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1. PeHecaHCHO-6apoKOBUIl "MariyHui Kof1" y OpUTaHChKil jiTepaTypi (Ha Marepiai TBopiB KiHLst XVI - XX cT.)

2. Renaissance-Baroque "magic code" in British literature (on the material of late XVI-XX centuries works)

Pedepar:

1. lucepraiis € nepumuM y BiTYM3HAHOMY JIiTEPATYyPO3HABCTBI KOMIJIEKCHUM JOCIIIIPKEHHIM PEHECAHCHO-
6apOKOBOTO JIiTEPAaTYpHOTO "MariyHoro Koay", skuit GyHKIiOHye B aHIJIACHKIN siTepaTypi 3 KiH1st XVI CTOMITTS.
MeToz0J10ri4HOI0 OCHOBOIO POOOTHU € JOCIIiIKEHHS 3aXiIHOrO €30Tepu3My Ta (aHTaCTUYHOTO B JIiTEpaTypi,
CTPYKTYPaJliCTCbKMI, CEMIOTUYHUH, [ICUX0AHAJIITUYHUN METOAY TA APXETUITHA KPUTUKA. Y AUCEpTaLii "MariyHmi
KOJI" PO3TIJIIA€ThCA SIK II€BHA CTPATETisl TEKCTOTBOPEHHS, 5IKa 3aJIESKUTD BiJl MaridyHUX YsIBJIE€Hb KOXKHOI KOHKPETHOI
€I10XM T4, BOGHOYAC, Ma€ TPAHCICTOPUYHI 1 TPAHCKYJIbTYPHI XapaKTE€PUCTUKHU Y€PE3 3B'SI30K i3 MeXaHi3MaMuU
HecBigomoro. I1if BIIMBOM €30TepUKO-MariYHoi Tpaguiii, BitoMoi K ['epmeTnsm, HanpukiHLi XVI - Ha o4aTKy
XVII cT. B aHIIICBKiN gpamaryprii BUHUKAe crienn@ivyHa cTpaTerisi TEKCTOTBOPEHHSI - peHeCaHCHO-0apOKOBUIA
"mariyHuii kox'". BoHa opopmioeTses y m'ecax Kpicrodepa Mapiio (“Tpariuna ictopis fokropa Paycra”), Binbsima



Ilekcnipa ("Byps") Ta bena JIxxoHcona ("Anximik"), e TPOTaroHiCTOM IOCTae Mmar JioauHa. 1i n'ecu posrisganTbes
K "Marivi icTopii", TO6TO Taki HapaTUBHY, B IKUX iIeTbCS NP0 MO/Iil, KepyBaHHS SIKUMU Ilependadae 3aCTOCYBaHHS
BUIIE3raIaHNX I1'ecax, CTAlOTh CBOEPIAHUMU apXETUITHUMU MATPULISIMU [1J1S1 PO3BUTKY JliTepaTypHu (a MisHile i1
KiHemarorpady) noganblnx eMnoxX, CTPyKTypylO4H Liijli TBOPU 260 OKpEeMi CIOKETHI JIiHii, BUSIBJISI0UM HA/I3BUYANHY
IIJIACTUYHICTD i TEHAEHIIiI0 o ribpuan3aliii, o n03B0JIsl€ iM CTPYKTYPYBaTH TBOPY Pi3HUX XKaHPIB, IPUBHOCSYU B
HUX "Mariuny" npo6semaTtuky. OTKe, peHeCaHCHO-6apOKOBUI "MariyHui KoA" sIK CTPATETis TEKCTOTBOPEHHS
BUSBJISIE CBOIO YHiIBEPCaJIbHY NIPUPOLY, sIKa CIIPOMOXKHA MOJIUQIKYBaTUCh i IPUCTOCOBYBATUCH 10 HOBUX

KyJIbTYPHUX YMOB.

2. This thesis is the first comprehensive research in Ukrainian literary studies of the Renaissance-Baroque literary
"magic code" (a set of certain literary conventions - themes, plot twists, characters and settings possessing stable
characteristics) functioning in British literature from the late sixteenth till twentieth century. Based on the studies
of the fantastic and Western esotericism, structuralist, semiotic, psychoanalytic, and archetypal literary criticism
approaches, this thesis offers to regard "magic code" as a certain strategy of text creation that depends on the
magical ideas of each age, while also, due to its connections to the mechanisms of the unconscious, possesses
trans-historical and trans-cultural characteristics. This "magic code" has several variations closely related to the
notion of the magical, dominant in Western Europe, which had finally taken shape by the Renaissance. It can be
divided into several categories with respective literary "magic codes/sub-codes": magic of magical creatures (code
Fa?rie); highly demonised magic of women and unlearned smallfolk (code Witchcraft); and so called "learned
magic" (code Magic)-intensively intellectualized and exclusively male practice, with its two branches-White magic
(sub-code Magic proper) and Black magic (sub-code Sorcery). The positive variant of "learned magic" aligns with
Christian doctrine and laid the foundation for the development of European experimental science. In connection
with these ideas, the Renaissance-Baroque "magic code" was formed in three plays with a mage as protagonist-
Marlowe's "The Tragical History of Doctor Faustus" as an exemplar embodiment of sub-code Sorcery,
Shakespeare's "The Tempest" as an ideal of sub-code Magic proper and Jonson's "The Alchemist" as a magic
mockery. These plays can be regarded as "magical stories" (i.e. such narratives which describe the events managed
by the use of magic or its imitation) and the medium for formation of the three versions/sub-codes of the
Renaissance-Baroque "magic code"-Faustian, Prosperian and Subtlian (after the name of protagonists). Thus, the
Renaissance-Baroque "magic code" reveals its universal nature, which enables it to modify and adapt to new
cultural environments. In addition, through intertextual connections and influence of Anglo-Saxon cultural
tradition, it can structure works of other national literatures.
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