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1. TlcanTup € 0g4HOYACHO OJJHMM 3 HalO6i/IbII OMMPEHUX Ta HAIMEHII CUCTEMATUYHO BUBYEHUX SIBUIL Y Cy4aCHOMY
YKpaiHCbKOMY MY3MKO3HABCTBI. IIg HaTxHeHHa CBaTuMm JlyxoM KHMra XBaJjliHb Jjajia [OMTOBX AJIs1 DO3BUTKY HE
TiJIbKY €BPENCHKOI XPaMOBOi Ta CUHArorajbHOI JIIpUKY, ajle 1 JIITypriiiHOI Ta NapaliTypriiiHOi TBOPYOCTi y HACTYIIHI
XPUCTUSHCBKI CTOJIITTS, a AesKi JOCHIIHMKY BKA3yIOTh i HAa 3HaYHUM BIIKB [IcanTups Ha pO3BUTOK CBITCHKOTO
MUCTELTBA Ta JIiTepaTypu. Y aucepralii BU3Ha4aeThCs poJib [Icantups y po3BUTKY €BPOINENCHKOI My3UYHOI
KyabTypu XVI-XVIII cronits. HoBM3HA HayKoBa JOCiI)KEHHS [10JISITA€ B TOMY, 1110 B pOOOTi BIleplie: 3[1iiCHEHO
cIIpo6y BBECTU Y BITUM3HSIHUI HAayKOBUI 00Ir TBOPM NIPOTECTAHTCHKOI LIEPKOBHOI Tpafullil, 3a]171s1 CTBOPEHHS OiJIbIl
[TIOBHOI KAPTUHU PO3BUTKY MY3M4YHOI KyabTypu €Bponu XVI-XVIII cToiTh; peanizoBaHO KOMIJIEKCHUY MifXif, 10
BUSIBY I1iJICTaB 3BEPTAHHS KOMIIO3UTOPIB J10 [1ICAJIMOBUX TEKCTIB; 3BE,EHO 3 IIOrOJIOCHUKIB Y IIaPTUTYPY KOHLEPT b.
Tanynri «TOTOBO Ceplie MO€»; BUSBIEHO OCHOBHI PUCH CTPYKTYPHO-CEMAHTUYHOI MO IIcanMy Y ii mpoekiii Ha
MY3H1YHi KOMIIO3U11ii; 3aIIPOITOHOBAHO AJITOPUTM aHaJi3y TBOPIB Ha MCAJIMOBI TEKCTU. [IcanTup cKiaBcs sIK 36ipHUK

6orociyke6HUX CKiHiITHO-XpaMOBUX IiCHECIIIBIB, [0 CYIIPOBOKYBau 00psy xkepTBu Ctaporo 3aroBity, 1o crania



IIPOOOPA30OM 1711 HOBO3aBiTHOI €BXapUCTUYHOI Ci1y>k61. OTxe [IcanTtup cTaB apXiTEKCTOM [1J1S1 XPUCTUSIHCBKOI,
I0[lefiCchbKOi Ta icstlaMcbkoi riMHorpadii, MaB BIJIMB cIieplly Ha riMHETBOPYICTD i 36iJIbIIE€HHS JIITYPriliHOTO
penepryapy. Kpim Toro, rcajimu BUKOPUCTOBYBAJIMCh /1J151 OCOOUCTUX MOJIUTOB, 3JKE MIiCTSITh TEKCTH 3 BEJIMKUM
JIipUYHUM NOTEHLIAJIOM, Jie BOAHOYAC OCOOUCTE € YOCOOJIEHHSIM CYCIIJIBHOTO, & CyCIIiJIbHE MTPOSIBIISIETLCS B
ocobrctomy. OCHOBHUMU XapaKTEPHUMU PUCAMU MOBHU I1CAJIMOBUX MYy3UYHO-TIOETUYHUX KOMITO3ULIiA CTaJIN:
peJlirifitHni1 KOHTEKCT, 3aJIe5KHICTh CTPYKTYPHU Bifl )KaHpIB (JIaMeHTallil, IOJsYHi, LapChKi, XBaJliTHi, IPOpoUi,
[IOBYaJIbHI), CHMBOJIi3M Ta 06pasHicTh (Boaa, [lactup, Ckana, CiTyo i Tempsisa, Cyp i npaBeHicTh, Borous, Jles,
CioH i BaBunoH, €pycanum, Xpam); eMOLiliHa iIHTEHCUBHICTb, JIiTepaTypHi Qirypu (mapasnesism CUHTaKCUYHUNI Ta
CeMaHTUYHUY; Xia3Mm, rinepbosa, metadopu, aHadopa i enidpopa), yMOBHICTh MY3UUHUX BUMIPiB (CKJIaJ, BUKOHABLIIB,
pUTMIKa i METpUKa, MeJIOJUYHI OCHOBY, KAHTUJISLLiSI, OTJIACOBKHY, I1CIMOJis1). CTPYKTYPHO-CEMAHTUYHA MOJEJb
(CCM) ncanma IrpyHTyeTbCS Ha PiI3HOMY CHIiBBiJHOLIEHHI Mi’)K OCHOBHUMU CEMaHTUYHUMU LEeHTPaMu «bor», «5I»,
«Mwu», «BOoHM» 3 IOMiIHYBaHHSAM [IEBHOTO CUTYaTMBHOrO MOIyCYy. Lle CIiBBiIHOLIEHHS 3aCHOBaHE Ha
dyHIaMeHTaJbHOMY PO3YMiHHI IICAJIMY $IK CIIiBAaHOI MOJIUTBU — QineicTuuHOMY Hianosi/nomninosi. ¥ po6orax OTLiB
LlepkBu BUAINSETHCS OIS, HA CIIiB IICATIMIB SIK iIHCTPYMEHT [1J11 CTBEPIKEHHSI BipOBUEHHSI Ta MIOr0 3HAYEHHS 17151
npuxokaH. PesiriiiHi B4eHHS i 60roCI0BChKi 1103uLlii BimoMux rnocrareii, Takux sk Knement OsiekcaHpilicbKuii,
Bacunint Benukuit, Adbanaciit Benukuii, AMBpociit MenionaHCbKuii, lepoHiMm, Noan 371aTOYyCT Ta ABIYCTUH ABpeJIiH,
(OpPMYIOTHCS1 Y KOHTEKCTi iXHBOTO pO3yMiHHS 6i6J1illHUX TEKCTiB (iX poJii y popMyBaHHi pesliriiHux KOHLeMN1i) Ta
BIIJIMBY Ha NIPAKTUKY XPUCTUSHCTBA (SIK BXKJIUBOTO €JIEMEHTY €TUYHOIO BUXOBAHHS Ta CIIPUSIHHS IyXOBHOMY
PO3BUTKY BipsiH), 2 TAKOXK aJIETOPUYHI TPaKTyBaHHS Ta MeTadopudHi po3yMmiHHS. TeoJIoTM HaMaraioTbCsl BUBHAYUTH
MiCIIe TICaJIMiB y LI€PKOBHIN My3U4Hil TpajulLlii, BU3BHAYAIOUX Pi3HUII0 MK riMHaMHU, [1ICAJIMAMHU i yXOBHUMU
IIICHSIMM, @ TaKOX iXHIO POJIb Y IEPKOBHOMY OOPSsifii, HAMaralourch BiICTOPOHUTH LIEPKBY Bij BIUVIUBY I'PELbKO]

KYJIbTYPH, SIKU BCE X 3aJIUIIAaBCS 3HAYHUM.

2. The psalter is both one of the most widespread and least systematically studied phenomena in modern
Ukrainian musicology. This book of Praises, inspired by the Holy Spirit, gave impetus to the development of not
only Jewish temple and synagogue lyrics, but also liturgical and paraliturgical creativity in the following Christian
centuries, and some researchers also point to the significant influence of the Psalter on the development of secular
art and literature. The dissertation determines the role of the Psalter in the development of European musical
culture of the 16th-18th centuries. The novelty of the scientific research is that for the first time in the work: an
attempt was made to introduce the works of the Protestant church tradition into domestic scientific circulation, in
order to create a more complete picture of the development of the musical culture of Europe in the 16th-18th
centuries; a comprehensive approach to identifying the reasons for composers' appeal to psalm texts was
implemented; B. Galluppi's concert "My heart is ready"” was compiled from the songs into a score; the main
features of the structural-semantic model of the psalm in its projection on musical compositions are revealed; an
algorithm for analysing works on psalm texts is proposed. The Psalter was composed as a collection of liturgical
tabernacle-temple songs that accompanied the rite of sacrifice of the Old Testament, which became a prototype
for the New Testament Eucharistic service. Thus, the Psalter became the architext for Christian, Jewish, and
Islamic hymnography, first of all it influenced the creation of hymns and the increase of the liturgical repertoire. In
addition, psalms were used for personal prayers, because they contain texts with great lyrical potential, where at
the same time the personal is the personification of the public, and the public is manifested in the personal. The
main characteristic features of the language of psalm musical-poetic compositions were: religious context,
dependence of the structure on genres (lamentations, thanksgiving, royal, praise, prophetic, instructive),
symbolism and imagery (water, Shepherd, Rock, Light and darkness, Judgment and righteousness, Fire, Lion, Zion
and Babylon, Jerusalem, Temple); emotional intensity, literary figures (syntactic and semantic parallelism;
chiasmus, hyperbole, metaphors, anaphora and epiphora), convention of musical dimensions (composition of
performers, rhythm and metric, melodic foundations, cantillation, voicings, psalmody). The structural-semantic
model (SSM) of the psalm is based on a different relationship between the main semantic centres "God", "I", "We",
"They" with the dominance of a certain situational modus. This relationship is based on the fundamental
understanding of the psalm as a sung prayer - a fideistic dialogue /polylogue. In the works of the Fathers of the



Church, a view on singing psalms is highlighted as a tool for affirming the creed and its meaning for parishioners.
The religious teachings and theological positions of famous figures such as Clement of Alexandria, Basil the Great,
Athanasius the Great, Ambrose of Milan, Jerome, John Chrysostom and Augustine Aurelius are formed in the
context of their understanding of biblical texts (their role in the formation of religious concepts) and influence on
the practice of Christianity (as an important element of ethical education and promotion of the spiritual
development of believers), as well as allegorical interpretations and metaphorical understandings. Theologians try
to define the place of the psalms in the church's musical tradition, defining the difference between hymns, psalms
and spiritual songs, as well as their role in the church ritual, trying to distance the church from the influence of
Greek culture, which nevertheless remained significant.
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