O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHI HOMeP: 0824U001099
Oco006J1uBi TO3HAYKH: BinKpura
JaTa peectpaunii: 05-03-2024

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Hakasy MOH / Haka3y 3aKjaZy: Hakas XapkiBCbKoi iepKaBHOi akazieMii

KyabTypu N2 116-c Big 19.03.2024 p.

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. )KykoB Bragucnas BanepinoBud

2. Vladyslav Zhukov

KBasigikamis:

InenTudikarop ORCID ID: He 3acrocosyetscs

Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

ITugp HayKoBOi creniaIbHOCTI: 034

Ha3Ba HayKoBOi creniaIbHOCTI: Kysbryposoris

T'anmy3b / raaysi 3HaHB. rymaHiTapHi HayKu

OcBiTHBO-HAayKOBa NMporpama 3i creniajbHOCTI: Kynbsryposoris
Jara 3axucTy: 28-02-2024

CrneniaJbHICTh 32 OCBITOIO: Ay/ioBisyasbHe MUCTEIITBO Ta BUPOGHUIITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi Cleliali30BaHOI BYEHOI paju). 4597
IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI OCOOHM: XapKiBChKa JiepKaBHa aKafIEMisl KyJIbTypH

Kopg 3a € IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbKuii p-H., 61057, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBChKa [iepKaBHA aKaleMis KyJIbTypH

Kog, 3a €EIPTIOY: 30036001

Micue3HaxoaKeHHS: Bypcaupbkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemaTHYHHX PyOpPHK: 13.11

Tema gucepranii:
1. PeaniTi-110y B yKpaiHCbKOMY T€JIEBi3iiHOMY IIPOCTOPI: KyJIbTYPOJIOTIYHUI ACIIEKT TBOPEHHS

2. Reality show in the Ukrainian television space: the cultural aspect of creation

Pedepar:

1.V pesynbTaTi 3pOCTaHHS NONYJISIPHOCTI COLiaNIbBHUX MEPEXK, BipTyasnisdalii Ta gifkuTaisanii KyJbTypy, MUCTELITBA
i GopMyBaHHs B paMKax I7106ai3alii 6isbI-MeHII TOMOr€HHOT0 MefliacepeoBUILA BiiOyAUCh CYTTEBI 3MiHU B yCix
cepax KUTTeisIbHOCTI cycnisbeTBa XXI CT. V r1106a71HOMY BUMIPI peasiTimoy cranu GOpMOyTBOPIOBAILHUM i
HaIOiIbII HAOYHUM €JIEMEHTOM IIOCTMOZEPHMUX i MiCIIsI-TIOCTMOLEPHUX KyJIbTYPHUX IIPOLIECIB Ta 3MiH, He TilbKU
TeJIeBi3iliHoIo, a i1 iHTepHeT ayzioBisyanbHO0 HOPMOIO BinoOpaskeHHs NiCHOCTI. BupilaabHUM YNHHUKOM I10CTaE
KyJIbTYPOJIOTiUHUI aCIIEKT TBOPEHHSI PEAIiTilIoy SIK OJJHOYaCHOTO MTOCTavyayIbHYKA Ta CIIOXKUBAYa Pi3HUX TEMATHUK,
I3epKajla TPEHIB, CIIPSIMOBAHMX Ha Pi3Hi COoLialbHO-TE€HIEPHI IPYNU CyCIiabCTBaA TOWO. CTPIMKICTD iX PO3BUTKY,
TeMaTU4YHe YPi3HOMAaHITHEHHS Ta LiijIi He TiJIbKU MACUBHO BiloO6paXkaloTh MOAii B HABKOJUIIHBOMY
COLIIOKYJIBTYPHOMY CEPEIOBHUII], @ 11 4aCTO 3[iMICHIOIOTh TOBHOLIIHHMI MEIiaBIIJIMB HA KyJIbTYPHi, KOMyHIiKaTUBHIi,
IIPOLIECH, MOJIy Ta 30BHILIHIN BUIJIAL, [VI514A4iB, BHOCATb HOBi IPUMOMU B MUCTELITBO Ta CTPYKTYPY OMOBiAHOCTI.
deHOMEH peariTi-1oy 3aCHOBAaHUI Ha MPUHIUIAX XYPHAIICTUKY (JOKYMEHTAIiCTUKY) Ta TeJIeBi3iHIX

PO3BaKaJIbHUX IIOY, sIKi MAIOTh 6araTo pisHUX Biaraay>keHb. Came 6araTorpaHHICTh >KaHPIB )KyPHaIiCTUKU — Bif,



iHpopMaLifiHUAX 00 XYHOXKHBO-IYOIILMCTUYHUX Y IOE€IHAHHI 3 HE MEHII BapiaTUBHMMU >KaHPaMU TeJeBi3iHUX
IIporpam 3abesreynsia BeJuKy NajiTpy TeM peasiTi-umoy. )KypHasicTika BUKOHYE B PeasliTi-1Ioy, KpiM
CIIOCTEPE>KEHHs Ta Nepenayvi oiliCHOCTI, 1lie BUXOBHY Ta NPONaraHAUCTChbKy PyHKIii. IlboMy morioMaraioTb METOIH,
Kl 4aCTO BUKOPUCTOBYIOTb PEXXUCEPU B XYLOXKHIX QinbMax. TakuM 4MHOM, IOE€IHAHHS PEXXUCEPCHKUX 3aC00iB
BUPA3HOCTI 3 )KypHaIiCTUKOIO BXKe IOHAJ, TPUALSTL POKIB 3a0€3M1€4yI0Th PealiTi-1oy MO3MILiI0 OJHOrO 3
HaWMONyJISIPHILIMX BAJIIB TPOrpaMm y TeJIEBi3iIMHOMY ITpocTopi YKpainu. KpiMm Toro, came 3 osiBOI0 Ha YKPaiHCbKOMY
TesiebaueHHi BiTYN3HSIHUX PEaliTilIoy CTaI0 MOXKJIMBAUM FOBOPUTHU IIPO 0(OPMIIEHHS TeJIEBi3iliHOTO [IPOCTOPY B
ayzioBizyasbHill KyJIbTypi Ta PO3MOBCIOJKEHHSI BIACHOI KYJIbTYPU 32 KOPJOH. ABTOPOM 3[IiliICHEHO CIIPOOY
[IPOaHaJIi3yBaTU PeaJiTi-1IOy 3 KYJIbTYPOJIOTiYHOI TOUYKHU 30PY, 30KPEMA, BCTAHOBUTH KOPEJIALLI0 MiXX COLliaJIbBHUMU
Ta KyJbTYPHVUMHU [IEPETBOPEHHAIMU B iCTOPUYHOMY KOHTEKCTI Ta 3MiHAMU 32 TEMAaMU ¢ LIISIMU PeasliTi-1oy,
BUSIBUTU KyJIbTYPHI apX€TUIY B HAOOPi IEpCOHAXIB peasiTi-1oy Ta iX HallioHanbHy crienudiky. [Ipu nbomy
IOCJIiIPKEHHS MUCTELIbKAX OCOOJIMBOCTEN, CTPYKTYPH OIOBiAJIBHOCTI Ta XyJOKHIX 3aC00iB BUPA3HOCTI peasliTi-1oy
BKa3ye Ha Te, 1[0 pealiTi-1Ioy € HOBUM MOP(QOJIOTiYHUM YTBOPEHHSIM, SIKE y CBOiX OCOOGJIMBOCTSIX, MUCTELIbKUIX
3acobax i CTPyKTypi ONOBiTHOCTI Bilo6pa’kae XxapaKTepHi 03HaKM MiCJI-II0CTMOJEPHOBO] ay/1i0Bi3yasbHOI KyJIbTypHU

nod. XXI cT.

2. As a result of the growing popularity of social networks, virtualization and digitization of culture, art, and the
formation within the framework of globalization of a more or less homogeneous media-environment, significant
changes have taken place in all spheres of the society of the 21st century. In the global dimension, reality shows
have become the formative and most visible element of postmodernization and post-postmodernization cultural
processes and changes. In the global dimension, reality shows have become a formative and most visual element of
cultural processes and changes, not only television, but also the Internet, an audiovisual form of reflection of
reality. The decisive factor in their influence is the cultural aspect of creating a reality show as both a supplier and
consumer of various topics, displaying trends aimed at various social and gender groups of society, etc. The speed
of their development, thematic diversification and goals not only passively reflect the events in the surrounding
socio-cultural environment, but often exert a full-fledged media influence on the cultural, communicative,
processes, fashion and appearance of the audience, introduce new techniques into the art and structure of the
narrative. The reality show phenomenon is based on the principles of journalism (documentary) and television
entertainment shows, which have many different branches. It is the multifaceted nature of journalism genres —
from informative to artistic and journalistic, in combination with no less diverse genres of television programs that
has provided a wide range of topics for reality shows. In addition to observation and transmission of reality,
journalism also performs educational and propaganda functions in reality shows. This is helped by directorial
methods, which are most often used by directors in feature films. In this way, the combination of directorial means
of expression with journalism has ensured the position of the reality show as one of the most popular types of
programs in the television space of Ukraine for more than thirty years. In addition, it was with the appearance of
domestic reality shows on Ukrainian television that it became possible to talk about the design of television space
in audiovisual culture and the spread of one’s own culture abroad. The author has made an attempt to analyze
reality shows from a cultural point of view, in particular, to establish a correlation between social and cultural
transformations in the historical context and changes in the themes and goals of reality shows, to identify cultural
archetypes in the cast of reality show characters and their national archetype. At the same time, the study of the
artistic structure, the structure of the narrative and artistic means, the expressiveness of reality shows indicates
that reality shows are a new morphological formation, which in its features, artistic means and narrative structure

reflects the characteristic features of post-postmodern audiovisual culture of the beginning of the 21st century.
Jep>kaBHH peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHgamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
BaXXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu



CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCS
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3arajbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI TpOGIeMu
ITy6sikamii:
 JKykoB B.B. JlpamaTypriyHi 3aco61 BUPa3HOCTi Cy4aCHUX YKPAiHCbKUX peaniTi-moy. KyabTypa Ykpainu: 36.
HayK. I1p.; 3a 3ar. pex,. A. f1. CrameBcbkoro / XapkiB. iep:K. akajl. KyabTypu. Xapkis : XJIAK, 2020. Bu. 70. C.
29-36. https:/ /doi.org /10.31516 /2410-5325.070.03
¢ JXykos B.B. [lonysspHi peasniTi-1I0y B Cy4acCHiil MeiaTU30BaHiil KOMyHIKaTUBHIN KyJbTypi YKpaiHu:
COLiOKYyIbTYPHUI acnekT». [lutaHHs KynbTyposorii / KuiB. Hal,. yHiBepcuTeT KyabTypH i mucTtenTs. Kuis:
BupasHnunit neHtp KHYKiM, 2022. Bum. 40. C. 166-175. https://doi.org/10.31866 /2410-1311.40.2022.269370
 JKyxkos B.B. Tpennu yHigikallii Ta OpUriHaJIbHOCTI peasliTi-1oy B KyJIbTYPHOMY IIPOCTOpi YKpainu. Kysnbrypa
YKpainu : 36. HayK. IIp. / XapKiB. JepK. akaj. KyabTypu. XapkiB : XJIAK, 2022. Bur. 78. C. 60-64.
https:/ /doi.org,/10.31516 /2410-5325.078.07

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizoMmocTi Ipo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

BiacHe IIpi3Buie Im'sa ITo-6aThKOBI:
1. Kucmiok Koctautrn BomoguMmuposny

2. Kostiantyn Kysliuk

KBasigikamis: 1. kyzst., npodecop, 26.00.04

ImenTudikarop ORCID ID: He zacrocoyerbcs

JoparkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: XapKiBCbKa JiepKaBHA aKaZleEMis KyJIbTypH
Kog 3a €IPIIOY: 30036001

Micue3Haxoa KeHHS: BypcaupKuii y3Bi3, 4, Xapkis, XapkiBchkuil p-H., 61057, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

VII. BizmomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH

Baacue IlpizBume Im'a Ilo-6aTbKOBI:



1. Ileyepancekuii Irop IlerpoBud

2. Ihor Pecheranskyi

KBasigikanis: g. ¢in. ., npodecop, 09.00.05

InenTudikarop ORCID ID: He 3acrocosyetses

JoparkoBa indopmamnist:

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil Hal[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,zm(emm: ByJI. €Brena KoHoBasnbld, 6yz. 36, Kuis, 01601, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo oCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. CraHicnascbka KarepuHa IropiBHa

2. Kateryna Stanislavska

KBasigikanis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOHM: KuiBChbKMil HALIOHAIBHUIA YHIBEPCUTET TeaTpy, KiHO i

tenebaueHHs imeHi .K. Kapnienka-Kaporo

Kopg 3a €IPIIOY: 02214171

Micue3Haxoa KeHHS: By Spocnasis Ban, 40, Kuis, 01034, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im's I10-6aThKOBI:
1. TTorpe6nsik 'anuna [eTpiBHa

2. Halyna Pohrebniak

KBasigikamnis: 1. mucr., gou., 26.00.01

InenTudikarop ORCID ID: He 3acrocosyetscs

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0CO0OM: HaujoHasbHa akamemis KePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina



dopma BiracHOCTI: JlepxasHa
Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. AnekcanapoBa MapuHa B'suecsaBiBHa

2. Maryna Aleksandrova
KBasigikanis: k. pinoc. n., mo., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyerncs

JoparkoBa iHdpopmamnist:

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [jeP)KaBHA aKaZlEMisl KyJIbTypH

Kopg 3a €IPIIOY: 30036001

Micueanaxo,u;meunﬂ: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxasHa
Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JI1iKOBUX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAyKOBOi

OisIJIbHOCTI

Boxxo Jli060B IMuTpiBHa

Boxxko Jlio60B IMuTtpiBHa

3axkuincbka HOmig MuxanniBHa

VKpIHTEI

Opuenko Tetsana AHaTosiiBHa



