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1. Incepraliiio IpUCBsIYEHO NpobdIeMaM My3UYHOTO pellaryBaHHS B c(Pepi CKpUIIKOBOIO MUCTELTBA. MeTa
IOCJIIKEHHS [10JISITa€ y BUSBJIEHHI Ta OOI'PYHTYBaHHI KpUTEPiiB reHepyBaHHS PeJaKLill CKPUIIKOBAX KOHLIEPTIB
POMaHTUYHOI 06U B KOHTEKCTi TBOPYO-BUKOHABCHKOI MPaKTUKU XIX-XXI cT. O6’€eKTOM AOCTiIKEHHS € penaKiliiiHa
nismpHicTh XVIIIOXX cT. y cepi CKpUIIKOBOro KOHLIEPTY K HEBil'eMHa YaCTMHA TBOPYO-BUKOHABCHKOI'O IIPOLIECY.
[IpegMeT mocigKeHHs 0 BUBHAYEHHS KPUTEPIiB reHepyBaHHA peJaKLiil CKPUIIKOBUX KOHLEPTIB Y TBOPYill IPaKTHULIi
XIX-XXI cT. HaykoBa HOBM3HA OTPUMAHUX PE3YJbTATIB I0JISITA€ Y IPUBEPHEHI YBaru 10 pelakiiil CKpUIKOBUX
KOHLIePTiB XIX CT.; 3alIPOIIOHOBAHO IOHSATTS «CKPUIKOBOTO» Ta «HECKPUIIKOBOTO» Ta KPUTEPIIB reHEPYBaHHSA
penaKkuifiHUX BepCiii CKPUIIKOBUX KOHLIEPTIB POMAaHTUYHOI 100U; 3AiMICHEHO CUCTEMHUM aHasi3 peJakiiiHuX BepcCii
Konuepris 111 ckpunku 3 opkectpom [Ix.-b. Biorri, JI. BaH berxoseHna, H. [1aranini, E. Jlano, I1. YaikoBChKOTO, 1.

Bpamca. Y Poanini 1 o «Pepakiii CKpUIIKOBUX KOHLEPTIB 4K SIBUILE TBOPYO-BUKOHABCHKOI [IPAKTUKU: HAYKOBUH



BMMIip» O JOCJII)KEHO TeHEe31C Ta NOJAJbIly JUHAMIKY PO3BUTKY NPOLECY pelaryBaHHs i penakuii ik popmu y kaHpi
CKPUIIKOBOT'O KOHIIEPTY: CUCTEMATU30BAHE YSIBJIEHHS [IPO PEJAKLII0 Y HAYKOBUX JOCIIIKEHHSIX IPYTroi OJIOBUHU
XX o noyarky XXI cr. (1.1.); po3ryIsiHyTO IPUYMHY IOSIBU T2 PO3BUTOK pPefaryBaHHs B icTopuyHil auHaMinj (1.2.);
MEXaHi3MU BILIMBY PE€JAKTOPChKOTO CTUJIIO Ha aBTOPChKUM TEKCT (1.3.); BU3HAaU€HO YMHHUKY PO3BUTKY
BUKOHABCBbKOTO CTUJIIO B yMOBax KOHLepTHOro aHpy XVIII-XIX cr. (1.4.). Ha nizcrasi eBosoLii BAKOHaBCbKOI
TpaguLii BULiseHO KaTeropii « CKpUIKOBOTO» Ta «HECKPUIIKOBOTO», 1110 HAOyBalOTh CTATyC YHiBepCaJbHUX Ta
CIIpYSIOTh BUSIBJIEHHIO CTabiNbHUX (Y 3HAU€HHI TpaguLiliHuX, cGOPMOBaHUX, YTPUMYBaHUX) Ta MOOLIbHUX (HOBHUX,
1110 BUJIO3MiHIOIOTHCSI) €JIEMEHTIB, CTUMYJIIOI0YM HAPOIKEHHS pelaKlliil CKPUIIKOBUX KOHLIEPTiB, BUKOHYIOYH POJIb
KpuUTepiiB reHepyBaHH4. Y Po3zini 2 o «kKOMIIO3UTOPCHKUM TEKCT Ta MOTO PEJAKTOPChKE IPOYUTAHHS B ACMEKTi
B32€MO/Iii “CKpUIKOBOro” Ta “HECKPUIIKOBOTONy» 0 3[iliCHEHO aHali3 CKpUIKOBUX KOHIepTiB k.-b. BioTTi, JI. BaH
Berxosena (2.1.), H. [arauini (2.2.), 1. Bpamca, «Icnancbkoi cumdonii» E. Jlazo (2.3.) Kpisb gianektuky
CIIiBBiIHOLIEHb «CKPUIIKOBOTO» Ta «HECKPUNKOBOro». CIiBCTaBI€HO KOMIIO3UTOPCHKI OPUTIHAIN CKPUIIKOBUX
KOHLIEePTIB i3 ix nucbMoBUME pefakuisiMu (opyroi nonosunu XIX-nepuoi TpetTuHu XX CT.). 3apOIIOHOBAHO YMOBHY
IvdepeHLialio pefakTOPChKUX MiIX0iB Ha ayTEHTUYHNU, TPaJULIiHNAN Ta HOBAaTOPCKUH BifiIOBiAHO 10 iX
TEKCTOBUX KOoperyBaHb. Penakiii 6ys10 po3mMekoBaHO 32 MPUHLMIIOM iHTEHCUBHOCTI BTPYYaHHS B HOTHUIN TEKCT.
EBoJ1011i51 KOHLIEPTHOT'O )XaHPY B OCTaHHi# TpetuHi XIX cT. (2.3) cripusizia BAHUKHEHHIO HOBOTO (OpMaTy B3aEMUH
coJticta Ta aBropa. [Ipiopurer npamaTypriyHoro 3afyMy Haj BipTyO3HICTIO BUSBMBCS JOMIHAHTOIO B
KOMIIO3UTOPCBKOMY NIPOLEC], a MiANOPSAKYBaHHS COJIiCTa IEBHUM CMUCJIOBUM JediHilisgM, TpaHcpopmMallis
BUKOHABCbKOIO IIIX0AY PO3IKPUIINA MEXI BUKOHABCHKUX MOXIIMBOCTEN. Y Po3gini 3 o «Pepaxuis K ocHOBa
iHTepnperaliiiHoro npouecy (Ha npukaani Konuepry aJs ckpunku JI. Ban BerxoseHa, D-dur, op. 61)» 0 po3risiHyTo
BiZleoBepcii BUKOHaHHS 6€TXOBEHChKOT0 TBOPY CKpHUIangMu Apyroi nososuHu XX cr. (. Oiictpaxom (3.1), O.
Kpucoio, A. -C. Myttep (3.2)) Ta XXI cT. (1. Fpumanem, L Mypasitosum, B. Cokonosum (3.3)). Ix nopisusaums i3
rpadiuHo 3adikcoBaHMMHU PeJaAKLiSIMU TBOPY [a€ MOXKJIMUBICTb OudepeHLiloBaTy BUKOHABChKI TPAKTOBKY 32
aKkazsieMiuHMM 44 HOBaTOPChKUM CIIPSIMYBaHHSIM, JJOBECTU PiIBHO3HAYHICTb iCHYBaHHS 000x Mifxoais. CliBCTaBleHHs
PEIaKTOPChKUX IpadivHNX YTOYHEHD 3 Bi3yasllbHO-aKyCTUYHOIO BUKOHABCHKOIO peaslisalielo CBiIYUTb PO
€KJIEKTUYHICTb BUKOHABChKOI MaHepH, 110 Iepenbdadae KOPEKIieo 3 60Ky CKpUIaJs, 3TiIHO HOTO BIaCHUX YSIBJIEHb.
Y BucHOBKax MifiCyMOBYIOTbCSI pe3yJIbTaTH JAOCIiIPKEHHS. Y3arajJbHeHHs IPUHLIUIIB TBOPYOi pOOOTH MY3UKaHTIB-
PE€IaKTOPiB 3 KOMIIO3UTOPCHKMM NIEPIIOIPKEPETIOM (3apa iy IIOL0JIaHHS «HECKPUIIKOBOTO») Ta CIiBBiAHOCHH iX 3
CHACTEMOIO CYYaCHUX METO[IiB TeHEPYBAaHHS J03BOJIMJIO BULIIMTY N€PEBAKAHHS HACTYIIHYX: METO, 3aMiHU; METO]
KOMOiIHyBaHHS; MeTOA afanTanii; merom mogudikarii. Bce e migkpeciioe akTyanbHiCTb JAHOTO JOCHiIKEHHS],
IIePCIIEKTUBHICTD SIKOTO MNPOJUKTOBAHA CUCTEMHICTIO pellaKilii My3MUHOr O TBOPY SIK SIBUILQ, 1110 € OJHi€l0 i3 popm
KOMYHIiKalii Ha MIJIIXy Bi3yaJlbHO-aKyCTMYHOI peasisallii aBTOpChKOI ifei My3sn4Horo TBopy. Kito4osi ciioBa: kaHp,
KOMIIO3UTOP, My3W4YHa MOBA, apTUKYJIALLd, IHTEpIIpeTallis, TBOPYiCThb, My3UYHUI1 TBip, CKPUIIKA, CKPUIIKOBE
MUCTELTBO, CKPUIIKOBE BUKOHABCTBO, OPKECTPOBUI CTUJIb, BTiJIEHHSI KOMIIO3ULilIHO-IpaMaTypriyHoi inei, Temop,

MYy3HKa, pe,uaKuiH, POMaHTU3M, iHCTp}IMeHTaJIbHe MMUCTELTBO.

2. The research deal with the problems of music editing in the field of violin art. The purpose of the research is to
identify and substantiate the criteria for generating editions of violin concertos of the Romantic era in the context
of creative and performing practice of the XIXoXXI centuries. The object of study is the editorial activity of the
XVIIIoXX centuries in the field of violin concertos as an integral part of the creative and performing process. The
subject of study is to determine the criteria for generating editions of violin concertos in the creative practice of
the XIXoXXI centuries. The scientific novelty of the results obtained is: attention is drawn to the editions of violin
concertos of the XIX century; systemic analysis of the concepts of «violin» and «non-violin» and the criteria for
generating editorial versions of violin concertos of the Romantic era are proposed; a systematic analysis of the
editorial versions of the Violin Concertos with orchestra by G. B. Viotti, L. van Beethoven, N. Paganini, E. Lalo, P.
Tchaikovsky, J. Brahms. In Section 1 o «Editions of Violin Concertos as a Phenomenon of Creative and Performing
Practice: Scientific Dimension» o the genesis and further dynamics of the development of the editing process and
editing as a form in the genre of violin concerto are studied: the systematised idea of editing in scientific research
of the second half of the XX and early XXI centuries (1.1); the reasons for the emergence and development of



editing in historical dynamics is reviewed (1.2); mechanisms of influence of the editorial style on the author’s text
(1.3); the factors of development of the performance style in the conditions of the concert genre of the XVIIIoXIX
centuries are determined (1.4). Evolution of performing tradition to distinguish the categories of «violin» and «non-
violin», which acquire the status of universal and contribute to the identification of stable (in the sense of
traditional, established, and retained) and mobile (modified) elements which stimulate emerge of editions of violin
concertos, acting as generating criteria. In Section 2 o «The composer’s text and its editorial reading in the aspect of
interaction between “violin” and “non-violin”» o the analysis of violin concertos by J.-B. Viotti, L. van Beethoven
(2.1.), N. Paganini (2.2.), J. Brahms, «Spanish Symphony» by E. Lalo (2.3.) through the dialectic of the relations
between «violin» and «non-violin». The composer’s originals of violin concertos are compared with their written
editions (second half of the XIX and first third of the XX centuries). The author proposes a conditional
differentiation of editorial approaches into authentic, traditional and innovative ones according to their textual
adjustments. The evolution of the concert genre in the last third of the XIX century (2.3) contributed to the
emergence of a new format of relations between the soloist and the author. The priority of dramatic intent over
virtuosity became dominant in the compositional process, and the subordination of the soloist to certain semantic
definitions and transformation of the performance approach expanded the boundaries of performance
possibilities. In Section 3 o «Editing as the basis of the interpretive process (on the example of L. van Beethoven’s
Violin Concerto, D-dur, op. 61)» o was considered the video versions of L. van Beethoven’s artwork by violinists of
the second half of the XX century (D. Oistrakh (3.1), O. Krysa, A.-S. Mutter (3.2)) and violinists of the XXI century (D.
Grimal, I. Muravyov, V. Sokolov (3.3)). Their comparison with the graphically recorded versions of the work makes
it possible to differentiate performance interpretations by academic or innovative, which determined by the
equivalence of both approaches. The comparison of the editorial graphic clarifications with what is realised by
musicians visually and acoustically is more indicative of the eclecticism of the performing style. The Conclusions
summarise the results of study. Generalization of the principles of creative work of musicians-editors with the
composer’s primary source (in order to overcome the «non-violin») and their relationship with the system of
modern generation methods allowed us to highlight the prevalence of the following: the method substitution; the
method of combining; the method of adaptation; the method of modification. The prospects of this study are
dictated by the systematic nature of the musical artwork revision as a phenomenon that is one of the forms of
communication on the way to the visual and acoustic realisation of the author’s idea of a musical artwork. Key
words: genre, composer, musical language, articulation, interpretation, creativity, musical work, violin, violin art,
violin performance, orchestral style, implementation of a compositional and dramaturgical idea, timbre, music,
editing, romanticism, instrumental art.
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