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1. Incepraniiine OOCIiIyKeHHs IPUCBSYE€HEe BUCBITIEHHIO MeToAUKY GOpMYyBaHHs yMiHb iMIIpoBizallii y MaiibyTHix
BUKJIJIaviB 6asiHa-aKOPAEOHa y NPOLeCi iIHCTPyMEHTaIbHO-BUKOHABCHKOI MiJITOTOBKU. Y POOOTI 31iliCHEHO
PETPOCNEKTUBHUI aHAaJIi3 IIOHSTTS «iMIIPOBi3allisi», IOro po3yMiHHS B pi3Hi 4acu. [IpoTsarom 6araTbox CTOJITh B
IIPOLIECi PO3BUTKY MY3MYHOIO MUCTELITBA, IIOKOJIIHHS MY3MKaHTiB- KOMIIO3UTOPIB MPUILISIN BEJIUKY YBary
IIMTaHHSM, [IOB'SI3aHUM 3 MUCTELITBOM iMIIpOBi3aliii. 3naTHICTh [0 iMIIpoBi3allii 6yJia BU3HAYaIbHOIO PUCOIO BCiX
BEJINKUX MUTLiB MUHYJIOTO. Y 6araTbOX 3 HUX L€ TPOSIBJISIETHCS B PI3HOMAaHITHUX BUJIAX MY3U4YHOI [isSJIBHOCTI.
PoskpuBaooyn posb My3U4YHOI iMIIPOBIi3allii B Cy4aCHOMY iHCTPYMEHTAJIbHOMY BUKOHABCTBI 3a3Ha4Ya€ThC, 110

CbOTOJIHI My3MYHA iMIIPOBi3allisl y CBOEMY CTAHOBJIEHHI YTBOPIOE CKJIAQHY CUCTEMY, IO BiPi3HIETHCS



Pi3HOMaHITHICTIO >)KaHpiB, CTUJIIB i HANIPsIMKiB. BOHa po3rysgaaeTses K criennivHUI XyA0KHIN IPUIOM BUKOHABLI,
1110 BUSBJISIETHCS Y HECTAHIAPTHOMY TBOPUYOMY MUCJI€HHI, BiTHOCHO BiJIbHIY iHTEpIIpeTallii Ta BiIbHOMY BUKOHaHHi.
CporopiHi iMIpoBisalist y My3uuHOMY BUKOHABCTBI BBRXKAE€THCSI OCOOJIMBOIO XyI0XKHbOIO MalCTEPHICTIO BUKOHABII,
1110 BUABJISIETbCA Y HECTAHIAPTHOMY TBOPYOMY MUCJIEHHI, BilHOCHO BiJIbHIil iHTEpIIpeTalil Ta BilbHOMY BUKOHaHHI.
Y mysuuHiit npaktuni XXI ctosiTrs npodeciiina iMrpoBisallig Habysa 6araTbox BUAIB i popm. Y 6assHHO-
aKOPJEOHHOMY MY3UKYBaHHI BCi BUJY iMIIpOBi3allil B3a€MOIIOB'3aHi 1 YTBOPIOIOTh [IEBHY i€papxilo. B KOHTEKCTI
IMIIpOBi3alii po3ryigaanucs BCi BUAM 2 IPaKTUYHOI iIHCTPYMEHTAJILHOI Aisl/IbHOCTI, SKi CTAaHOBJIATD il OCHOBY, a came:
rpa Ha CJyX, i TPAHCIIOHYBAHHS, i BiJibHE aKOMITAHYBAHHS HA OCHOBI CTPOrUX ab0 BiJIbHUX FapMOHIYHUX, (PaKTypPHUX
i JKaHPOBUX YCTaHOBOK. 30Kpema rpy Ha CJIyX 0yJI0 BUBHAYEHO SIK OCOOJIMBUIA BUJ, XyJOKHbOI TBOPYOCTI Ta
iMIIpoBi3yBaHHs. B nipolieci rpu Ha c1yx akTMBHO 3aJisiHi BCi CKJIa[IOBi CJIYXY, 5IKi CIIPUSIOTH OEQHAHHIO (Pi3UYHUX
Il 31 CJIyXOBOIO YBArolo. BiNNOBIIHO rpa Ha CJIyX PO3IJISAAAETLCS 3 ABOX CTOPIH: K BJIACHE PYXO-MOTOPHMH aKT i
BUKOHABCbKUII NPOLIEC, HalliIeHNi1 B pe3yJIbTaTi Ha BUPOOJIEHHS IPAKTUYHUX YMiHb iMIIpOBi3alii. BaraTorpaHHicTs i
TBOPYMI XapaKTep I'PU Ha CJIYX SBJSIOTh OPraHiuHy CIIOPIIHEHICTD 3 IIOHATTSMU «TBOPYICTb», «IisJIBHICTb». barato
(dinocodis y CBOIX Npalsgx NUIIYTb [IPO €AHICTb IPEIMETHOrO i YyTTEBOTO B AislILHOCTI. JIIOAMHA SIK Cy0'eKT
OpraHi30Bye CBOIO HisVIbHICTb, IJIAHY€, KOPETye ii, a cama IisybHICT GOpMyeE JIIOANHY SIK Cy6'eKTa, SIK OCOOUCTICTb.
HayKoBli €K/1apyI0Th BaXKJIMBICTh BUKOPUCTAHHS [TPAKTUYHUX (POPM MY3UKYBaHHS, aKTUBHE JOJTY4EHHS JI0
MY3MKU He TiJIbKU Yyepes iHTepIpeTalliio, a i yepes iMIpoBsisaliiio 0 caMOBHUPaKEHHS 0COOUCTOCTI Yepe3 «MUCTELITBO
TBOPYOCTI», OCKiJIbKM KO>KHIl JIIOAVHI Bifi IpUpOAM IpUTaMaHHe IIParHeHHs 6yTH He JIMIIE CIIOCTepirauem, a i
AKTMBHUM Y4aCHMKOM MY3UYHOTO Inpouecy. CiMparmydrch HA YMCJIEHH] IICUXO0JIOrO-TI€ArorivyHi JOCiI)KEHHS,
aBTOP JIOBOJIUTB, 110 My3MYHO-CJIyXOBi HABUYKM CTAIOTh iIHCTPYMEHTOM POOOTH i MalOTh PeaslbHUIA BILJIUB Ha
BMKOHABCbKUI IIpoLec. [JockoHase 3aCBOEHHS LIMX HAaBUYOK Ilepeioayae BijibHE iXx BUKOPUCTAHHS Y OYIb-SIKOMY
BUTJISLZi BUKOHABYOI AiSIJIBHOCTI IIif, 4aC I'PU I10 CJIYXY, [10 HOTAaX Y MAKCUMAaJIbHO MOKJIMBOMY TEMII I1if, 4ac
BUMKOHAHHS 3aBJaHb OyIb-KOi CKIaAHOCTI. [Ipy 11bOMYy aKTUBHE MUCJIEHHSI My3MKaHTA € 3aIlI0PYKOI0 MaiOyTHHO]
aBTOMaTu3allii BUKOHaBCbKUX IIPUIOMIB i BiikpuBae 1UIsIX 10 GOPMYyBaHHS 30ATHOCTI O FapMOHIHOTO
OPi€HTYBaHHS Ha OCHOBI CJIyXOBOT0O KOHTPOJI10. CHOPMOBaHi HABUYKU IPU HA CIIYX CHPUSIIOTh PO3BUTKY
iMnpoBizaliiiHuX 34i6HOCTEN MY3UKAHTa, TBOPYOI YSIBM Ta MUCJIEHHS, BUKOHABCbKOI TEXHIKM Ta Mam'sTi. 3rigHo 3
IOCIiIKEHHSIMY, IMITPOBi3allifiHi yMiHHS BKJIIOYAIOTh YIIOPSIKOBAHUN P4, ONlepaliil, 4Ki MaloTh CIiJIbHY METY i
3aCTOCOBYIOTbCS Y BapiaTUBHUX CUTYyallisix. 3 BpaxoByiouu, 0 3arajbHUM 00’€IHYIOUMM €JIEMEHTOM YMiHb € Jif, a
TaKOX €Talny BUKOHAHHS [1iil, HAaBYaHHS iMIIPOBi3alill nepenoaJae: Iii 3 IepBUHHOIO 3aCBOEHHS iH(popMallii (piBeHb
[I0YaTKOBOI'O TEOPETUYHOI'0 OCMMCJIEHHS); Aii {010 HACTYIIHOTO 3aCTOCYBaHHS KOHKPETHUX 3HaHb (PiBEHb
BHMKOHAaBCBKOTO 3/1iliCHEHHS TOTO, 110 0yJI0 ONEPEHbO PO aHai30BaHo); Aii 111010 3aCBOEHHS 3arajIbHUX CII0CO0iB
Lisi7IbHOCTI (PiBEHB BiILHOIO MY3MKYBaHHS 3 IEMOHCTpALLi€l0 iIMIIPOBI3aTOPCHKUX 3Ai0HOCTEN). TakoK 3a3Ha4aeThCS,
110 iMIIPOBi3allisl € CTBOPEHHSIM HOBOTO MY3MYHOT'O MaTepiany 6e31ocepeiHbOo B IIPOLeci BUKOHAHHS i € aKkTOM
TBOpUOCTi. CKIaAHICTh POPMYBaHHS iMITPOBI3aL[iiHMX YMIHb IIOJISTa€ y iX My3UYHO-CJIyXOBOMY Ta PyXOBO-
MOTOPHOMY acIleKTax. AHaji3 pi3HUX IiAXomiB 10 My3UYHOI IMIIPOBi3allii BKa3ye Ha Te, 110 BOHA BMMarae
NIO€/IHAHHS TaKTWJIbHO-PYXOBUX PeaKlliil 3 06pa3HUM i CJIyXOBUM YsIBJIEHHSIM. TaKo BUHMKAIOTh OKPEMi JIAHKU
iMIIpoOBi3allii Ha CBiZOMOMY i HECBIIOMOMY PiBHSX. B3a€MO3B'930K MiXK CJIyXOBOIO BUPA3HICTIO i MOTOPHOIO
MiZrOTOBKOIO PYK € BOKJIMBOIO YMOBOIO [JIs1 CTBOPEHHS My3UYHOI iMIIPOBi3allii. 3a3Ha4aeThCs, WO NIPABUJIbHA

Oprasisauis HaB4aJIbHO-BUXOBHOTO IIPOLIECY LO3BOJISE CTYJEHTAM OBOJIOAITA MalCTEPHICTIO iMITpOBi3aiii.

2. The dissertation research focuses on illuminating the methodology of forming improvisation skills in future
accordion teachers during instrumental performance training. The work conducts a retrospective analysis of the
concept of "improvisation" and its interpretation over different periods. Throughout many centuries in the
evolution of musical art, generations of musician-composers have paid significant attention to issues related to the
art of improvisation. The ability to improvise was a defining characteristic of all great artists of the past. In many of
them, this ability is manifested in various forms of musical activity. Highlighting the role of musical improvisation
in contemporary instrumental performance, it is noted that today, musical improvisation, in its development,
constitutes a complex system characterized by a diversity of genres, styles, and directions. It is regarded as a
specific artistic technique of the performer, demonstrated in unconventional creative thinking, relatively free



interpretation, and spontaneous execution. Today, improvisation in musical performance is considered a
distinctive artistic skill of the performer, manifested in unconventional creative thinking, relatively free
interpretation, and spontaneous execution. In the musical practice of the 21st century, professional improvisation
has taken on various types and forms. In bayan-accordion music, all types of improvisation are interconnected and
form a certain hierarchy. Within the context of improvisation, all types of practical instrumental activities that
constitute its basis were considered, namely: playing by ear, transposition, and free accompaniment based on
strict or free harmonic, textural, and 10 genre settings. In particular, playing by ear was identified as a special type
of artistic creativity and improvisation. During playing by ear, all components of hearing are actively engaged,
facilitating the combination of physical actions with auditory attention. Thus, playing by ear is considered from
two perspectives: as a motor act and as a performance process aimed at developing practical improvisation skills.
The multifaceted and creative nature of playing by ear demonstrates its organic relationship with the concepts of
"creativity" and "activity." Many philosophers in their works write about the unity of objective and sensory aspects
in activity. As a subject, a person organizes their activity, plans, and adjusts it, while the activity itself shapes the
person as a subject, as an individual. Researchers emphasize the importance of using practical forms of music-
making, actively engaging with music not only through interpretation but also through improvisation — self-
expression through the "art of creativity," as every individual inherently desires to be not just an observer but an
active participant in the musical process. Based on numerous psychological and pedagogical studies, the author
argues that musical-auditory skills become tools of work and have a real impact on the performance process.
Mastery of these skills involves their free use in any form of performance activity, whether playing by ear or
reading sheet music, at maximum speed and complexity. Active thinking of the musician is a guarantee of future
automatization of performance techniques and opens the way to developing the ability for harmonious orientation
based on auditory control. Developed skills of playing by ear contribute to the development of musicians'
improvisational abilities, creative imagination and thinking, performance technique, and memory. According to
research, improvisational skills involve an ordered series of operations with a common goal and are applied in
variable situations. Considering that the common uniting element of skills is action, and the stages of action
execution, teaching improvisation involves: actions for initial information assimilation (the level of initial
theoretical comprehension); actions for subsequent application of specific knowledge (the level of performing
what has been previously analyzed); actions for 11 mastering general methods of activity (the level of free music-
making with the demonstration of improvisational abilities). It is also noted that improvisation involves creating
new musical material directly in the process of performance and is an act of creativity. The complexity of
developing improvisational skills lies in their musical-auditory and motor aspects. Analysis of various approaches
to musical improvisation indicates that it requires a combination of tactile-motor reactions with imaginative and
auditory perception. Moreover, separate components of improvisation arise at both conscious and unconscious
levels. The correlation between auditory expressiveness and motor hand preparation is an important condition for

creating musical improvisation.
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Bi,I[HOBi,I[aJIbHHfI 3a ninrOTOBKy K,T[iBa,U‘eHKO Harasnig IBaniBHa

00JIIKOBHX JOKYMEHTIB

Peectparop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




