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Pedepar:

1. CydacHuil eTan po3BUTKY riTapHOrO MUCTELITBA [TI03HAYE€HUN iHTEHCMBHYMUY MIPOLeCaMH IJ106aisalii i
MIXKKYJIBTYPHOTO JiaJIOTy, SIKi 3yMOBJIIOIOTh PO3LIMPEHHS reorpa@ivHoro, )kaHpoBO-CTUIIbOBOTO Ta
COLIIOKYJIbTYPHOTO BMMIipiB XyOKHbOI IIPAKTUKYU iHCTPYMEHTA. Y LIbOMY KOHTEKCTI riTapa gezasi yacTille IOCTae 5K
MeiaTop MiX pi3HMMH KyJIbTYPHUMU KOJAMHU, iHTEPIIPETYIOUM Ta TPAHCJIIOIUU 00pas3u, TEMU, CTUIIICTUYHI
[IPUHLNIIN, 10 MOXOIATh 13 [103a€BPONENChKUX TpaauLiin. OgHMUM i3 HAalBUPA3HIIIMX IIPUKIIaZiB LILOTO MIPOLECY €
3pocrtanHs poJi Kutato, e 3 1990-x pokiB noyasno GpopmyBaTHCS MOTY>KHE OCepelisl FiTapHOTO KUTTH, SIKe He JIMIIe
3ar03uyye 3axigHi MoJei, a 11 IpONoHye HOBi HANIpSMMU 17151 XyO>KHbOI pedaiekcii. [Tpo e cBigunuTh cTpimke
iHCcTUTYLifiHE YTBEPI KEHHS TiTapy B CUCTEMI BUILOI My3UYHOI OCBITU KKTalo, CTaHOBJIEHHS HALliOHAJIBHOI LIKOJIN
BMKOHAaBCTBA, 10 ITOCJIiZOBHO (OPMYE ITOKOJIIHHS MY3UKaHTIiB CBiTOBOrO piBHA (30KpemMa Cioedeit 1, Cy Mew, Jli

Lize). itapHi KoHKYpcH i pectuBanbHi IaTrdpopmu Kuraio 3a ocTaHHI ABafLSTh POKIB BUSIBUIIMCS [IOTYXHUMU



KOHIIEPTHUMHU I OCBiTHIMU OCepeKaMy MXKHApOJLHOTO 3Ha4€HHS. BogHo4Yac BinOyBaeTbCs aKTUBHE BKIIIOYEHHS
KUTANChKUX €CTEeTUYHUX, (i1ocOPChKUX, TOETUIHUX | My3UYHUX HAPATUBIB y CBITOBUI TiTapHUH pernepTyap.
[IpencraBHMKY HOBITHBOI KOMIIO3UTOPCBKOI MIKOJIH, 30KpemMa CriseH 'occ, Tan lyH, Mapk XayToH, BeitHan Cs,
SIndans Croit gepaii d4acTille 3BepPTAIOTbCs 40 00pasiB KUTAMChKOI KyJIbTYPH SIK IpKEpeJsia HaTXHEHHS. Lle
IPOSBJISIEThCA Y cienudivHnX (PAKTypHUX PillleHHSX, TeMOPOBUX e(eKTax, UUTYBaHHI TPAOULiHOI KUTAalCbKOI
roesii, BUKOPUCTaHHI iHTOHALIIMHUX Ta JIALOBUX MOZEJIEeH, BIaCTUBUX CXiHIN My3n4Hil Tpagulii. Taka iHTerpanis
HabyBae€ I1IMO0KOT0 XyL0KHbBOTO CEHCY, OCKIJIBKY 3HaMEHY€ BiJIXif, BiJl TIOBEPXOBOI'O €K30TU3MY, 110 IAHYBaB Y
nigxopax go CxXifgHoI KyJIbTypH 4O cepenrHu XX CTOJIITTS, HA KOPUCTb YCBIZOMJIEHOTO MIXKKYJIbTYPHOTI'O Aiajory.
Lleit nepexiz 3acBinyye 3MiHy NapafiUTMU y CIPUNHSTTI «IHIIOTO» B aKaIeMiYHOMY MUCTELTBI KiHIs XX — IMOYaTKy
XXI cronitTa. Bigrax, ritapHe MmuctenTBo y XXI CTOJIITTI IOCTae sIK AUHaMiuHe nosidoHiuHe cepenoBulle, ne 3axif i
Cxizn He MPOTUCTOSITD, @ CHIBiICHYIOTb, YTBOPIOIOYM HOBi (POPMHU MY3WYHOI iI€HTUYHOCTI, IO BiJ[IOBiAAIOThH
CKJIQZIHOCTi Cy4aCHOTO KyJIbTyPHOTO JlaHAWAQTY. 3pocTaioya MoJiCTUIICTUYHICTD i MyJIbTUKYJIbTYpasi3m
iHCTpyMeHTaIb-HOI NPaKTUKMU 3yMOBJIIOIOTh IIOTPEOY ii I'PyHTOBHOrO HAyKOBOI'O OCMUCJIEHHS!: 11€ BiIKpUBa€ HOBI
TOPU30HTHU TBOPYOCTI 1 ja€ 3MOTy IJIMOLIE OLiHUTH 6araTOrpPaHHICTb riTapy sIK MOCTa MiXX KYJIbTypaMU, 4acoM,
Tpajulieio i HoBatopcTBoM. CaMe TOMY [OCiIKeHHs (peHOMEHaA riTapu B My3UYHOMY MUCTELTBI €Bponu Ta Kutaio
Kpi3b IPU3MY iCTOPUYHUX MPOEKIiN € HA3BUYAHO aKTyaJIbHUM i CBO€4YaCHUM. BOHO [103BOJISIE HE JnIIe
IIPOCTEXXUTU €BOJIIOLIiI0 iIHCTPYMEHTA SIK KYJIbTYPHOTO SIBUILA, & 1 CIPUSITU IJIMOLIOMY PO3YMIHHIO [Iiaiory KyJbTyp
y CBiTJIi [VI00aJli3alitHMX BUKJIMKIB i 3pOCTaHHS 3HAYEHHS NOJIIKY/IbTYpHOCTI. Takuil Mifgxif, BifnoBigae cydyacHUM
norpe6am My3MKO3HABCTBA i BOZHOYAC POOUTb BaroMuil BHECOK Y (OPMYyBaHHS HOBUX T€HI€HLIill BUKOHABCbKOI
IIPaKTHKY, a TAKOX y 30€pe’KeHHS 1 pO3BUTOK KyJIbTYPHOI CIIaIUHMY, 1110 GOPMYETHCS Ha NTepeTUHi icTopii,
KyJIbTypU Ta My3U4YHUX iHHOBaLil. O6'€KT HOCiIpKeHHs ~— ritapHe MuctenTso €sponu ta Kurato. [Tpegmer
IOCTIiIKEHHS — (PEHOMEH riTapy B My3UYHOMY MUCTELTBI €Bponu Ta Kuraio. MeTta foCigpkeHHsI — OCMUCIATU
IIpOLIeCH eBOJIIOLIi riTapy SIK COLIIOKYJIbTYPHOTO Ta My3UYHOTO (peHOMEHA Kpi3b MIPU3MY iCTOPUIHUX IIPOEKIIiN
CTAHOBJIEHHS 11 MDKKYJIbTYPHOI B3a€MOIii €BPOINEIChKOI Ta KUTaiCbhKo] ritapHux 1kKiz. HaykoBa HOBU3HA po6oTH
IIOJISITA€ B TOMY, 1I0 B YKPAaiHCbKOMY MY3MKO3HABCTBI BIIEpIIe: KOMIIJIEKCHO PO3IJISITHYTO TiTapy sk
COLIIOKYJIbTYPHUI1 Ta My3UYHUI (PEHOMEH i3 BU3HAUYEHHSM iCTOPUYHUX Napajiesiell Ta BifMiHHOCTe PO3BUTKY B
KOHTEKCTI TPaJHLliil €BPOIENCHKOrO i KUTalCbKOTO MUCTELITBA; BU3HAYEHO POJIb KIIOYOBUX COLiOKYJILTYPHUX i
MUCTELPKUAX YMHHUKIB, Ki BIIJIMBaiX HAa (GOPMYBaHHS KJIaCUYHOTrO 06pa3y rirapu y 3axinHiil €spormi Ta
CTaHOBJIEHHS TiTapHOI KoM B KuTai; npoaHanisoBaHO MiXKKYJIbTYpHi B3a€MO/Iii Ta BIJIMBY, IO BiOyBaIUCs y
Iporeci TpaHCHalioHasi3aLii riTapHOro MUCTENTBa (30KpeMa, Ha IIPUKJIATi Iiajory MixK 3axifHUMU Ta CXiZTHUMUA
MY3UYHUMU TPAAULISIMU); TOCTIIKEHO MUCTELbKI iHTeHL1ii 3aXiHOEBPOIENChKUX Ta KUTANCbKUX KOMIIO3UTOPIB, a
TaKOX 0COOJIMBOCTi BUKOHABCHKOI IPAKTUKY B iCTOPMYHUX MPOEKIIiSIX Ta B KOHTEKCTi Cy4aCHUX TE€HIEHLIIN

riTapHOrO MUCTELITBA

2. The current stage in the development of guitar art is characterised by intensive processes of globalisation and
intercultural dialogue. These processes have expanded the instrument’s artistic practice across geographical,
stylistic, and sociocultural dimensions. In this context, the guitar increasingly functions as a mediator between
different cultural codes, interpreting and transmitting images, themes, and stylistic principles originating from
non-European traditions. A notable example is China’s growing involvement, where a vibrant centre of guitar
culture has emerged since the 1990s. This centre not only adopts Western models but also contributes new
directions for artistic reflection. This is evidenced by the rapid institutionalisation of the guitar in China’s higher
music education system and the establishment of a national performance school that has consistently produced
generations of internationally acclaimed musicians, including Xuefei Yang, Su Meng, and Li Jie. Over the past two
decades, China’s guitar competitions and festivals have become important international platforms for both
performance and education. At the same time, Chinese aesthetic, philosophical, poetic and musical narratives are
being actively incorporated into the global guitar repertoire. Representatives of the latest generation of
composers, such as Stephen Goss, Tan Dun, Mark Houghton, Weinan Xia and Yangfan Xu, are increasingly turning
to Chinese cultural imagery for inspiration. This can be seen in their use of specific textural solutions and timbral
effects, quotations from traditional Chinese poetry, and intonation and modal patterns that are characteristic of



Eastern musical traditions. This integration has deep artistic significance as it marks a shift away from the
superficial exoticism that dominated approaches to Eastern culture until the mid-20th century towards conscious
intercultural dialogue. This transition attests to a paradigm shift in the perception of 'the other' in academic art at
the turn of the 2Ist century. Consequently, 21st-century guitar art emerges as a dynamic, polyphonic environment
in which Western and Eastern influences coexist to form new musical identities that reflect the complexity of the
contemporary cultural landscape. The growing polystylistic and multicultural nature of instrumental practice
necessitates a thorough scientific understanding: this opens up new creative horizons and allows for a deeper
appreciation of the multifaceted nature of the guitar as a bridge between cultures, time, tradition, and innovation
in the context of globalisation and multiculturalism. This is why studying the guitar's role in European and Chinese
musical art, through historical projections, is so relevant and timely. This approach enables us to trace the
evolution of the instrument as a cultural phenomenon and contribute to a deeper understanding of the dialogue
between cultures in light of the challenges of globalisation and the growing importance of multiculturalism. This
approach meets the current needs of musicology while also making a significant contribution to the development
of new performance techniques and the preservation and development of cultural heritage formed at the
intersection of history, culture, and musical innovation. The study focuses on the guitar art of Europe and China.
The subject of the study is the historical development of the guitar as a sociocultural and musical phenomenon
within European and Chinese traditions. The study aims to analyse the guitar's role in European and Chinese
musical art through historical projections, revealing its evolutionary transformations and socio-cultural
significance, as well as the intercultural interactions that shaped European and Chinese guitar schools and their
creative dialogue. The scientific novelty of the work lies in its systematic comparison of the guitar’'s development
as a sociocultural and musical phenomenon in European and Chinese traditions—an approach employed for the
first time in Ukrainian musicology. This analysis identifies historical parallels and divergences, determines the role
of key historical, musicological, sociocultural, and artistic factors in the formation of the classical guitar in Western
Europe and the establishment of the guitar school in China, examines intercultural interactions during the
transnationalisation of guitar art, and investigates the artistic intentions of Western and Chinese composers
alongside performance practices within historical and contemporary contexts. The study provides a
comprehensive historical, musicological, and sociocultural analysis of the guitar, allowing a deeper understanding
of its role in European and Chinese musical spaces.
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