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2. Scientific discourse of the study of traditional Chinese painting in European and American art history

Pedepar:

1. luceprarito IpUCBIYEHO HAYKOBOMY JUCKYPCY TOCJiIKEHHS TPAAULIMHOTrO KUBOMUCY K1Talo B €BpONENCHKOMY
Ta aMEePUKaHCbKOMY MUCTELITBO3HABCTBI Bifl 706U PeHecaHncy B €Bpomi 1o 1949 p., Konu g0 Bnagy B Kurtaicekii
Hapopniit Pecniy6miui npuitmia KomyHnictuyna naptis Kurato. B nucepratii posrisiHyTi OCHOBHI eTanu icTOpuKo-
KyJIbTYPHOTO KOHTEKCTY HayKOBOT'O JUCKYPCY PO TPaJULIIHUI XUBONKC KnTalo, HOro CIIpunHATTS
€BPOIIENCbKMMU aBTOPaMU Ha Pi3HUX eTalax MDKKYJIbTYpPHOrO fiajnory Mixk Kurtaem ta kpainamu 3axony.
JocimKeHHs] KUTaliCbKOTO 00Pa30TBOPYOr0 MUCTELTBA, IKE NPOTATroM XX CT. OTPMMAJIO LIMPOKE
posnoBcioKeHHs B €Bpomni Ta CIIA Mano ¢Boi icTopuyHi eTanu. B ocTaHHi 1eCATUNITTS B €BPDONIENCHKOMY Ta
aMepHKaHCbKOMY MUCTELTBO3HABCTBI 0COOJIMBOI aKTyalbHOCTI HAabyJIM AOCIiIpKEHHS, sIKi 10B’s13aHi 3 icTopielo
HAyKOBOI IyMKU 110710 GOPMYBaHHS IEPESYMOB BUHUKHEHHS MPOQeCiiiHOI MUCTEITBO3HABYOI CUHOJIOT],
KyJIbTYPHOMY Ta MUCTELIbKOMY 0OMiHy Mixk KnuTaem Ta kpaiHamu 3axiIHOrO CBiTYy, 3 AMHAMIKOIO 3MiH MUCTELIbKUX Ta

BapTiCHUX OLIIHOK KATaiCbKOT0 00pa30TBOPYOr0 MUCTELITBA, 30KpeMa KUBOIIMCY, 10r0 MicCIio B icTOPii cBiTOBOTrO



mucrenrsa. CbOrofHi B €BPOIENCBKOMY Ta aMEPUKAHCBKOMY MUCTELITBO3HABCTBI, IIOIIPY BEJIMKWY HAYKOBUN LIJISIX,
SIKUY CSrae NeKibKOX CTOJIITh, TPUBAIOTh 3HAYHI CYIIEPEYKM HABKOJIO BifIIOBiHOCTi €BPONENCHKO]
MMCTELITBO3HABYOi TEPMIHOJIOTI 40 TPAIULIIHOTO XuBoNnucy Kurao, goLiJIbHOCTI IEBHUX MepioAun3alin,
BiZIITIOBiHOCTI CTUJIIB Ta CTUJIbOBUX HAIIPSIMKIB MUCTELTBA €Bponu Ta Kurato. J10CiipKeHHs MUCTELITBO3HABUOTO
IVCKYpCY PO TPaIULIIMHNN XUBOIKC KUTalo NoCTae akTyajabHOIO TEMOIO K B YKPAiHCHKOMY, TaK 1 y CBITOBOMY
KOHTEKCTi, TOMY 1110, He3BaXKalouy Ha BeJIMKe 3aljikaBJIeHHs Liielo IpobsieMolo, i 1oci He TobyhoBaHa LijicHa
KapTHHA LbOro npouecy. TakuM YMHOM 00’€KTOM JOCTiIKEHHS € TpaauLiiiHuil xxusonuc Kurato, a npegmeTom —
HayKOBUI TUCKYPC NOCAIIKEHHS TPaAULiHOro XuBonucy Kuraio B éBponencbkoMy Ta aMepUKaHCbKOMY
MMCTELITBO3HABCTBI, KaTasizaTtopy, ifel, Kateropii Ta nepiogusaniss HAayKOBOTO AUCKYPCyY. B nuceprauii ynepuie
POS3IJISIHYTO HAYKOBUM IUCKYPC NOCJIIKEHHS TPAgULIIMHOrOo )KuBonucy Kuraro B €BpOINENCbKOMY Ta
aMepUKaHCbKOMY MUCTELITBO3HABCTBI K LiiCHE 4BUILE; TOCiIKEHO IMTAHHS iHTepIpeTanii TpaguLiitHOro
>kuBonucy Kuraio B HayKoBUX pob60Tax HayKOBLiB €Bpomny Bif, o6y PenecaHcy o cepenyHu XX CTOJITTS, Ta
HaykosLiB CrniosnyyeHux llItaTiB AMepuku XIX — cepennnu XX CTOJIITTS; BUSIBJIEHI 0COGJIMBOCTI HAYKOBOTO IUCKYPCY
npo Tpaauuiinuil xxusonuc Kurato B €sporni Ta B CIIIA; BUBHaY€HO eTanu po3BUTKY HAYKOBOT'O IUCKYPCY PO
TpafULiMHNN )XUBONUC KuTtawo Kojia MUCTELTBO3HABLIB 3aXiHOTO CBITY; 3[iICHEHO KOMIIJIEKCHY CUCTEMATU3ALIi0
PO3Pi3HEHOT0 MaTepialy 1010 HAyKOBOTO AUCKYPCY PO TpaauLiiHui sxusonuc Kurato B €sponi ta B CIIIA;
YAOCKOHAJIEHO YSBJIEHHS IIPO MICLIE 1 POJIb TPAAULIHOIO >XUBOIMCY KUTal0 Ha Pi3HUX €Tanax PO3BUTKY
€BPOINENCHKOrO Ta aMEPHUKAHChKOTO MUCTELITBO3HABCTBA; HA0yJI0 NOAAJIBIIOrO PO3BUTKY AOCJIIPKEHHS POJIi
KOJIEKLIIOHEPIB Ta My3€MHOI CIiJIbHOTY Y BiIKPUTTI TpaguLiiiHOro XXusBonucy Kuraro B KpaiHax €sponu ta CIIA.

Po6oTa ckyaznaersces 3i BCTYILy, YOTUPbOX PO3/iJliB, BUCHOBKIB, Iepesiky BUKOPUCTAaHUX JPKepeJl Ta Ao ATKIB.

2. The dissertation is devoted to the scientific discourse of the study of traditional Chinese painting in European
and American art history from the Renaissance in Europe to 1949, when the Communist Party of China came to
power in the People's Republic of China. The dissertation considers the main stages of the historical and cultural
context of the scientific discourse on traditional Chinese painting, its perception by European authors at different
stages of intercultural dialogue between China and Western countries. A research of Chinese fine arts, which
during the XX century became widespread in Europe and the United States, had its historical stages. In recent
decades, in European and American art studies have become particularly relevant research related to the history of
scientific thought on the formation of preconditions for professional art sinology, cultural and artistic exchange
between China and the Western world, with the dynamics of changes in artistic and value assessments of Chinese
art, in particular painting, its place in the history of world art. Today in European and American art history, despite
the great scientific path that spans several centuries, there is considerable controversy over the conformity of
European art terminology to traditional Chinese painting, the appropriateness of certain periodizations, the
conformity of styles and styles of art in Europe and China. The study of art discourse on traditional Chinese
painting is a relevant topic in both Ukrainian and global contexts, because, despite the great interest in this
problem, a holistic picture of this process has not yet been built. Thus, the object of research is traditional Chinese
painting, and the subject is the scientific discourse of the study of traditional Chinese painting in European and
American art history, catalysts, ideas, categories and periodization of scientific discourse. In the dissertation for
the first time considers the scientific discourse of the study of traditional Chinese painting in European and
American art history as a holistic phenomenon; the question of interpretation of traditional Chinese painting in
scientific works of European scientists from the Renaissance to the middle of the XX century, and scientists of the
United States of America of the XIX - the middle of the XX century is investigated; identified features of the
scientific discourse on traditional Chinese painting in Europe and the United States; the stages of development of
the scientific discourse on traditional painting in China by the circle of art critics of the Western world are
determined; a comprehensive systematization of disparate material on the scientific discourse on traditional
Chinese painting in Europe and the United States; improved understanding of the place and role of traditional
Chinese painting at different stages of development of European and American art history; the study of the role of
collectors and the museum community in the discovery of traditional Chinese painting in Europe and the United
States was further developed. The work consists of an introduction, four chapters, conclusions, a list of sources



and appendices.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. lynika BsyecsnaB BikropoBuy

2. Shulika Viacheslav V.

KBasigikamis: k. mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BimomocTi npo odimiiHuX OTIOHEHTIB Ta pelleH3€HTiB
O@inifiHi OIOHEHTH

BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Mapxaituyk Harasis BitaniiBHa

2. Markhaichuk Nataliia Vitaliivna

KBasigikamis: k. mucr., 17.00.05

InenTudikarop ORCID ID: He 3acrocosyetbes



JoparkoBa iHdpopmamnist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. CeniBayoB Muxainsio Pomanosn4

2. Selyvachov Mykhaylo Romanovych

KBasigikamis: g.mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
HoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasstiHHS:

ImentTudikarop ROR: He zacrocoyerbcs

PeuenseHTu

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. ITaBnoBa TerssHa BonogumMupiBHa

2. Pavlova Tetyana V.

KBasigikanis: . mucr., 17.00.05
InenTudikarop ORCID ID: He 3acrocosyetses
JonmaTkoBa iHdopmais:

IloBHe HaliIMEeHYBaHHs IOPHAHYHOI OCOOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:



1. Kotnsap €sren OsiekcanapoBuy

2. Kotlyar Yevgen Oleksandrovych

KBasigikamis: k. mucr., 17.00.01
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

VIII. 3ak1104YHi BiZOMOCTI
ByiacHe IlpizBumie Im's ITo-6aThKOBI
TOJIOBH paju

BiiacHe IIpizBuine Im'sa ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCimaHHi
BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

Peectparop

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

CoxkoJmok Jlrogmusa JJaHuaiBHa

Cokomok JlrompMmuna JlaHuaiBHa

IOpuenko T.A.



