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Pedepar:

1. AKTyasIbHICTB LOCIIIIKEHHS )KaHPY JliTaHii 3yMOBJIEHa IOr0 6araTOrpaHHICTIO Ta BaXKJIMBICTIO B iCTOPUKO-
KyJIbTYPHOMY KOHTEKCTI. JIiTaHis, 9K yHiKanbHe ABUILE My3UYHOTO MUCTELTBA, IHTETPYE JIiTepATyPHUNA, My3UYHUI |
PUTYaJIbHUI aCIIeKTH, 1110 pOOUTS ii HeBiJeMHOIO YaCTUHOIO PeJIiriiiHoi Ta KyJIbTypHOI criafiyMHy JIoACcTBa. ['eHesa
>KaHpYy, IO cArae KOpiHHAM JOXPUCTUSHCBHKOI €IT0XH, OXOIUIIOE TIOHAT, YOTUPY TUCSYi POKIB iCTOPIi, IPOTATOM SIKUX
JliTaHis TpaHcpopMyBaacs 3 00psoBoi GOPMU B YHIBEPCATIbHUM JKaHP AyXOBHOI My3MKU. [1oNpU NOMyJISIpHICTb
JiiTaHii B 1iTepaTypi Ta My3Ulli Pi3HUX €M0X, B YKPaiHCbKOMY MY3MKO3HABCTBi 6paKye I'PYHTOBHUX Ipallb, SIKi 6
TaKUX IIpallb CTBOPIOE [IPOTajMHy B PO3YMiHHI CyTHOCTI )XaHPY, [0 Ma€ 3HAYHUI BIJIUB HA PO3BUTOK SIK CBITOBOI,
TaK i HalliOHAJILHOI My3UYHOI KYJIbTYpU. ICTOpUYHA PETPOCIIEKTHBA KaHPY JIiTaHii J03BOJI€ BUIBUTY IOTO

XapakKTepHi pucy, 10 36eperyinucs y pisHUX TpaguLisx i yacax. Bif JaBHbOETrUIIeTCHbKUX PUTYAJIiB O Cy4aCHUX



XPUCTHUSIHCBKUX OOPSIZIiB JliTaHisl 3a/IMMIAETHCS )KAaHPOM, 110 TIO€JIHY€E CAaKPaJIbHICTh TEKCTY, CTPYKTYPOBAHICTh
($opmu Ta My3U4YHY BUPA3HICTh. YHIKaJIbHICTD JliTaHii nosidrae B ii 3aTHOCTI aganTyBaTucs 40 3MiHHAX YMOB
KyJIbTYPHOT'O Ta PeJIirifHOro >KUTTs, 30epiraiouy Ipyu LIbOMY OCHOBHY (YHKILIO — IIEpeJaHHs CaKpaJbHOIO 3MiCTy
4yepes TEKCT, MEJIOI0 | puTM. BUB4eHH4 JliTaHii IK My3MYHO-iCTOPUYHOTrO SIBUILA JO3BOJISIE IIPOCTEKUTH ii
PO3BUTOK Y KOHTEKCTI Pi3HUX KYJIbTYPHUX i pEJIriiHUX TpaguLii. Y TBOPYOCTI KOMIIO3UTOPIB Pi3HUX €I10X JIiTaHisa
BUCTYyMaJIa sIK popma iHIUBIZyaIbHOrO BUCJIOBJIEHHS], 3 OAHOTO OOKY, i 3aCi6 30epeskeHHs] KAHOHIYHMX OCHOB — 3
iHImoro. 30Kpema, Bifl3Ha4al0TbCs 3pa3Ky TBOPIB, SKi BUXOIATD 3a MEXKi CYyTO PEJIriiHOro KOHTEKCTY, BTIIIOI0Y1
JITaHIIO SIK yXOBHUI KOHLIEPTHUI KaHP i3 cCaMOOYTHBOIO €CTETUKOI0. AHAJI3 6araToBiKOBOI icTOpii siTaHii fae
3MOTY IOTJIMOUTH PO3YMIHHSI CUHKPETU3MY JIiTepaTypHOro ¥ My3WYHOTO MUCTELTBA, BUSIBUTH ii poJib y pOpPMYBaHHI
CaKpaJsbHOI KYJIbTYpHY U OLiHUTH ii BIUIMB HA Cy4YaCHY My3W4YHY IIPAaKTUKY. TaKMM YMHOM, BUBUYEHHH JIiTaHii SIK
110J1iaCIIEKTHOrO (PEHOMEHY CIIpUsI€ 30€PEKEHHIO Ta IOy IIpy3allii KyJIbTYPHOI CIIaJIIMHHY, aKTyasli3yo4un ii

3HAY€HHA B Cy4aCHOMY KOHTEKCTi.

2. The relevance of researching the genre of litany lies in its multifaceted nature and importance within the
historical and cultural context. Litany, as a unique phenomenon of musical art, integrates literary, musical, and
ritual aspects, making it an indispensable part of humanity's religious and cultural heritage. The genesis of the
genre, rooted in the pre-Christian era, spans over four millennia, during which litany transformed from a ritualistic
form into a universal genre of sacred music. Despite the genre's popularity in the literature and music of various
eras, Ukrainian musicology lacks comprehensive studies that explore its historical development, functional
features, and canonical traits. The absence of such works creates a gap in understanding the essence of the genre,
which significantly influences the development of both global and national musical cultures. A historical
retrospective of the litany genre reveals its characteristic features preserved across different traditions and times.
From ancient Egyptian rituals to modern Christian practices, litany remains a genre combining the sacredness of
text, structured form, and musical expressiveness. The uniqueness of litany lies in its ability to adapt to changing
cultural and religious conditions while retaining its primary function: conveying sacred meaning through text,
melody, and rhythm. Studying litany as a musical-historical phenomenon enables the tracing of its development
within the context of diverse cultural and religious traditions. In the works of composers from various epochs,
litany has served as both a form of individual expression and a means of preserving canonical foundations. Notably,
there are examples of works that transcend purely religious contexts, presenting litany as a spiritual concert genre
with its own distinctive aesthetics. Analyzing the centuries-old history of litany deepens our understanding of the
syncretism between literary and musical art, highlights its role in shaping sacred culture, and assesses its impact
on contemporary musical practice. Thus, studying litany as a poly-aspect phenomenon contributes to the
preservation and promotion of cultural heritage, emphasizing its relevance in the modern context.
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