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1. Teopist Ta MeToAMKA (POPMYBAHHSI BUKOHABCBKOI KyJIbTYpY CKPUIAJISl Y BULIMX MACTELILKAX HAaBYAJIbHUX 3aKJIaax

2. Theory and Methods of Forming a Performing Culture of a Violinist in higher art educational institutions

Pedepar:

1.V puceprauii 31iiICHEHO TEOPETUKO-METO0JIOTIYHE y3arajabHEHHS i 3alIpOIIOHOBAHO HOBE BUPIII€HHS HAYKOBOI
npo6seMu (pOpMyBaHHSI BUKOHABCbKOI KyJIbTYpY CKpHUIlass. Bnepiue B Teopii Ta MeToauLi My3UYHOTO HaBYaHHS
(opMyBaHHSI BUKOHABCbKOI KyJIbTYPH CKPUMNAJISl OCTIIKEHO SIK LJIiCHY IeIaroriyHy CUCTeMY B KOHTEKCTi
OaraTopiBHEBOI OCBiTU. B OCHOBY KOHIEMLi [10KIaZieHO PyHIaMeHTabHY ifielo, 3riHO 3 SIKOI0 POPMYBaHHS
BMKOHABCbKO]I KyJIbTypY CKpUIIasis 6a3yeThCsl HA 3acaiaX B3a€MO3B's13KY, B3Aa€EMO3YMOBJIEHOCTI Ta
B32€MO3aJIE>XKHOCT] Mi’K pO3BUTKOM HOTO OCOOHCTICHUX BJIACTUBOCTEN Ta (axOBUX YMiHb. BUX0Ms4M 3 1HOTO, K
TEOPETUKO-MEeTONUYHE HiAIPYHTSI 17151 e(peKTUBHOrO (GOPMYyBaHHS 03HAYEHOTO (PEHOMEHY PO3POOIISIETHCS
iHHOBAaLiHUN, MUCTELILKO-TIEPCOHAI30BaHUN Miaxin. [l yCHIMHOro BIPOBAIPKEHHS OCHOBHUX I10JIOKEHb
MUCTELPKO-TIEPCOHAI30BAHOTO MiIX0Ay B HaBYaJIbHUI NIPOLiEeC y JucepTallii po3pobiieHa LijlicHa opraHisauiiiHo-
MEeTOMYHA cucTeMa (POPMYBaHHS BUKOHABCHKOI KyJIbTypy CKpUIasl, 1o Nepeadadae akTUBI3allilo NpoLeciB

iHTepiopusariii iHTepcy6'eKTUBHUX 3B'SI3KiB MK BUKOHABLIEM i TBOPOM, BUKOHABLEM | KOMIIO3UTOPOM, BUKOHABLIEM i



cilyxadyeM, IUISIXOM aKTHMBi3allii IpoLeciB CaMOBUPAKEHHS MalOyTHIX (axiBLiB y iHTepIpeTalii My3uky Ha TJi
IJIMOOKO Mi3HAHHS HUMU 00'€KTHUBHOI CYTHOCTI XyIO>KHiX 00pa3iB.

2. This dissertation presents theoretical and methodological generalization and suggests a new solution of the
scientific problem of forming a performing culture of a violinist. For the first time in the theory and methods of
music education forming a performing culture of a violinist is explored as a complete pedagogical system in the
context of multilevel education. The main idea of the concept suggests that forming a performing culture of a
violinist is based on interconnection, interdependence and interrelation between the development of his personal
features and professional skills. Therefore, as theoretical and methodological basis for efficient formation of the
defined phenomenon, an innovative artistic and personalized approach has been developed. For successful
implementation of the main provisions of the artistic and personalized approach to the educational process, an
integral organizational and methodological system of forming a performing culture a violinist, which involves
activation of internalization of intersubjective relations between the performer and the work, the performer and
the composer, the performer and the listener, by activation of self-expression of future specialists in
interpretation of music in the background of their cognition of the objective essence of artistic images has been
developed in the dissertation. To achieve this, four methodical complexes aimed at perfect forming motivational
orientation, cognitive and reflexive, axiologicaly programing, creative and regulative, expressive and
communicative components of performing culture of a violinist has been worked out in this dissertation.
According to the elaborated criteria apparatus in experimental work diagnosis of the aforementioned components
has been made and their results analyzed. In a forming stage of the experiment organizational and methodological
system of forming a performing culture of a violinist oriented at achieving specified levels that provide for
implementation of a phased method of forming the studied phenomenon, namely, adaptive and prescriptive,
oriented and analytical, prognostic and transforming, and also corrective and harmonizing stages has been

implemented.
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