
the process of playing different pitched keyboard percussion instruments); spatial-moving (is aimed at forming the
student-beginner’s skills of optimal location and movement of parts of the performing apparatus); manual-stick
(ensures formation in the student-beginner of optimal performing position when playing pitched keyboard
percussion instruments with two and four sticks, which is associated with the formation of optimal grip, control
and manipulation of sticks); sound-producing (is aimed at forming a blow and ensures the achievement of optimal



sound production, which is associated with the use of an arsenal of variable-trajectory movements, types of
attacks that affect formation of various types of blows, playing techniques used in the process of playing high-
pitched keyboard percussion instruments, as well as the selection of optimal localization zones for applying blows
to the instrument’s plates and their use depending on the performance situation); pedal-damping (is aimed at
forming skills in holding and controlling the pedal mechanism and using appropriate methods of damping the
instrument’s plates). According to the results of the theoretical and practical experience monitoring and surveying
teachers of specialized art education institutions, it was found that special attention in working with should be
paid to the formation of a holistic complex of technical skills. A model of the methodology for the formation of
students-beginners’ technical skills in the process of learning to play high-pitched keyboard percussion
instruments has been developed, which consists of four blocks: target, theoretical-methodological, procedural-
operational and evaluative-resultative. The first of them is based on the purpose of the study, the second contains
scientific approaches as methodological basis for the study - praxeological, ergonomic, technological, systemic,
which are specified in the corresponding principles: modeling lessons taking into account praxeological guidelines,
the principle of ergonomics, the principle of manufacturability, the principle of integrity and the principle of
structuring. The third, procedural-operational block includes pedagogical conditions, methods and stages of the
formation of technical skills of students-beginners in the process of learning to play high-pitched keyboard
percussion instruments, which are placed in five block clusters. The relationship between the dominant principles,
pedagogical conditions and stages of the experimental methodology for the formation of students-beginners’
technical skills in the process of learning to play high-pitched keyboard percussion instruments has been proved.
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