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1. Incepraliito IpUCBSY€HO KOMIJIEKCHOMY HayKOBO-TEOPETUYHOMY JOCJIiIKEHHIO BOKAJIbHOI (POHETUKU SIK
(dyHIIaMEHTAJIbHOTO YMHHMKA (OPMYBaHHS CIIiBOYOTO 3ByKOYTBOPEHHS B KOHIIEPTHO-KaMEPHOMY BUKOHABCTBI
Kutato Ta ocMuceHHIO ii poJii B CUCTeMi Cy4YaCHOTO akaZileMiYHOTO BOKJIbHOTO MUCTELITBA. Y POOOTI 3iliICHEHO
CHUCTEMHUI aHaJli3 B3aeMOJIii MOBHO-(POHETUYHOI CTPYKTYPHU KUTANCbKOI MOBY 3 My3MYHOIO iHTOHALII€I0, IO
BU3Hauae crenydiky BUKOHaBCbKOI TeXHiKM, iHTOHALIIHOIO MUCJIEHHS, TEeMOPOBOI OpraHisaliii 3ByKa Ta XyL0KHbO]
iHTeprpeTalii BOKaJbHOIO TBOPY. AKTYyaJIbHICTh TEMU JUCEPTALlii 3yMOBJIEHA 3POCTAaHHIM iHTEPECY [0 KUTalChKOTrO
BOKAaJIbHOTO MUCTELTBA B YMOBAX IJ100ai3alii My3sn4HOro MpoCTopy Ta iHTeHCcu@iKalii MDKKYJIbTYypHUX
BUKOHABCBbKUX IPAKTUK. BoJIHOYAC y Cy4YacHill yKpaiHChKill My3MKOJIOTii Tpo6siema BOKaIbHOI (POHETUKU K
CHCTEMOYTBOPIOBAJIbHOTO YMHHMKA CITiIBOYOTO ITPOLIECY, 30KpeMa y cpepi KUTalCbKOro KOHILEPTHO-KaMEPHOTO
BMKOHABCTBA, 3aJIMIIAETHCSI HEJOCTAaTHBO PO3p06ieHo010. Heob6XigHICTh HAyKOBOIO OCMUCJIEHHSI B3a€MO/Iii MOBHOI
Ta My3MYHOI iHTOHAILii, @ TAKOX ajanTaliii eBponencbKrUX BOKaJIbHO-TEXHIYHNUX IPUHLMIIB 10 crienudiku

KUTaANChKOI MOBM BU3HAYa€ TEOPETUYHY 1 IPAKTUYHY 3HAYYLIICTh AOCHIIKEHH. MeTOoI0 AucepTaniiiHoro



IOOCJIiIKEHHS € KOMIJIEKCHE HayKOBO-TEOPETUYHE BUCBITIEHHS CllelU(pika BOKAJIbHOI (POHETUKU SIK
(yHIaMEHTaJIbHOTO YMHHMKA (POPMYBaHHS CIIiBOUOTO 3BYKOYTBOPEHHS B KOHIIEPTHO-KaME€PHOMY BUKOHABCTBI
Kutato. O6’eKTOM JIOCTIiI>KEHHSI € KUTalICbKe BOKaJIbHE BUKOHABCTBO XX — novyaTKy XXI CTOJITT SK LijlicHa
Xy[IOXHS CUCTEMa, a IPEIMETOM — BOKaJIbHAa (POHETHKA B KOHIIEPTHO-KaMepPHOMY BUKOHABCTBi KuTaro.
MeTon0s10riYyHy OCHOBY IMCEPTALIITHOIO NOCIIiIPKEHHSI CTAHOBUTD IIO€IHAHHS 3ara/IbHOHAYKOBYX i CIIELiaJIbHUX
MY3MKO3HaBYMX ITiIXOMIB Ta METO/iB: CUCTEMHOT0, iCTOPUYHOIO, KyJIbTYPOJIOTiYHOrO, KOMIIAPATUBHOTO,
iHTOHALITHO-CEMaHTUYHOTO, GOHETUYHOTO, aPTUKYJISILIIMHOTO, iHTEPIIPETOJIOrIYHOTrO, >)KAHPOBOTO Ta CTHUJIbOBOTO.
Marepian gocnigKeHHs — 3pa3Ku KUTaCbKOi KAMEPHO-BOKAJIbHOI My3uKM XX — rnovaTtky XXI cTOJiTTS, 30Kpema
TBOpU XyaH 113y, 1lin Wy, Jlto Croeans, Yxao KOaHbKeHs, a TAKOX ayAio- Ta Bileo3anucy iHTeprnpeTanin
KUTaNCbKOTO KAMEPHO-BOKAJIBHOT'O PENEPTyapy Y BUKOHAHHI KUTAVCbKUX 1 €BPOINENCHKUX CIIiBaKiB Ta CIIiBa4YOK.
HaykoBa HOBU3HA. Y guceprallii Bliepiie B yKPaiHCbKOMY MY3UKO3HABCTBi BOKaJIbHA (POHETHKA KUTAICbKOI MOBU
PO3IIAJAETbCA K CUCTEMOYTBOPIOBAIbHM IPUHIMIT OPraHisalii KOHIEPTHO-KaMEPHOTO CIIiBY, [0 BU3HAYae
XapakTep iHTOHALIITHOTO PO3BUTKY, aPTUKYJISILIMHOI TEXHIKK, TEMOPOBOI SIKOCTi 3ByKa Ta BUKOHABCHKOI
iHTeprnperTaliii. 3alIPOIOHOBAHO LiJIiICHY KOHLEMNLi0 BOKAIbHO-(POHETUYHOI IPUPOJY KAUTANCHKOTO aKaleMiuHOro
CITiBY SIK CKJIQIHOI XyIO’KHbO-(PYHKIIiOHAJIbHOI CUCTEMHY, Y SIKii MOBHA, My3UYHA Ta aKyCTUYHA OpTaHi3allii
nepebyBalOTh Y HEPO3PUBHil B3aeMo[iil. BokasbHy POHETHKY PO3IJISIHYTO SIK iHTerpOBaHy CUCTEMY B3aeMOii
MOBHUX, aKyCTUYHUX, (i3i0J0TYHMX i BUKOHABCbKUX YMHHUKIB. 311iICHEHO TEOPETUKO-METO0JIOTiYHe
OOI'PYHTYBaHHS BOKaJIbHOI (POHETUKU SIK MDKIMCLMIUIIHAPHOI rajly3i 3HaHb, O iHTErpye MOJI0KEHHS (POHETHKY,
aKkyCTHKH, ¢izionorii rosocy, BOKaabHOI IeJaroriku Ta BAKOHABCbKOI'O My3MKO3HABCTBA. [JoBeneHo, mo poHeTHIHA
opraxizallis MOBY € BU3HAYaJIbHUM YMHHUKOM (POPMYBaHHSI CIIiBOYOTO 3BYKa, OCKiJIbKY BOHA 6€3110CepeHbO
BIIJIMBA€ Ha KOHQIrypallilo BOKaJIbHOTO TPaKTy, GOPMaHTHY CTPYKTYPY, TEMOPOBi XapaKT€PUCTUKH, IPOEKLiMHICTb,
iHTOHAIiIHYy CTab6iNIbHICTD i CJI0OBECHY PO306ipMBiCTh. Y 1IbOMY KOHTEKCTI (pOHEMA PO3IJISAETHCS HE JIMIIE SIK MOBHA
OJIMHUL, A SIK QYHKLIOHA/IbHA aKyCTUYHO-aPTUKYJIALiIHA MOZEJIb KEPYBAaHHS 3ByKOYTBOPEHHSM. Po3kpuro
CYTHICTb BOKaJIbHOI MOBH SIK clieliiivHOro pe>xxumy QyHKIioOHyBaHHS GOHETUYHOI CUCTEMHU B YMOBAX MY3UUHO
OpraHi30BaHOTO 3By4YaHHs. BCTaHOBJIEHO, 1O Yy CHiBi (poHEMA i CKIIaM IEPEXOATh Yy IIPOJIOHIOBAHY aPTUKYJISLIHO-
PE30HAHCHY I103U1Ii10, CIiBBIIHECEHY 3 My3UYHOIO TPUBAJIICTIO, BUCOTOIO TA IMHAMIKOI. BOoKasibHa MOBa BU3HA4YE€HA
SIK IHT€rpOBaHa CUCTEeMa, 10 NIOeAHY€E apTUKYJILiNHI, aKyCTUYHi, opdoerivyHi, MPOCOANYHI Ta BUKOHABChKO-
IpamarypriyHi napameTpu. JIoBeJIeHO, 10 IOJIOCHI Y CIIiBi BUKOHYIOTh (DYHKIIiI0 OCHOBHUX aKyCTUYHUX LIEHTPIB
3BYKOYTBOPEHHSI, TOIi SIK [IPUTOJIOCHI 3a6€3M1e4yl0Th PUTMOMOBHY OpraHi3allilo, 4iTKiCTb CJIOBECHOTO 3MiCTy Ta
€HEPrilo aTaky 3ByKa. Y JOCiKeHHi 06IPYHTOBAaHO (POHETUYHUI METOJ, TIOCTAHOBKHU T'OJIOCY SIK LIIJIICHY
BHMKOHAaBCbKO-TIEJaroTiuHy CUCTEMY, 1110 6a3y€eThCS HA KEPOBAHOMY BUKOPHCTaHHI (POHEM i CKIIAZiB K MiHIMalIbHUX
OJVHMLb TEXHIUHOTO BIUIUBY. [JOBEAEHO, 0 Yepe3 POHETUYHY PETYJISLII0 3ilICHIOEThCS HAlAITyBaHHS
BOKaJILHOTO TPaKTy, KOOPAMHALlisl IPOLeciB IUXaHH4, pOHalii Ta apTUKYJIALii, cTabinizalis TeMO6py Ta iHTOHAL{].
BusHavyeHo, mo e(EeKTUBHICTb LIbOTO METOAY 3YMOBJIIOETHCSI HOPMATUBHOIO (POHETUYHOIO OCHOBOIO, PO3BUTKOM
CJIYXOBOTO CAMOKOHTPOJIIO, iHTerpauieto GOHETUYHUX IPUHLIUIIIB Y My3UYHO-CMUCJIOBY CTPYKTYPY (ppasu Ta

€KOHOMIi3alli€l0 BUKOHABChKUX TIil.

2. The thesis is devoted to a complex scientific and theoretical study of vocal phonetics as a fundamental factor in
the formation of singing sound production in concert and chamber performance in China and to the
understanding of its role in the system of modern academic vocal art. The work carries out a systematic analysis of
the interaction of the linguistic and phonetic structure of the Chinese language with musical intonation, which
determines the specifics of performance technique, intonation thinking, timbre organization of sound and artistic
interpretation of a vocal work. The relevance of the thesis topic is due to the growing interest in Chinese vocal art
in the context of the globalization of the musical space and the intensification of intercultural performing
practices. At the same time, in modern Ukrainian musicology, the problem of vocal phonetics as a system-forming
factor of the singing process, in particular in the field of Chinese concert and chamber performance, remains
insufficiently developed. The need for a scientific understanding of the interaction of speech and musical
intonation, as well as the adaptation of European vocal and technical principles to the specifics of the Chinese
language, determines the theoretical and practical significance of the study. The aim of the thesis research is a



comprehensive scientific and theoretical elucidation of the specifics of vocal phonetics as a fundamental factor in
the formation of singing sound production in concert and chamber performance in China. The object of research is
Chinese vocal performance of the 20th - early 21st centuries as a complete artistic system, and the subject is vocal
phonetics in concert and chamber performance of China as an integrated system of interaction of linguistic,
acoustic, physiological and performance factors. The methodological basis of the thesis research is a combination
of general scientific and special musicological approaches and methods: systematic, historical, cultural,
comparative, intonation-semantic, phonetic, articulatory, interpretological, genre and stylistic. The research
material is samples of Chinese chamber and vocal music of the 20th and early 2Ist centuries, in particular the
works of Huang Zi, Qing Zhu, Liu Xueyan, Zhao Yuanzhen, as well as audio and video recordings of interpretations
of the Chinese chamber and vocal repertoire performed by Chinese and European singers. Scientific novelty. In the
thesis, for the first time in Ukrainian musicology, the vocal phonetics of the Chinese language is considered as a
system-forming principle of the organization of concert-chamber singing, which determines the nature of
intonation development, articulation technique, timbre quality of sound and performance interpretation. A holistic
concept of the vocal-phonetic nature of Chinese academic singing is proposed as a complex artistic-functional
system in which language, music and acoustic organizations are in an inextricable interaction. The theoretical and
methodological substantiation of vocal phonetics as an interdisciplinary field of knowledge that integrates the
provisions of phonetics, acoustics, voice physiology, vocal pedagogy and performance musicology has been carried
out. It has been proven that the phonetic organization of the language is a determining factor in the formation of
the singing sound, as it directly affects the configuration of the vocal tract, formant structure, timbre
characteristics, projection, intonation stability and verbal intelligibility. In this context, a phoneme is considered
not only as a linguistic unit, but as a functional acoustic-articulatory model of controlling sound production. The
essence of vocal language as a specific mode of functioning of the phonetic system in the conditions of musically
organized sound is revealed. It has been established that in singing the phoneme and syllable move into a
prolonged articulation-resonance position correlated with musical duration, pitch and dynamics. Vocal language is
defined as an integrated system that combines articulatory, acoustic, orthographic, prosodic, and performance-
dramaturgical parameters. It has been proven that vowels in singing perform the function of the main acoustic
centers of sound formation, while consonants provide rhythmic organization, clarity of verbal content and energy
of sound attack. The research substantiates the phonetic method of voice production as a complete performance-
pedagogical system based on the controlled use of phonemes and syllables as minimal units of technical influence.
It has been proven that through phonetic regulation tuning of the vocal tract, coordination of the processes of
breathing, phonation and articulation, stabilization of timbre and intonation is carried out.
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