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1. YkpaiHcbKuil cepejHbOBIYHNI iKOHOIIMC BUPI3HSETHCS 3aBASKM OCOOIMBUM iKOHOIPa(iyHMM, KOMIIO3ULiTHUM
CTWJIICTUYHMM | KOJIOpDUCTUYHMM XapaKTePUCTHKaAM Yy LJapHHi LIEPKOBHOTO MUCTELTBA. [3 TEPEHIB iCTOPUYHOI
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naroBaHi XIV - moyaTtkom XV CTOJIITTA, SKi € leaeBpaMy YKPaiHCbKOTO MajIIpCTBa Ta HaA3BUYAHO LIiHHOIO



CKJIaI0BOIO TyXOBHOI cafmuHu YKpainu. 36epexeni ikoHu JJporoouyunau XV - noyatky XVI CToJiTh €
HEBiJIiNIbHOIO i BATOMOIO YaCTUHOIO YKPaiHChKOTO iKOHOMMCY i BTiMIOIOTH CKJIANIHI IIPOLieCH 00pa3Hoi
TpaHcopmalii y pycii (piunini 3aralbHOCTUIILOBOI €BOJIOL YKPaiHCHKOTO iKOHOIIMCY O3HAYEHOTO Yacy.
Juceprauis € nepmum JOCIiIKEeHHIM IPOo6JieMu 00pa3HUX TpaHC(pOpMaLliil B PycJIi 3arajibHOCTUIbOBOI €BOJIIOL]
ikononucy Jlporo6uyunau XV - novatky XVI ctosite. ['010BHa MeTa POGOTH — BUSIBUTH i IpOaHali3yBaT 06pasHi
TpaHcopmaliii ikoHonucy icTopryHoi JJporo6UydrHM i CTUIIICTUYHO CIIOPiTHEHUX TBOPIB Y KOHTEKCTI
3araJIbHOCTUJIbOBOI €BOJIIOLI YKPaiHCBKOTO iKOHONMCY XV — nodatky XVI cTosite. Y guceprauii 31iiCHEHO
CTUJIICTUYHUH, iKoHOrpadidyHUI, KOMIIAPATUBHUN aHaJIi3 HAlJaBHIMIKX iKOH 3 JIporobuy4nHM, MPOJOBKEHO
crucremaTusauio ikononucy Jporoouyunau XV - novatky XVI cTOiTh, IOrIM6I€HO JOCTiIKeHHs ikoHorpadii Ta
CTWJIiICTUKU TBOPiB. BUCBITIEHO MPOLIEC CTUILOBOI €BOJIIOLI YKPAiHCBKOTO iKOHONUCY XV — o4atKy XVI CTOJITS,
BUSBJIEHO NIPUKIIAIY 06pa3HUX TpaHCcopMaliill B ikoHax JporoobuydnHu 3a3HaueHoi 1oou. CUCTEMaTU30BAHO
IpKepeJibHy 6a3y gociifxkeHHs ikononucy JIporoouydnnu XV - noyatky XVI cToiTh. Yiepie KOMIJIEKCHO
IOCTiI)KeHO iKOHONKUCHUH cnafokK JJporobuyyrHy i CTUIICTUYHO 10B’s13aHUX TBOPIB XV - nnovyaTky XVI cTosiTs,
30€pe’KeHUX Y BU3HAYHUX MY3€IHUX i LIepKOBHUX 3i0paHHAX YKpaiHu. JleTasbHO BUCBITIE€HO BiIMiHHOCTI
ikoHOrpagii, CTUIIICTMKY Ta MaHepHU NMcbMa ikoHu «Casituii ['eopriit 3mie6openb» XIV croitTs i3 nepksu Cobopy
cBaTux Voakuma i Tannu cesna Ctanumis i o6pasa «Cstuii [eopriit 3mie60perb» novyaTky — cepeiuiu XV CTOTTS
i3 nepksu IlepeHeceHHs moluel cBsitoro Mukosas cesia Crapuit KponusHuk JIporo6uiibkoro paiony. Yce6iuHo
IOCJiIK€HO MUTaHHSI IOXOKEHHS iKOH YnHY MostiHH: XV CTOJITTS, o 36epiranucs B UepKsi Bo3gsukeHHs
YecHoro Xpecra micta [lporo6ud. JJoBeieHO YMOBHICTb BiJHECEHHS IPYIY 30€peKEHUX iKOH 10 IEPBUHHOTO
1[I€PKOBHOTO OIOPSIKEHHS. BUsBIEHO XapaKTepHi pUCH Ta CTUJIbOBI 0C06MBOCTI iKOHONUCY JJporo6uyurHy XV —
noyatky XVI crositTe. COOPMOBAHO MOHATTS «MalCTEePHS 0€I3bKO-APOrOOULBKUX iKOH» SIK XYJ0’KHbOI MaliCTEPHI
icropnyHoi [lepeMuIIbCbKOI enapxii 4pyroi nosoBUHU XV CTOJITTS, MASIPCbKUI OPOOOK SIKOi 6YJ10 36€peskeHO
Ha TepeHax MicT bens, Jlporo6ud ta icropuyHoi Iporo6uydynHu. BUsBIEHO BUTOKM OPUTiHAJIBHOI CTUJTICTUKA
MalcTepHi 6e13bK0-IpOrodUIbKUX iKOH, BU3HAYeHO MaHepH, NpodeciiHuil piBeHb iKOHOMUCIIIB MaliCTEPHi.
OKpecIeHO CTUJIICTMYHE KOJIO «6€13bKO-POrobrLIbKOr0 MaJISIpCTBa», 10 SIKOrO HajleXXaTb IaMsITKU 3 TEPUTOPIi
icropuyHoi [lepeMuIILCHKOI eapxii, a TaKoOXK 3a ii Mexkamu, 3 Ipyroi osoBuHU XV — no4arky XVI cTosite Ha
OCHOBI ikoHOTrpadiYHOi Ta CTUTICTUYHOI CIIOPigHEHOCTi. BUCBiT/IEeHO MUTaHHS Bi3aHTiIIICbKO-0aIKAHCHKUX MIsKepes
ikoHorpagii Ta CTUNICTUKY B YKpaiHCbKOMY ikoHonuci XV - novarky XVI cromits. CHopmyibOBaHO TE3y PO
3TaCaHHs CTUIIO 6€JI3bKO-APOroOULIBKOr0 MaJIIPCTBa Ha MOYatKy XVI crosiTts. [IpociigKkoBaHo pucu
CIrlopizHeHoCTi MK ikoHOTIMCOM icTopryHOi Mapmapouuny i ['annunnan XV-XVII cromite. ChopmynboBaHO
rinoTesy Ipo 3B's130K aBTOpa ikoHU «CBsartuii ['eopriit 3miebopenib» KiHs XV - nodatky XVI CTOJITTS 3
OJIHOVIMEHHOI MOHAaCTUPCHKO] LIepKBU cesta CTYMHULS O LIEXOBOTO MalIpCTBa MajloNoJbChKOi IKOJIM i3 LIEHTPOM
y Kpakosi. JloBeieHO HajIeXXHICTh XpaMOBOi iKOHM «Bo3aBukeHHs YecHOro XpecTa» nepuioi oJ0BUHU — CEPENVHU
XVI cToniTTs 3 ogHOMMEHHOI LlepkBY B Jlporoduyi 1o «koJsa MaiicTpa ikoHocTaca 3 cesa IlossiHay (ictopuyna
Crapocam6ipmuHa, JIbBiBCbKa 061aCTh). BinHaiineHo iTepaTtypHe mpkepeso ikoHorpadii enizony «3acnab nap
KocrsiHTHH» 06pasa «BoznsmkenHs: YecHoro Xpecta» 3 [lporo6uya. [IpakTryHe 3HaU€HHS OTPUMAHUX PE3yJIbTaTiB
TI0JIITa€ B TOMY, 110 3aCTOCOBAHO KOMILJIEKCHUI MiJXif 4J15 JOCiIKeHHs ikoHonucy Jporo6uydnHu XV - o4artky
XVI crosits. loBefeHo ikoHOrpadiuHy i CTUICTUYHY CIIOPiAHEHICTh iKOH J[Jporobu4yYnMHy 3a3Ha4€HOro fiepiony,
30epe’keHUX Ha TepUuTopii icTopnyHoi ['annynHY, 3i CTUIICTUYHMMU I'PYIIaMHU iKOH 3 TEPEHIB iCTOPUYHO]
JlemkiBmuHY Ta MapmapomuyHy. OKpecaeHo mpolec 06pa3HuX TpaHcpopMmallill ikoHonucy JJporobnyumnHm

XV - noyatky XVI cToiTh. PesysnbraTy 31iiCHEHOr0 NOCTiI)KeHHSI MOXKYTh OYTH 3aCTOCOBAHI B HAYKOBUX
IOCJiIKEHHSX B rajly3i MUCTELITBO3HABCTBA (XyA0KHbO-CTUJIICTUYHUI aHaJi3, aTprOy1Llisi TBOPiB iKOHOIIMCY

XV novatky XVI CTOJiTh), My3€HHOI [isJIbHOCTI, BUKJIAJJaHH iCTOPii yKpaiHChbKOTrO C€peIHbOBIYHOrO iKOHOIUCY,
dbopmyBaHHi Ta cucTemaTnsalii fep>KaBHUX i IPUBATHUX 30ipOK YKPAiHChKOTO iKOHOIINCY, MOMyJIsipu3ariii
YKPaiHChKOTO iKOHOMKCY Ha CBITOBOMY PiBHI B KOHTEKCTi MiXKKYJIPTYPHUX 3B’SI3KiB.

2. The paper highlights the process of stylistic evolution of the Ukrainian icon painting of the 15th - beginning of
the 16th centuries and presents examples of figurative transformations in icons of Drohobychyna of that time. The
study of the thesis’s references helped to single out and define the groups of monuments belonging to icon



painting of historical Drohobychyna of the 15th - beginning of the 16th centuries and icons stylistically related to
these artworks. The author describes in detail the differences between iconographic, stylistic features and painting
manner of the 15th-century icon of St. George the Dragon Slayer from the church of the Assembly of Sts. Joachim
and Anna in the village of Stanilya of Drohobych district and the beginning-middle of 15th-century icon of St.
George the Dragon Slayer from the Transfer of the Relics of St. Nicholas church of the village of Staryi Kropyvnyk,
Drohobych district. The paper contains a comprehensive study of origin of icons of prayer tiers of the last quarter
of the 15th century preserved in the Elevation of the Holy Cross church in Drohobych. The author proves the
conditionality of attributing the group of preserved icons to the original church ornamentation. The author
identifies distinctive and stylistic features of the icon painting of Drohobychyna of the 15th - beginning of the 16th
centuries. The notion of “Belz-Drohobych Workshop”; is formulated as an art workshop of historical Przemysl
Diocese of the second half of the 15th century which painting heritage was preserved on the territory of Belz,
Drohobych and Drohobychyna. The paper reveals the original stylistics of the Belz-Drohobych Workshop icons
and outlines the manner and professional level of Workshop icon painters. There is an attempt to unfold a stylistic
circle of Belz-Drohobych painting including monuments within the territory of historical Przemysl Diocese and
beyond its borders from the second half of the 15th - beginning of the 16th centuries against iconographic and
stylistic kinship. Byzantine and Balkan sources of iconography and stylistics in the Ukrainian icon painting of the
15th - beginning of the 16th centuries are revealed. The argument on the gradual decline of Belz-Drohobych
painting at the beginning of the 16th century is formulated. The author stresses upon the existence of similar
iconographic features between icon painting of historical Maramures and Galicia of the 15th - 17th centuries. The
paper lays down the hypothesis on the connection of the author of the icon of St. George the Dragon Slayer (end of
the 15th - beginning of 16th centuries) from the same name Church in the village of Stupnytsia with the painting
workshop of the Malopolska school with its centre in Krakow. The author proves that the icon of the Elevation of
the Holy Cross of the first half - middle of the 16th century from the same name Church in Drohobych belongs to
artworks of iconostasis artist from the village of Poliana (historical Staryi Sambir district, Lviv region). The paper
finds out the literary source of iconography of the episode “Emperor Constantine got ill” of the image of the
Elevation of the Holy Cross from Drohobych. Scientific novelty implies a comprehensive approach to the study of
icon painting of Drohobychyna of the 15th - beginning of the 16th centuries. The author proves iconographic and
stylistic similarity of Drohobychyna icons of that period preserved on the territory of the historical Galicia with
stylistic groups of icons from historical Lemko region and Maramures. The process of figurative transformations in
icon painting of Drohobychyna of the 15th - beginning of the 16th centuries is outlined. Practical significance of
the results achieved. The results obtained could be put to practical use in scientific studies in the art criticism
(artistic and stylistic analysis, attribution of icon painting works of the 15th - beginning of the 16th centuries),
museum activities, pedagogical practice in the course of teaching history of Ukrainian medieval icon painting,
creation and systematization of public and private collections of Ukrainian icon painting, promotion of Ukrainian
icon painting on a global scale in the context of intercultural relations.
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VIII. 3aKkJII04Hi BiZoMOCTi
BnacHe IlpizBuime Im's I10-6aTbKOBI Jlaryrenko Osibra AnzipiiBHa

TOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Jlaryrenko Osbra AnppiisHa

rOJIOBYIOYOTO Ha 3acigaHHi

BiznoeBigassHHUI 3a MiATOTOBKY Kammaii Onena CrenaHipHa

00JIIKOBHX JOKYMEHTIB



PeecTtpaTop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZITIOBiZAaILHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

OistJIBHOCTI




