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Pedepar:

1. lnceprariio NpucBI4EHO BUBYEHHIO IIPOLIECIB TBOPYOI camopeasisallii KOMIIO3UTOpa Ha LWIIAXY SOCATHEHHS HUM
MaKCHMaJIbHOTO BUSIBY XyOKHbOI iHAMBIAYaTIBbHOCTH, IO YCBIIOMJIIOETHCS SIK aKT KOMIIO3UTOPCHKOI

IKepeJia, epelyMOBHY, OllepaLiiHUM IIPOCTIp i MeXaHi3mu 3aiicHeHHs. [IposiBU camoakTyastidallii KOHKPETU30BaHi
Ha IIPUKJIaJaX TBOPYOCTH YKPaiHChbKMX KOMIIO3UTOPIB Apyroi rnososuHu XX cronitts: JI. ['paboscekoro, B. Banesi i B.
Bibika. O6'eKkT noCi)KeHHs — KOMIIO3UTOPChbKUI TBOPUMII ITPOLIEeC sIK 6araTopiBHEBE sIBUILe KyabTypu. [Ipegmer
IOCIIIKEHHS — MIPOLEC CaMOAKTyasli3alii KOMIIO3UTOPA K MUTLS B €K3UCTEHLUINHNAX, MUCTELIBKUX i KYJIbTYPHO-
coujaJbHUX BUMipax. MeTa JoCigKeHHS — OCMUCIIEHHS KOMIIO3UTOPCHKOI cCaMOaKTyasisallii K IposBY 3pijoi

TBOPYOCTH, BCTAHOBJIEHHS! ii CTPYKTYpH i MexaHi3MiB QyHKI[iOHYBaHHS, BUSHAYeHHS ii poJii i Micus y TBOpYOMy



IIPOLIEC] KOMIIO3UTOPA. BillipaBHUM IyHKTOM [J151 BUKJIAIEHO] y IUCcepTaLii KOHLEILi cTajsia Teopist MOTUBaLii A.
Macnoy. B pamkax 10ro Teopii MOHATTS caMOaKTyasisdalii TPaKTOBaHO SIK IIOBHA peasli3allis JII0JUHOI0 CBOiX
MOSKJIMBOCTEN i 37i6HOCTEe!. PO3BMBAaOUUCh, iHIUBIM MPOXOAUTD HIJIIXOM 33/I0BOJIEHHS [TOTPe6 Pi3HOro piBHS — Bif,
HIDK4MX ((pisiosnoriuni, 6e3mnexosi, moTpeda B KOXaHHI I MPHUHAIEXHOCTI 10 TOBAPUCTBA) 10 BULIUX (TOTpeba rmoBaru
i JKUTTEBOrO yCIixy, IOTpebu CaMOBUPAXXEHHs! i camoakTyasisauii). HarosomeHo, 1o KOMIO3UTOPCbKa
caMoaKTyaslisalis, sIKka y JUCepTaLii po3ryigafaeThCs SIK MiBUTL «MUCTELBKOI CaMOaKTyasi3alii», — e 3aBKXgu
IIpPOLIEC iHMBIlyaJbHO-COLia/IbHUM, HEMOXJIMBUI 6€3 aIeKBAaTHOI CyCIIiJIbHOI peakiiii. 3aak1eHTOBaHi CyTTeEBi
BiZMIHHOCTI TEpMiHY «KOMIIO3UTOPCbKa CAMOAKTYasli3allis» Bifl 3araJlbHOBXVMBAHOTO IOHATTS «3PiIMi TBOPYUI
nepion», sIKUil He 060B'SI3KOBO IIPUHOCUTD 3HAYHI MUCTELbKi OCSITHEHHS (BiIKPUTTS), BiiTAaK CaMOaKTyasli3allis He
Hactae. [Ipu gociikeHHi KOMITO3UTOPChKOI CaMOaKTyasli3alii He YHUKHYTY aKCiOJIOTiYHOTO acleKkTy. Baxkinso
PO3yMiTH ii MpoLecyanbHO SIK SIBULIE, 10 MOXe OyTU PO30CEPEIKEHE y 4aci, NepioJuYHO TOBTOPIOBATUCS
BITPOJIOBXK SKUTTS MUTIS, LOCSTAI04M KyJIbMiHALIHOTO BUSBY, a MTOTIM ciabmaty i 3Hukaty. BkazaHo Ha
MO>XUIMBICTb KOJIEKTUBHOI caMoaKTyaJstizallii rpynu MUTILiB, KOJIM BOHU PO3POOJISIIOTh CIiJIbBHY MUCTELbKY
«IpobsieMaTuky» abo e cniBaBTopaMu. Llei npouec € HacligKoM 6araTopiBHEBOI IPUPOIY MUCTELIbKO]
caMoakTyasli3allii, 1o IPU3BOAUTH [0 [0SIBU OCOOJIMBOTO «CaMOaKTyasli3alifHOro cy3ip’si». KoxeH 3 Tppbox aBTOpPiB
BUIIIOB Ha PiBE€Hb CAMOAKTYyaJi3alil CBOIM IIJISIXOM, OPIEHTYI0UNCh Ha aBaHI'apIHY [10ETUKY SIK 6a30BYy Mapaurmy
17151 TBOpYOCTi. [IpoaHanizoBaHi TBOpU HaCHMU€HI KOMIIO3UTOPCHKUMU BiIKPUTTSIMH, 5IKi (PIKCYIOTb y IIOBHOTI 1
LIiJTiCHOCTI YHIKaJIbHY MUCTELIbKY iHIMBiNyaIbHICTh KOKHOTO 3 HUX. Xo4a JI. 'paboBcbkuit, B. banei i B. Bi6ik —
KOMIIO3UTOPY HA/I3BUYANHO Pi3Hi 3a CTUJIICTUKOI0, 06PA3HUM CTPOEM i TEXHIKOIO MMCbMA, [1€KibKa BaKIMBUX PUC
ix 06’eIHYIOTh: YKpaiHCbKe TBOPY€ KOPiHHS, CBO€YacHe POPMYBaHHS JOCTAaTHbOTO JJ1sl IOJAJIbIIO] CaMOaKTyasi3alii
TBOPUYOr0 pe3epByapy, CTUIbOBA Opi€eHTalisl Ha 3M00YTKU MY3UYHOIO MOJIEPHi3My I aBaHIapay XX CTOJITT,
HE3aJIEXKHICTh MUCTELbKOI MO3MULi, colliazibHa aKTUBHICTb. KOXKEH 3 TPhOX KOMIIO3UTOPIB PENPE3EHTYE MIEBHY
MOJeJIb KOMIIO3UTOPCHKOI CaMOaKTyasi3aliii, sika € 3 OlHOTro 60KY iHAMBIilyaJbHOIO BEPCIEI0 MUCTELILKOTO
CaMOBUPaK€HHS, a 3 iHIIOro — [0 NEBHOI Mipy TUIIOBUM IIPUKJIAIOM MUCTELBKOI JOJIi — JKUTTEBOTO CLIEHAPIIO
KOMIIO3UTOpA CBO€i 106U. Y BucHOBKax c(pOpMyJIbOBaHi TaKi MapKepyU KOMIIO3UTOPCBKOi CaMOaKTyaslisalii:
BHYTPIIIHE BiI4yTTs KOMIIO3UTOPOM CBOOO/M Y BOJIOJiHHI MaTepiasom i 100 pO3BUTKOM, J0Ope PO3BMHEHA TEXHiKa
MMCbMA, BMiHHS IIBUIKO 1 YiTKO OL[iHIOBATU SBUIIIA MUCTELTBA i pearyBaTy Ha HUX, HE3AJIEKHICTb y CYyJIPKEHHSIX,
IIOBHA 30CEPEIKEHICTh Ha KOMIIO3UTOPCHKill pOOOTi, BKOPIHEHICTb y CBOIll HalliOHaJIBHIN KYJIbTYpPi, BMiHHS
e(EeKTUBHO OPraHi30BYBaTU BJIACHY TBOPYY ITpaLjio. HasBHICTh LIbOrO KOMILJIEKCY O3HAaK Haa€ I'PYHT i MOXKJIMBOCTI
17151 TOBHOTO PO3KPUTTSI KOMIIO3UTOPOM CBOTO TBOPYOTO MOTEHILiaNly, TOOTO A4J151 KOMIO3UTOPCHKO]

CaMOaKTyasli3allii.

2. The dissertation is devoted to the study of the processes of creative selfrealisation of a composer on the way to
achieving the maximum expression of artistic individuality, which is understood as an act of composer's self-
actualization. The research proposes a typology of composer's self-actualization, shows its sources, preconditions,
operational space and mechanisms of implementation. The manifestations of self-actualization are specified on the
examples of the works of Ukrainian composers of the second half of the twentieth century: L. Hrabovsky, V. Baley,
and V. Bibik. The object of the research is the composer's creative process as a multilevel cultural phenomenon.
The subject of the research is the process of self-actualization of a composer as an artist in existential, artistic,
cultural and social dimensions. The purpose of the research is to comprehend composer's selfactualization as a
manifestation of mature creativity, to identify its structure and mechanisms of functioning, to determine its role
and place in the composer's creative process. The starting point for the concept presented in this dissertation was
the theory of motivation by A. Maslow. Within the framework of his theory, the concept of self-actualization is
treated as the full realisation of a person's capabilities and abilities. In the course of development, an individual
goes through the satisfaction of needs of different levels - from the lower ones (physiological, safety, need for love
and belonging to society) to the higher ones (need for respect and success in life, need for self-expression and
self-actualization). It is emphasized that composer's self-actualization, which is considered in the dissertation as a
subtype of "artistic self-actualization”, is always an individual and social process, which is impossible without an
adequate public response. The author emphasizes the significant differences between the term "composer's



selfactualization" and the commonly used concept of "mature creative period", which does not necessarily bring
significant artistic achievements (discoveries), and therefore self-actualization does not occur. When studying
composer self-actualization, one cannot avoid the axiological aspect. It is important to understand self-
actualization as a processual phenomenon that can be dispersed in time. It can be repeated periodically
throughout the artist's life, reaching its culmination, and then fade and disappear. The author points out the
possibility of collective self-actualization of a group of artists when they develop a common artistic "problematic"
or are co-authors. This process is a consequence of the multi-level nature of artistic self-actualization, which leads
to the emergence of a special "self-actualization constellation". Each of the three authors has reached the level of
self-actualization in his own way, focusing on avant-garde poetics as a basic paradigm for creativity. The analyzed
works are full of composer's discoveries that capture the unique artistic individuality of each of them in its entirety
and integrity. Although L. Hrabovskyi, V. Baley and V. Bibik are composers who are extremely different in terms of
style, imagery and writing technique, they have several important features in common. These are Ukrainian
creative roots, well-timed formation of a creative reservoir sufficient for further self-actualization, stylistic
orientation towards the achievements of musical modernism and the avant-garde of the twentieth century,
independence of artistic position, and social activity. Each of the three composers represents a certain model of
composer self-actualization, which is, on the one hand, an individual version of artistic self-expression, and, on the
other hand, to a certain extent, a typical example of artistic destiny - the life scenario of a composer of his time. In
the Conclusions, the following markers of the composer self-actualization are formulated: the composer's inner
sense of freedom in mastering the material and its development, a well-developed writing technique, the ability to
quickly and accurately assess and respond to artistic phenomena, independence of judgement, full concentration
on composing, the way of thinking that is rooted in one's national culture, and the ability to effectively structure
his or her own creative work. The existence of this set of characteristics provides the composer with the basis and
opportunities for fully realizing his creative potential and achieving composer's selfactualization.
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