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Pedepar:

1. Incepranis npucBsyeHa 4OCHiIpKEHHIO PeHOMEHY KOMIIO3UTOPCHKOI CIIaALMHY BUKOHABLiB-0aHIyPUCTIB Y
nepiog, Apyroi nosoBuHu XX — nodartky XXI ctosittd. [Ipals rpyHTyeTbCs Ha BUSHAYEHHI iCTOPUYHMX, CYCHIJIBHO-
MOJIITUYHUX Ta OCOOMCTICHUX OOCTaBMHAX BIIJIMBY HA BUHMKHEHHS Ta iCHYBaHHS KOMIIO3UTOPCHKOTO HAIIPSIMY
IisiIbHOCT] OaHIypUCTIB-IIPAKTUKIB. JloTerep KOMIIO3UTOPCHKI HaZI0AHHS BUKOHABLiB-6aHAyPUCTIB pO3IJIsaIucs
JiAlle B KOHTEKCT] ONpaloBaHb OKPEMUX TBOPUYMX IIEPCOHAJIIH, )KaHPiB UM HAIIPSIMiB OPUTiHAJIbHOI 6aHAYPHOI
TBOPYOCTI, OIHAK CAMOCTIMTHOTO JOCJiIKEHHS, KOTPpe 6 LiTiCHO OXONUJIO O3HaYeHui peHoMeH, He 6yJI0.
Hacamnepen oxapakTepr30BaHO OCHOBHI 3acafiy akaJeMidyHoi 6aHIypHOI Tpaguliii, 10 po3royana CBOe
CTAQHOBJIEHHS 1€ HA [T0YaTKy MUHYJIOTO CTOJITTS 3 OABVKHULIBKOI HisIbHOCTI ['HaTa XOTKEBMYa, IOTO OGHOLYMIIiB

i mocyigoBHUKIB. BuBeeHHs 6aHIypy 3 MOOYTYBaHHS JIMIIE B MEXXAX aBTEHTUYHOI Tpagulii KOO3apiB, BiIKPUTTS



KJIaciB 6aHIypy B 3aKiafax NpogeciiiHoi My3M4HOI OCBITH Pi3HUX PiBHIB, po60Ta HaJl MOJEPHI3allielo MoJeri
iHCTpyMeHTa — yce Lie piBHUM YMHOM BIIMBAJIO Ha BUO3MIHY iCTOPHKO-CYCHiIbHUX (PYHKLIN OaHIyPHOTO
MUCTeLTBa TOro yacy. B ananisi icropuuHoro nigrpyHTts 6anaypHoi Tpaguiii XX-XXI cTosiTh 0c00MBY yBary
30CEPEIHKEHO Ha BUHUKHEHHI SIBUIIA CUMYJISIKPY OaHIIyPHOTO MUCTELITBA. Y JaHOMY KOHTEKCTI (itocopcbke
MIOHSTTS CUMYIJISIKD, siKe y 1980-X nocifnoBHO 06IpyHTYBaB (PpaHLly3bKuil noctmoaepHict XKan Boapisp, posymiemo
K MigMiHYy TJIMOMHHOTO 3MiCTy 6aHAyPHOI TBOPYOCTI 11 BUKOHABCTBA Ha COLliayliCTUYHi ifleosioriyHi HapaTuBy Ta
aKTUBHE BUKOPUCTAHHS TaKOT0 IIEPEKPYYEHOro 6aHIyPHOTO MUCTELTBA B IPONAraHAXCTChKIl AisyibHOCTI. OnucaHi
B IOCJIiIPKEHH]i (PaKTH Ta TBEPIKEHHS OGHO3HAYHO CTBEPIKYIOTh CBilOME CTBOPEHHS CUMYJISIKpPY OaHAypU
PaZisTHCHKOIO BJIAIHOIO BEPXiBKOIO, I0T0 HACTINIMBE BUKOPUCTAHHS T4, HA JKaJib, 6€3MI0CEepe I il BIIUB Ha
OaHIypHE MUCTELTBO CbOrofieHHs. KOHKpeTHi MifTBepAKeHHs TaKoi IOJIITUKY 1010 6aHAypU i 6aHIYPHUCTIB
3HAXOJMMO Yy BiIKPUTIH yKPaiHCbKOMY MUCTELIbKO-HayKOBOMY 3arajly B paMKax JaHOTro JOCJiIKEHHS
HelLleH3ypOBaHil npani 6aHaypucTa, MUCTELIbKO-TPOMaJIChKOro Iisiua Ta komnosurtopa ['puropis Kuracroro «Some
Aspects of Ukrainian Music Under the Soviets». Tako>k mpoaHai30BaHO MIJISIX CTAHOBIEHHS MPodeciitHOTo
penepryapy 1151 6aHIypH, BCTAHOBJIEHO, 1I0 BOHO Bifj0yBajloCs B J€KijIbKa €TalliB, sIKi IPUPOJHIM YMHOM BUHUKAJIN
Ha MeXax 3MiHU reHepauiil 6aHoyPHUCTIiB Ta BHACIILOK IIOTYKHUX iCTOPUYHUX 1 CYCHiIbHO-TIOJIITUYHHUX [IPOLECIB,
110 BigOyBasmcs B YKpaiHi MPOTATOM OCTaHHBOTO CTOJIITTS. [lepImii TaKui eTarl, 3BiCHO XK, MIOB SI3aHUil i3 TIPOLIECOM
CaMOro 3apOIPKEHHS aKaJileMiYHOro Hanpsmy 6aHaypu. BiH xapakTepusyeTbcsl CTBOPEHHSM Halbisbll CYyTHICHO
3B'SI3aHVIX i3 1€ JKMBOIO KOG3APCHKOIO TPAZIMIIIEIO TBOPIB IS BXXE MOJIEPHI30BaHOTO iHCTPyMeHTa. BinbyBaeThes
BUJAHHA [EPLIMX JPYKOBAHMX HOTHUX Marepiaiis. Ciepuly — y BUTJIAAL PO3ijIiB 1O HABYaJIbHOMETOLUYHUX
NiApy4YHUKiB, a60 eTHOrpadiuHMX 30ipOK POJILKIOPHUCTIB i3 3aMlMCaHUM pernepTyapom Kob3apiB, a Aajli nosiBa
IepHIKX NPYKOBAaHUX HOTHUX BUJAHb. HacTynHNMii eTarn BUHMKAE TiJ] BIUIMBOM Ba)KKUX penpecii Bciei ykpaiHcbkoi
KyJIbTYPU 3arajioM Ta 6aHAypPHOrO MUCTELITBA 30KPEMA, Ael0 TPOJIOHTYIOUN JesiKi HafibaHHS IoNepeHbOTO eTaIly,
asie 1 TBOPSYM B YMOBAX THITY Ta O6MeKeHb TEMaTUYHO 11 3MiCTOBHO iHIIMI MaTepia. BindyBaeTbcs mosiBa sBuLia
nepeksasy 1718 3abe3rneyeHHs akTUBHILIOro NONOBHEHHS 6aHlypHOI HOTOTEKM, [TaHYBaHHS HANIPSIMY
(POJIBKJIOPU3MY B KOMIIO3UTOPCHKIil TBOPYOCTi BUKOHABLiB-0aHAyPUCTIB, Pi3KUii NIepexis Bif repoiyHo-
NaTPiOTUYHOI, ileiHOI TEMATUKUA TBOPYOCTI O BUKOPUCTAHHS IICEHHOTO (DOJIBKIIOPY SIK FOJIOBHOTO NPOSIBY
HalliOHAJIBHOTO CIIPSIMYBaHHS TBOPYOCTI. YMOBHO TPETIH eTarl — 1ie nepion posnany Coo3y Ta YTBEPIKEHHS
HEe3aJIeXXHOCTI YKpaiHu, KOJIM BiI0YBAETHCS CTPIMKUIA BUXIJI 32 PAMKY HaB 3aHOTO PafiIHCHKUM CUMYJISIKPOM
MUCTELTBA T4, IEBHOIO MipOIo, I aKaieMi3aMy CTaporo 3paska. [10ABUKHUKY 6aHAypy OTPUMYIOTb JOCTYII HE JIMIIe
IO HOBUX HanGaHb My3WYHOI KyJIbTYPH CBITY, ajie 1 10 BUBE3eHUX [0 IiaCliopyu CYyTHICHO 3MiCTOBHMX HAIpallOBaHb
YKPaiHCBKUX IONEPENHYKIB. AKTMBHA KOMYHIKallisl Ta MPKHAPOIHI CIiBIIpali CTUMYJIIOIOTh IEPEOCMUCIIEHHY yCiel
6aHIypHOI TBOPYOCTI. SIK pe3yJIbTaT KOMIIO3UTOPChKA TBOPYiCTh BUKOHABLIIB OTPUMYE OisIbLIl aBTOPCHKO-iI€HTUYHE
CIIPSIMYBAHHS, BiflOyBa€ThCSl aKTUBHUI MOLIYK HOBUX KOMIIO3UTOPCHKUX TE€XHIK Ta CTUJIIB, PO3MIMPEHHS ITPUXOBO]
nasiTpu yepes 6ibllly YBary 0 MOKJIMBOCTEN CBOIX iHCTpyMeHTIB. I KpaliHill eTar, 4o SIKOro BXOAMMO 3 I0YaTKOM
HOBOTO THUCSIYOJITTS i BCe 1€ TpUBae€. BiH BUPi3HsETHCS He ynlle HalOiIbIIMMY HOBOBBEIEHHSIMU B PO3pi3i
KOMIIO3UTOPCBKMX TEXHIK Ta BUKOHABCbKUX MITPHMXiB, EKCIIEPUMEHTAMU 3 CAMUM iHCTPYMEHTOM (MaTepianu 1js ix
BUTOTOBJIEHHS], BOY/10BaHi 3ByKO3HiMaui, es1eKTpobaHaypa Ta iH.), a 1 HOBUMU LIISIXaMU [IPONaryBaHHs 6aHIypHO]

TBOPYOCTI 3aBIISKM iHTEpHET-PECYPCaM.

2. The dissertation is devoted to the study of the phenomenon of the composer's heritage of bandura players in the
period of the second half of the 20th - beginning of the 21st century. The work is based on the determination of
historical, socio-political and personal circumstances influencing the emergence and existence of the
compositional direction of bandurists-practitioners. Until now, the composer assets of bandura players were
considered only in the context of studies of individual creative personalities, genres or directions of original
bandura creativity, but there was no independent study that would comprehensively cover the specified
phenomenon. First of all, the main principles of the academic bandura tradition, which began its formation at the
beginning of the last century with the ascetic activity of Hnat Hotkevych, his associates and followers, are
characterized. Bringing the bandura out of existence only within the authentic tradition of kobzars, opening

bandura classes in professional musical education institutions of various levels, working on the modernization of



the instrument’s— all this equally affected the change in the historical and social functions of the bandura art of
that time. In the analysis of the historical basis of the bandura tradition of the 20th-21st centuries, special
attention is focused on the emergence of the simulacrum of bandura art. In this context, the philosophical concept
of simulacrum, which was consistently substantiated by the French postmodernist Jean Baudrillard in the 1980s, is
understood as the replacement of the deep content of bandura creativity and performance with socialist
ideological narratives and the active use of such twisted bandura art in propaganda activities. The facts and
statements described in the study unequivocally confirm the deliberate creation of the bandura simulacrum by the
Soviet ruling elite, its persistent use and, unfortunately, a direct impact on today's bandura art. Concrete
confirmation of such a policy regarding bandura and bandura players can be found in the uncensored work of a
bandura player, artistic and public figure and composer Hryhory Kytasty "Some Aspects of Ukrainian Music Under
the Soviets", which is presented for Ukrainian artistic and scientific community within the framework of this
thesis. The path of formation of the professional repertoire for bandura was also analyzed, it was established that it
took place in several stages, which naturally arose at the boundaries of the change of bandura players’ generations
and as a result of powerful historical and socio-political processes that took place in Ukraine during the last
century. The first such stage is, of course, connected with the process of the emergence of the academic direction
of bandura itself. It is characterized by the creation of works, essentially connected with the still living Kobzar
tradition, for an already modernized instrument. The first printed musical materials are being published. First, in
the form of sections for educational and methodical textbooks, or ethnographic collections of folklorists with a
recorded repertoire of kobzars, and then the appearance of the first printed sheet music editions. The next stage
arises under the influence of severe repression of the entire Ukrainian culture in general and bandura art in
particular, somewhat prolonging some of the assets of the previous stage, but also creating a thematically and
meaningfully different material in the conditions of oppression and restrictions. The emergence of the
phenomenon of translation to ensure a more active replenishment of the bandura music library, the dominance of
folklorism in the compositional work of bandura performers, a sharp transition from the heroicpatriotic,
ideological theme of creativity to the use of song folklore as the main manifestation of the national direction of
creativity is taking place. Conventionally, the third stage is the period of the collapse of the Union and the
establishment of Ukraine's independence, when there is a rapid departure from the framework of art imposed by
the Soviet simulacrum and, to some extent, old-style academicism. Bandura ascetics gain access not only to new
treasures of the world's musical culture, but also to the essentially meaningful works of Ukrainian predecessors
exported to the diaspora. Active communication and international cooperation stimulate the rethinking of all
bandura creativity. As a result, the compositional creativity of the performers receives a more author-identical
direction, there is an active search for new compositional techniques and styles, expansion of the stroke palette
due to greater attention to the capabilities of their instruments. And the last stage, which we enter with the
beginning of the new millennium and is still ongoing.
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dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCHTETCHKUI

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. JlJacroBenpka-Cosancbka 30psiHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: k. mucr., nouenr

Imentudikarop ORCHID ID: 0000-0002-6606-9831

HoparkoBa indopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCbKa HalliOHa/IbHA My3MYHa akajeMis imeni M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOTO, 6yAMHOK 5, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHictrepcTBo Ky/nbTypu YKpaiHu

InmenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3ak1104Hi BiZOMOCTI

Biacue IpizBume Im's [1o-6aTbKOBI 3iukiB IpuHa SIpocyasiHa

TOJIOBH pajgu



Bnacue IlpisBume Im'a [T0-6aTbKOBI 3inkiB IpuHa flpocnasieta

TOJIOBYIOYOTO Ha 3acCiiaHHi

BianoBizanbHMil 32 NiATOTOBKY Jlactosenpka-Cosnancbka 3opsHa MukosaiBHa

00JIiKOBUX JOKYMEHTIB

PeecTparop VkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




