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Pedepar:

1. IncepTariito prucBs9eHO JOCiIKEHHIO 0COOIMBOCTEN TPAKTYBAHHS, BAKOHAHHS i CEMAaHTUYHOTO Pi3HOOAPB'S
SKIHOYMX POJIEN Y KUTAMCBKIN TPaJULiMHIN onepi, 30KpeMa B HAaNIONyJIIpHIMX y KpaiHi [1ekiHCpKil onepi Ta onepi
IOe, y npoeBpornencekux onepax komnosutopis IlinHebecHoi apyroi nososunu XX — novyatky XXI cT., a Takox
0CO0OJIMBOCTSIM BUKOHAHHS )KiHKaMU 40JIOBiYMX poJieil B onepi FOe. AKTyasIbHICTb TEMU 3yMOBJIEHA MIMPOKOIO
MOMYJISIPHICTIO KUTAIChKOTO TPaIMLIiMHOIO i Cy4YaCHOro OlIepHOr0 MUCTELTBA He Jivlie Ha 6aTbKiBIIMHI, a i1 B
YCbOMY CBITi, [I0SIBOIO YU CJIEHHUX 3Pa3KiB y JKaHpax TPaJULIiMHOI i IPOEBPOIENCHKOI OIep, e caMe KiHOYi
[epCcoHaxi BiflirpaloTh MPOBiJHE 3HAYEHHS B ApaMaTyprii TaKuX TBOPIB, i, BOZHOYAC, HEAOCTATHLOIO YBArol0
IOCTIIHYKIB O aHai3y CeMaHTUYHUX QYHKIN i 3HaYeHHS )KIHOYMX aMIllya B Liil BaxJMBiK 1151 Kuraro i cBity
LJapUHi My3U4YHOTo MuCTeLTBa. O6'€KTOM JOCIIiIKEHHS € KUTalCbKe TPajulilfiHe i cydacHe ollepHe MUCTELTBO.
[IpenmeTom — cnenudika ceMaHTUYHUX (QYHKILIN KIHOYMX aMITya B IpaMaTyprii KUTalCbKUX TPAOULIIAHUX i
npoesprencekux omnep XIX — noyarky XXI cT. MeTOI0 LOCIIII)KEHHS € BUSIBJIEHHS | y3arajJbHEHHS CEMAaHTUYHUX

0COOIMBOCTEN JKiIHOUMX IIEPCOHAXKIB Y KUTAHChKUX TPANULIHHNX Ta CY4aCHUX IIPOEBPOIIEIChKUX Onepax. Y



IucepTallii Brepiie B yKpaiHCbKOMY MY3UKO3HABCTBI: - PO3KPUTO 6AaraTorpaHHiCTh aMILlya /MifaMIlaya Ta 06pasiB
repoiHb y TPaJULIiHUX i CY4aCHUX IPOEBPONENCHKUX KATANCHKUX OIEPax; - IPOCTEXEHA Malke ABOBIKOBA
€BOJIIOLLiSl 3pOCTAaHHS aKTOPCBHKOI MalCTEPHOCTI aKTOPiB-4O0JIOBIKiB —— BUKOHABIIiB )KiHOYMX POJIEN Y TPALULIIMHUX
omnepax; - MpoaHasizoBaHa eBoJoLis onepu lOe i oxapakTepr30BaHUM ii HUHIIIHINM CTaH; - BUSBJIEHO OCOOJIUBOCTI
CIIpUHAHSATTS IVIs4a4aMy BUKOHAHHS YOJIOBIYMX aMILIya akTpucamu onepu lOe; - 3pobyieHuit gitepaTypHO-
MY3MKO3HaBuMil aHasi3 onep «Mysnanb [Tcamom» I'yanb Cs i «Cxig, conusi» 113iHp CsiHa, HajaHa 06pa3HoO-
CEMaHTMYHA XapaKT€PUCTHKA I'OJIOBHUX repOiHb LIUX TBOPIB; - 3[1iICHEHMI KOPIIOPAaTUBHUI aHali3 Pi3HUX
CLIEHIYHUX BEPCill [UX OIEeP. - CIiBCTABJIEHH] [jBa CLEHi4YHi 06pa3u XXiHOK B onepax «Kasb 3a muHyninm» lln
I'yvannans i «Cxig conus» 13inp CsiHa i akLieHTOBaHi XapakTepHi pucy, 10 06'€JHYIOTh 11i ABa TaKi HECXOXKI
nepcoHaxi. Habysio nopanbuoro po3BUTKy JOCIIKEHHS €BOJIOLI KUTalICbKOT0 OllepHOro MucrenTsa XIX -
1mo4aTky XXI CT. y KOHTEKCTI 3pOCTaHH NPOBIIHOI POJIi JKiIHOYMX NEPCOHAXKIB Y TPAGULIIMHUX MY3UYHO-
TeaTpasibHUX >KaHpax ([TekiHcbKka onepa Ta ornepa lOe) i npoeBponeicbkux TBOpax KOMNo3uTopis [TinHe6ecHoi.
YIOCKOHAJIEHO YSBIIEHHS [P0 HANPSIMU YCIIaAKyBaHHS iCTOPUKO-KYJIBTYPHUX i My3UYHUX TPAAULIN Y CLIEHIYHOMY
BTiJIeHHi XiHOuMX 06pa3iB Ha ollepHUX cleHax KuTalo. YTOYHEHO 3HaY€HHS CEMAHTUKY CLIEHIYHOTO OJSTY, B3yTTS,
3auiCKu, HU3KU aKcecyapiB, pyxiB y 6isbll II11MO60KOMY PO3YMiHHI i TPaKTyBaHHI 3MICTY CIOXKETIB i KOHKPETHUX [Iill B

TPaOULiNHUX OTIEPHUX BUCTaBax.

2. The dissertation is devoted to the study of the peculiarities of the interpretation, performance and semantic
variety of female characters in Chinese traditional opera, in particular in the most popular in the country Peking
Opera and Yue Opera, in the pro-European operas of the composers of the Celestial Empire of the second half of
the 20th and early 21st centuries, as well as the peculiarities of women'’s performance of men’s parts in Yue's opera.
The relevance of the topic is due to the wide popularity of Chinese traditional and modern opera art not only in the
homeland, but also throughout the world, the appearance of numerous examples in the genres of traditional and
pro-European operas, where female characters play a leading role in the drama of such works, and, at the same
time, insufficient attention of researchers to the analysis of the semantic functions and significance of women’s
parts in this important for China and the world area of musical art. The object of research is Chinese traditional
and modern opera art. The subject is the specificity of the semantic functions of women’s parts in the dramaturgy
of Chinese traditional and pro-European operas of the 19th and early 21st centuries. The purpose of the study is to
identify and generalize the semantic features of female characters in Chinese traditional and modern pro-
European operas. In the dissertation, for the first time in Ukrainian musicology: - the multifaceted roles/sub-roles
and images of heroines in traditional and modern pro-European Chinese operas are revealed; - the almost two-
century evolution of the growth of acting skills of male actors - performers of female roles in traditional operas is
traced; - the evolution of Yue's opera is analyzed and its current state is determined; - the peculiarities of the
audience’s perception of the performance of male parts by the actresses of the Yue opera were revealed; - a
literary and musicological analysis of the operas tMulan Psalmn by Guan Xia and oSunrisen by Jin Xiang was made, the
figurative and semantic characteristics of the main characters of these works were provided; - a corporate analysis
of various stage versions of these operas was carried out; - comparing the two stage images of women in the
operas oRegret for the Pasto by Shi Guangnan and oSunrisen by Jin Xiang and emphasizing the characteristic features
that unite these two dissimilar characters. The study of the evolution of Chinese opera art in the 19th and early 21st
centuries has gained further development in the context of the growth of the leading role of female characters in
traditional music and theater genres (Peking Opera and Yue Opera) and pro-European works of the composers of
the Celestial Empire. The understanding of the directions of inheritance of historical, cultural and musical
traditions in the stage embodiment of female images on the opera stages of China has been improved. The
meaning of the semantics of stage clothes, shoes, hairstyles, and a number of accessories, movements in a deeper
understanding and interpretation of the content of plots and specific actions in traditional opera performances is
clarified.
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