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Pedepar:
1. HaykoBo1o rpo61eMOI0 JucepTallii € CEMiOJIOTis KaMepHO-iHCTPYMEHTAJIbHOIO MUCTELITBA 3 KOHLIENITYyasli3alji€to
IHTEPTEKCTYyaJIbHOCTI Ta IHTEPMEiaNIbHOCTI $K Ii LeHTpaIbHUX KAaTEropiil Ta BIIPOBAIKEHHA KOHLIEMII 1 TUITOJIOTii

MY3UYHOI iIHTepMeJiaZIbHOCTI 1O MUCTELITBO3HABYOI0 AUCKYpCY. OGIPYHTOBAHO MIKAMCLUIIIIHADHE PO3YMiHHS



cemiosiorii KaMepHO-IHCTPYMEHTAJIbHOIO MUCTELTBA YKpaiHy KiHLg XX — no4aTky XXI CTOJITh, [0 CIIMPA€EThCA Ha
MTOJIO>KEHHS i JOCIAHULIBKUI iIHCTPYMEHTapiil TEOpill iHTEPTEKCTYaIbHOCTI Ta iIHTEPMEIiaIbHOCTI, KIHECUKY i
IIPOKCEMiKH, MYJIbTUMOZAJIBHUX CTYAii, dinocodii Ta eCTeTUKU My31UKH, KOTHITUBHOI My3UKOJIOTII Ta
KyJIbTYPOJIOTiYHOI FTEPMEHEBTUKY Y iX JUCKYPCUBHIN €JHOCTI. Y LOCIiIPKEHH] pO3p006JI€HO KOHLEILI0 MY3UYHOI
IHTEpMEIiaJIbHOCTI, SIKa BKJIIOYAE IIPUHLUIMN MEiaIbHOTO CUHTE3Y, TPAHCIIO3MLIii Ta CUHEPTil, & TAKOXX TUIIOJIOTiI0
iHTepMeiabHUX 3B'I3KiB Y KAMEPHO-iHCTPYMEHTaJIbHOMY MUCTELTBI, IIJ0 OKPECJII0€ MYJIbTUCEMIOTUYHNUI,
MOHOCEMIOTUYHUH, eKCIUTILUTHUH, IMITILUTHUI, KOOPAUHALIMHMI Ta cy6b0opAUHALIIMHNUI PiBHI iX (PYHKLIIOHYBaHHSL.
Y mocninxkeHHi 3'9COBaHi CeMiOTHYHI aCIIEKTU Ta €CTETUKO-KYJIbTYPOJIOTiYHe 3HAU€HHS iHTePTEKCTyalIbHUX Ta
iHTEpMeiaNbHUX KOOOMOBHUX CTPATET il KOMIO3UTOPCHKOTO TBOPEHHS, BUCBITJIEHO iX BIJIUB HAa IIPOLIECU
>KaHPOTBOPEHHSI Ta I1051By BUKOHABCbKOT'O TUIIY «YHIBEPCAJIbHOTO iHTepIipeTaTopa». Po3risaHyTi ambiBaseHTHI
MoJeJli opraisanii mpocTopy aHcam671€Boi KOMyHiKallii Ta 0xapakTepus3oBaHa cemiocdepa BUKOHABCbKUX

iHTepMeliaIbHUX TIPOEKTIB Y KAMEPHO-IHCTPYMEHTAJIbHOMY MUCTELITBI.

2. The scientific problem of the dissertation is the semiological conceptualization of the problems of intertextuality
and intermediality within instrumental chamber art and substantiation of the foundations of the concept and
typology of musical intermediality. The metascientific nature of the theoretical and methodological foundations of
the cultural semiological paradigm of modern art history, which is manifested in the desire for comprehensive
knowledge of the ontology, phenomenology, and hermeneutics of artistic existence and is based on the principles
of interdisciplinary understanding of culturological discourse in the XX century. The high theoretical and practical
significance of the study of the instrumental chamber art of Ukraine at the late XX - early XXI centuries in the
cultural semiological concept sphere of modern art history is proved. In the process of concretizing the concept of
“media” and defining its point in the conceptual system of the humanities, in particular art history, it became clear
that its application becomes possible to define any medium - sign system, code, or specific channel or
environment, which possess functions of the formation, translation, interpretation, and exchange of semiotic
information, in particular, between artistic and symbolic codes of different arts, as well as artistic and non-artistic
sign systems. The dissertation presents the concept of intermedial connections in the instrumental chamber art
for the first time, which includes the principles of medial synthesis, transposition, and synergy. The latter is
distinguished based on the study of explicit and implicit, multisemiotic and monosemiotic, coordination and
subordination ways of functioning in the semiotic space of the instrumental chamber compositions of unrelated
sign codes and stylistics of artistic and non-artistic origin. Numerous interstylistic, intergenre, intertextual, inter-
authorial, and interspecific connections were analyzed in terms of the study of the semiosis of composer’s
creativity and the related poetics of the author’s artistic and musical consciousness. From the point of view of the
semiology of music, they are actualized in the process of modeling instrumental chamber works on intra-semiotic
(intramusical, intertextual) and intersemiotic (interspecies, intermedial) artistic-symbolic intersection of sign-
symbolic codes and texts of culture, the semiotics, and semantics of the ones. The study of strategies of code-
language and semantic modeling of works of the instrumental chamber art of Ukraine of the late XX - early XXI
centuries reveals that actualized in ensemble music multilayered intertextual (auto intertextual) and intermedial
connections form diachronic / synchronous set of explicit parallels. The mentioned parallels become a
determining factor in activating the macrodialogue of cultures within the hypertext space of communication of
linguistic and symbolic codes, cultural and artistic phenomena, and creative personalities of different cultural,
historical, and stylistic epochs, countries, regions, art schools, and non-artistic practices. Determining the main
trends in genre creation in the domestic technical and compositional practice of ensemble music of the late XX -
early XXI centuries allows us to state that the intertextual and intermedial cultural and ideological content of
musical aesthetics acquires crucial semiotic and conceptual meaning in the mechanisms of modern language and
speech as well as genre formation in terms of the ensemble music. A question of reaching a new level of
performing-interpretive universalism both in interstylistic and inter-artistic dimensions of ensemble creativity,
characterized by the synergy of technical-performing, semiotic-communicative modes of various kinds:
conventional / unconventional, manual / non-manual, musical / extramusical (in particular, verbal-vocal,

paralinguistic, kinesics, etc.) is raised within the process of substantiation of the aesthetic-hermeneutic concept of



modern ensemble performance. The mentioned polymodal vectors of ensemble vocabulary in the situation of their
performance are always accompanied by the search for “mixed” interpretive schemes of acquisition,
differentiation, and translation of the artistic expression meaning. The high potential of self-organization of
Ukrainian ensemble members in generating large-scale concert-festival projects is noted within the process of
characterizing the performing intermedial projects of Ukrainian ensemble members in the light of the director’s
ensemble interpretation. They present integral semiotic complexes in the combined action of music, painting,
video art, ballet-plastic, various video projections, light-visual, and object installations. The particular issue leads to
the creation of new cultural contexts and intensifies interstylistic and cross-branch dialogue in the intertextual,
intermedial, interactional space of the new system of artistic communication.
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