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1. O6’eKTOM [OCTiI>KEHHS € TBOPU YKpaiHChbKOro sxusonucy XVI-XVIII CT. i3 My3nYHUMU MOTHMBAaMU (300pa>KEHHSIMU
MY3MKaHTIB i My3UYHUX iHCTPpYMEHTIB). [IpemeToM 4OCiIKEHHS cTanu 0coo6anBOCTi TpaHchopmauii ikoHorpadii,
XyIOXHBO-CTUJIICTUYHO] iHTepIpeTalii Ta >kaHpPOBOi XapaKTePUCTUKHU 300pa’keHb My3UKUKAHTIB i My3UYHUX
iHCTpyMEHTIB y >kxuBonuci YkpaiHu. MeTo po60oTH € aHasi3 My3UYHHUX CIOXKETIB i MOTUBIB y CBITCBKOMY 1
LIepKOBHOMY MaspcTBi Ykpainu XVI-XVIII cT. Ta ix Tpancpopmalii B KOHTEKCTi ikoHorpagii, CTUIICTHKAY,
>KaHPOBOTO Pi3HOMAaHITTI. MeTonu JoCiaKeHH. [171s onpaljloBaHHs BidyaJIbHUX J>Kepes (IKOHU, KaDTUHUA MUTLIB,
rpaBIOpH [J1s MTOPiBHSHHSA TOIIO) i HAYKOBUX IPKEPEJI BAKOPUCTAHO KOMITJIEKCHUM TIi[IXif MAUCTELITBO3HABYOTrO
aHasizy. OKpeMi TBOpPM KaTOJIMLBKOI pesliriinHoi Tpaguiii, sSKi BUKoHaHi B Ykpaini XVII-XVIII cT., anamnizyioTbcs B
MOPiBHSJIbHOMY KOHTEKCTi. ToOMy HaMu NoejHaHO IPOGJIEMHO-JIOTiYHE I TUIIOJIOTIYHO-CUCTEMHE OIPALIOBAaHHS

mxepedt. ITicsis bOro BUKOPUCTAaHO METOM abCTparyBaHHs, Xy4OKHbOTO aHali3y Towo. [Ipy po3risi ikoHonucy B



KOHTEKCTi PO3BUTKY My3UYHOI TEMU 3aCTOCOBAHO METOJ], iCTOPM3MY, IPMHLXNY CUHXPOHHOCTI, 110 JO3BOJIUIN
3QJIyYUTU €BPONENCHKUI KOHTEKCT My3UYHUX MOTHUBIB PEJIriiiHOro JKMBOMHUCY IJ1s1 yCe6iYHOrO PO3IJIsAy MOTo
ikoHOrpaiyHuX i cTUITiCTUYHUX ocobuBOCTel. CUCTEeMHUH MifXif TepeBaXkaB y BUBUEHHI Pi3HOXKaHPOBUX
IaM’SITOK S)KUBOIMCY 3 My3UYHUMU MOTUBaMMU. IIpu 3'scyBaHHI 0COGIMBOCTEN Bidyaslysallii My3UKaHTIB i My3UYHUX
iHCTPYMEHTIB, y KOHTEKCTi PO3BUTKY YKPaiHChKOTO 06Pa30TBOPYOTO MUCTELITBA, BUKOPUCTAHO METOIU
dhopmanbHOro, ikoHOrpaiyHOro Ta CTUJIICTUYHOrO aHali3y i MeTo[ OPiBHSIHHSA. HaMy BUKOPHCTOBYBABCS TaKOX
iKOHOJIOTIYHUI METOZ, [IpY 3'ICYBaHHI 00pPa3HO-CUMBOJIIYHOTO 3MiCTy My3UYHUX MOTHUBIB i KyJIbTYPHO-MUCTELbKOTO
KOHTEKCTY iXHbOT'O CTBOPEHHS. HaykoBa HOBM3HA [OCII’)KEHHS BUBHAYE€HA METOIO Ta HU3KOI IIOCTABJIEHUX
IOCTiIHUILIBKUX 3aBllaHb i [10JIsirae y TOMY, 1110 BIIepIle KOMIIJIEKCHO BUBYAETHCS 0COOIMBOCTI iKOHOTrpadi,
CTUJIICTUKY, )KaHPOBOI Pi3HOMaHITHOCTi 300pa’KeHHSI My3UYHUX iHCTPYMEHTIB i My3UKaHTIB B YKpaiHCbKOMY
masnapcTsi XVI-XVIII cTosiTe. Yiepiie B MUCTELITBO3HABYOMY HaYKOBOMY JMCKYPCi CUCTEMAaTU30BaHO 300PaKEHHS
MY3MKaHTIB | My3UYHUX iIHCTPYMEHTIB B yKpaiHCbKOMY XuBomnuci XVI-XVIII cTosiTe. Y3arajbHeEHO i3 3aCTOCYBaHHAM
KOMILJIEKCY 3arajlbHOHayKOBUX Ta ClleludiyHNX MUCTELITBO3HABYUX METOIiB MaTepiaju BidyaJlbHOro Marepiaiy,
3i6paHi aBTOPOM y MPOLIECi LOCIiI>)KEHHS, CTOCOBHO OCOOJIMBOCTEN PO3BUTKY My3UYHUX MOTHUBIB B MaJISIPCTBI
YKkpainu. 3aBAsSKy LbOMY 3pO0JIEHNN CUCTEMHUI aHali3 ikoHOrpadiyHOoi Ta CTUIIICTUYHOI TPAAULii My3UUHOI TeMU
SIK BOXKJIMBOTO €JIEMEHTY YKpaiHChbKOro ikoHOonuCy. TeopeTuyHe Ta IpakTU4He 3HaueHHs. 3i0paHi Ta
CHCTEMAaTH30BaHi HAYKOBI JjaHi ITPO MY3M4Hi MOTUBYU MOXXYTb CTaTH KaTali3aTOPOM JJIs1 IHIIMX NOCIiIKEHD
MOHOTEMATHUK B YKPaiHCbKOMY MaJISIPCTBI 1 IONyJIsipu3allii, 36€peKeHHs] OKpeMUX NIaM’sITOK Tomo. OTpumaHi
pe3yJIbTaTU CTYIill 0COGIMBOCTEN NPEICTABIEHHSI MY3UKAHTIB i My3UYHUX iHCTPYMEHTIB B YKPaiHCBKOMY
MaJISIPCTBI MOKHA BUKOPUCTATH IJ151 CUCTEMATU3Aallii Ta aHai3y TBOPIB LIEPKOBHOTO i CBITCHKOTO MUCTELITBA
YkpaiHu B HaBYaIbHO-METOJWUYHUX, HAYKOBO-TMIONYJISIPHUX BUJAHHSX, Y POOOTI My3eliHMX ITpaliBHUKIB. MaTepianu
Ta BUCHOBKH Lii€i gucepralii CTaHyTh KOPUCHYMMMU NIPU OpraHisanii pisHoMaHITHOI BUCTaBKOBOI HisJIbHOCTI,
IIPOBENIEHHI KOMIIAPAaTUBHUX AOCIIIKEHb Y MUCTELITBO3HABCTBI, KYJIbTYpOJIOTii. Pe3ynbratul fucepranii MOXyThb
CTaTU TEOPETUYHOIO 6a3010 1151 MOAANBIINX JOCTiIKEHb MOHOTEMATHUKU B IIEDKOBHOMY Ta CBITCBKOMY
00pa30TBOPUYOMY MUCTELTBI YKpaiHu. 3i6paHuii BidyasbHUI MaTepial € OCHOBOIO IJIs1 HAIIMCAHHS MOHOrpadii un
anbboMy PO MOOYTYBaHHS My3MYHUX MOTUBIB B LIEDKOBHOMY Ta CBiTCbKOMY >KMBONUCI YKpaiHu. [[xepesbHa Ta
BizyasibHa 6a3a aucepTalii 6yze KOpHCHOIO IIPU po3poodlLii KypcCiB JIeK1il 3 icTopii MUCTelTBa, My3UKY, Bi3yaJIbHO]
KyJIbTyPHU, XPUCTUSIHCBKOT'O MUCTELTBA, LI€PKOBHOI KyJIbTYPU TOILLO. MaTepiasn 6yie KOpUCHUI TaKoX IpU

HaIMCaHHI MOCIOHMUKIB i MiIPYYHUKIB 17151 PI3HUX MUCTELBKUX, 60TOCJIOBCHKUX HAaBYAJIbHUX 3aKJIAZiB TOILLO.

2. The object of the study is the works of Ukrainian painting of the 16th-17th centuries with musical motifs (images
of musicians and musical instruments). The subject of the study was the features of the transformation of
iconography, artistic and stylistic interpretation and genre characteristics of images of musicians and musical
instruments in Ukrainian painting. The purpose of the work is to analyze musical plots and motifs in secular and
church painting of Ukraine of the 16th-17th centuries and their transformation in the context of iconography,
stylistics, genre diversity. Research methods. A comprehensive approach of art historical analysis was used to
process visual sources (icons, paintings by artists, engravings for comparison, etc.) and scientific sources.
Individual works of the Catholic religious tradition, which were executed in Ukraine in the 17th-18th centuries, are
analyzed in a comparative context. Therefore, we combined the problem-logical and typological-systemic
processing of sources. After that, the methods of abstraction, artistic analysis, etc. were used. When considering
icon painting in the context of the development of the musical theme, the method of historicism and the principles
of synchronicity were applied, which allowed us to involve the European context of musical motifs in religious
painting for a comprehensive consideration of its iconographic and stylistic features. The systematic approach
prevailed in the study of various genre monuments of painting with musical motifs. When clarifying the features of
the visualization of musicians and musical instruments in the context of the development of Ukrainian fine art, the
methods of formal, iconographic and stylistic analysis and the method of comparison were used. We also used the
iconological method in clarifying the figurative and symbolic content of musical motifs and the cultural and artistic
context of their creation. The scientific novelty of the study is determined by the purpose and a number of
research tasks set and consists in the fact that for the first time the features of iconography, stylistics, genre



diversity of the depiction of musical instruments and musicians in Ukrainian painting of the 16th-17th centuries are
comprehensively studied. For the first time in the art historical scientific discourse, the depiction of musicians and
musical instruments in Ukrainian painting of the 16th-17th centuries has been systematized. The visual material
collected by the author in the course of the research has been generalized using a complex of general scientific
and specific art historical methods, regarding the features of the development of musical motifs in Ukrainian
painting. Thanks to this, a systematic analysis of the iconographic and stylistic tradition of the musical theme as an
important element of Ukrainian icon painting has been made. Theoretical and practical significance. The collected
and systematized scientific data on musical motifs can become a catalyst for other studies of monothematics in
Ukrainian painting and popularization, preservation of individual monuments, etc. The obtained results of studies
of the features of the representation of musicians and musical instruments in Ukrainian painting can be used to
systematize and analyze works of church and secular art of Ukraine in educational and methodological, popular
science publications, and in the work of museum workers. The materials and conclusions of this dissertation will
be useful in organizing various exhibition activities, conducting comparative research in art history, and cultural
studies. The results of the dissertation can become a theoretical basis for further research into monothematics in
church and secular fine art of Ukraine. The collected visual material is the basis for writing a monograph or album
about the existence of musical motifs in church and secular painting of Ukraine. The source and visual base of the
dissertation will be useful in developing lecture courses on the history of art, music, visual culture, Christian art,
church culture, etc. The material will also be useful in writing manuals and textbooks for various art, theological
educational institutions, etc.
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HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILS: 10CIiIKEHHS 0COBINBOCTEN ICTOPUKO-KYJIbTYPHUX ETAIB
PO3BUTKY My3W4HOI TEMU Y €BPONENCHKIiN Tpanulii Ta aHai3 ii oco61MBOCTEN B YKPAiHCBKIN XyIO>KHIN KyJIbTYpi;
BUOKDPEMJIEHHSI POJIi CUMBOJIIYHO-00pa3HOi MOBY MY3UYHUX MOTHUBIB y TBOpax 06pa3oTBOPYOro MUCTELITBA
iCTOpUKO-BiICbKOBOT'O XapaKTepy xvii-xviii CT.; cucTemMarusalisi 06pasiB aHreliB-My3UKaHTIB Y )KMBOIKMCI Xvi—xviii
CT. Ta aHaJli3 My3UYHUX iHCTPYMEHTIB Y IMX 300paXXEHHSIX; aHai3 LIUISXiB TpaHchopMalii Tpagulii BifTBOPEHHS
MY3MKaHTIB Y iKOHaX XVi «Pi3/1BO», «CTPALIHUI Cy[» TOLIO; BBELEHHS Y HAyKOBUI 06Ir TBOPIB MasIsIpCTBA i3
300pa’KEHHSIMU MY3MKAHTIB i My3UYHUX iHCTPYMEHTIB Xvi-xviii CT.; aHaJi3 0co6aMBOCTEN 06Pa3iB My3UKaHTIB Ta
MY3WYHUX IHCTPYMEHTIB y KapTUHAaX «KO3aK Mamar».

ComniasibHO-eKOHOMIYHA CIPSIMOBAHICTD: 3i6paHi Ta cCTeMaTU30BaHi HAyKOBI JaHi PO My3UYHi MOTUBH
MOXYTb CTaTU KaTaJi3aTOPOM [J14 iHIINX JOC/IIKEHb MOHOTEMATUK B YKPAiHCbKOMY MaJIIPCTBI i MOIyJIspr3aliii,
30€pesKeHHS OKpeMUX IIaM’sITOK TOLO. MaTepiaiy Ta BUCHOBKHU 1iiel auceprallii CTaHyTh KOPUCHUMMU IIPU
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KyJIbTYPOJIOTii. PE3yJIbTaT! JUCEPTALii MOKYTbh CTaTU TEOPETUYHOIO 633010 [1J151 TOAAJBIINX TOCiIKEHD
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Credanuka

Kop 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: By [lleBuenka, IBano-Ppankiebk, 76018, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

ByiacHe Ilpi3Bumie Im's ITo-6aTbKOBI Ayupsx Ipuna Muxaiinisua
rOJIOBH pagu

ByiacHe IlpizBumie Im's I1o-6aThKOBI Ayupsx Ipuna MuxaiinisHa
rOJIOBYIOYOrO Ha 3acigaHHi

BiagmoBizasibHHU 32 MiATOTOBKY Capuyk Haranis [lerpisHa
00JIIKOBHX JOKYMEHTIB

PeecTparop IOpueHko TeTssHa AHaToOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




