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Pedepar:

1. Incepraris npucBsYeHa AOCTIIKeHHI0 GeHOMEHY KOMIIO3UTOPCHKOI CIIaAUMHY BUKOHABLiB-0aHIyPUCTIB Y
nepiog, Apyroi noysoBuHu XX — nodartky XXI crosittd. [Ipais rpyHTyeTbCs Ha BUSHAYEHHI iCTOPUYHUX, CYCIIJIBHO-
MOJIITUYHUX Ta OCOOUCTICHUX OOCTaBMHAX BIIJIMBY HA BUHMKHEHHS Ta iCHYBaHHSI KOMIIO3UTOPCBKOTO HAPSIMY
IisinbHOCTI 6aHIYPUCTIB-NTPAKTUKIB. JloTernep KOMIIO3UTOPChKi HaJIGaHHS BUKOHABLiB-0aHyPUCTIB PO3IJISAAINACS
Jiiile B KOHTEKCT] ONpalloBaHb OKPEMUX TBOPYMX II€PCOHAJIIH, )KaHPiB UM HaIlpsSIMiB OpUTiHaJIbHOI GaHIypHOI
TBOPYOCTI, OIHAaK CAaMOCTIIHOTO JOCJIiIKEHHS, KOTpe 0 LiiCHO OXONUJIO O3HaYeHU! eHOMEH, He OYJI0.
Hacamnepen oxapakTepu3oBaHO OCHOBHI 3acaiy akajeMiuHoi 6aHAypHOI Tpajuliii, o po3noyaia CBOE
CTaQHOBJIEHHS 1€ HA NTOYaTKy MUHYJIOTO CTOJITTS 3 OABWKHULIBKOI TIisIbHOCTI ['HaTa X0TKeBNYa, I0TO OJHOLYMIIiB
i nocnigoBHUKIB. BuBeneHHs 6aHIypy 3 TOOYTYBaHHS JIMIIE B MEXXaX aBTEHTUYHOI TpajuLii Ko63apiB, BiAKPUTTS
KJIaciB 6aHIypH B 3aKIafax NpodeciiiHoi My3sn4HOI OCBiTY pi3HUX PiBHIB, pOOOTa HAJ, MOJEPHI3alli€l0 MOei
iHCTpyMeHTa — yce 1Lie piBHMM YMHOM BIUIMBAJIO HA BUL03MiHY iCTOPHMKO-CYCHiIbHUX (QYHKLiN 6aHAyPHOTO
MUCTEeLTBA TOro Yacy. B aHasizi icTopuyHoro nifgrpyHTs 6anmypHoi Tpaguuii XX-XXI cTosiTh 0co6MBY yBary



30cepeKeHO Ha BUHUKHEHH] SIBUIIA CUMYJISIKPY 6aHAYPHOTO MUCTELTBA. Y TaHOMY KOHTEKCTI (inocodcbke
IIOHSITTS. CUMYJISIKP, sIKe y 1980-x nocninoBHO 00rpyHTYBaB (paHLy3bKuil nocTMoaepHicT XKaun bonpisp, po3ymiemo
K MigMiHYy TIJIMOMHHOTO 3MiCTy 6aHAYyPHOi TBOPYOCTI 11 BUKOHABCTBA HA COLliayliCTUYHi ifleosioriyHi HapaTuBy Ta
aKTUBHE BUKOPHUCTAHHS TaKOTO IEPEKPYYEHOro 6aHIyPHOTO MUCTELTBA B IPONAraHAXCTChKIl AisyibHOCTL. OnucaHi
B IOCJIJPKEHH] ()aKTU Ta TBEPHAKEHHS OJJHO3HAYHO CTBEPKYIOTh CBilOME CTBOPEHHSI CUMYJISIKPY 6aHAypU
PaZisTHCHKOIO BJIAJIHOIO BEPXiBKOIO, I0T0 HACTINIMBE BUKOPUCTAHHS Ta, HA JKaJib, 6€3110CEepeIHIil BIIMB Ha
6aHIypHE MUCTELTBO CbOrofieHHs. KOHKpETHi NifTBEpAKEHH TaKoi IOJIITUKY 00 6aHAypU i 6aHIyPHUCTIB
3HAXOJMMO Yy BiIKPUTIH yKPaiHCbKOMY MUCTELIbKO-HayKOBOMY 3arajly B paMKax 4aHOTro JOCJiIKEHHS
HelleH3ypOBaHil npati 6aHaypucTa, MUCTELIbKO-IPOMaJICbKOro Iisiya Ta komnosurtopa ['puropis Kuracroro «Some
Aspects of Ukrainian Music Under the Soviets». Takoxx mpoaHaizoBaHO MIJISIX CTAHOBJIEHHS MpodeciiiHoTro
penepryapy 1151 6aHIypHy, BCTAHOBJIEHO, 10 BOHO Bifj0yBajloCs B JE€KiJIbKa €TalliB, sIKi IPUPOJHIM YMHOM BUHMKAJIN
Ha Me’Xax 3MiHU reHepaiil 6aHoypUCTIB Ta BHACIIOK MOTY>KHUAX iCTOPUYHHUX I CYCHiJIbHO-TIOITUYHUX MTPOLIECIB,
110 BigOyBasmMcs B YKpaiHi MPOTATOM OCTaHHBOTO CTOJIITTS. [lepIinii TaKui eTart, 3BiCHO XK, MIOB SI3aHUIA i3 TIPOLIECOM
CaMOro 3apOPKEHHS aKaJileMiYHOro Hanpsmy 6aHaypu. BiH xapakTepusyeTbcsl CTBOPEHHSM HalbiblI CYyTHICHO
3B'SI3aHVIX i3 1€ JKMBOIO KOG3aPCHKOIO TPAZMLIIEI0 TBOPIB IS BXXE MOJIEPHI30BaHOTO iHCTPYMeHTa. BinbyBaeTbes
BUJIAHHS MEPIIMX JPYKOBAHMUX HOTHUX MarepiaiB. Ciepuly — y BUTJISAL PO3[iJliB O HABYAJILHOMETOIUYHUX
IiAPYyYHUKIB, 260 eTHOrpadiuHMX 36ipOK POJILKIOPHUCTIB i3 3alIMCAaHUM penepTyapoM Kob3apis, a Aajli osiBa
[epHIMX NPYKOBAaHMUX HOTHUX BUIAHb. HacTynHNUII eTar BUHMKAE MiJ] BIUIMBOM Ba)KKUX peNpecii Bciel ykpaiHCbKoi
KyJITYPU 3arajiomM Ta 6aHAypPHOrO MUCTELITBA 30KPEMA, AEI0 TPOJIOHTYIOUN J1esiKi HaZibaHHS I0NePeHbOTO eTaIly,
asie 1 TBOpPSYM B YMOBAX THITY Ta 0OOMeKeHb TEMaTUYHO 1 3MiCTOBHO iHIIMI MaTepia. BinbdyBaeTbcs nosisa sBuia
nepexsany 1js 3abe3leyeHHs akTUBHIIIOro [1I0MIOBHEHHS! 6aHAyPHOI HOTOTEKM, IaHyBaHHS HAIPSIMY
(POJIBKJIOPU3MY B KOMIIO3UTOPCHKiil TBOPYOCTi BUKOHABLiB-0aHAyPHUCTIB, Pi3KUii Nepexis Bif repoiYHo-
[aTPiOTUYHOI, inefHOI TeMaTUKU TBOPYOCTi IO BUKOPUCTAHHS IICEHHOTO (POJBKIIOPY SIK [OJIOBHOTO IIPOSIBY
HalliOHAJIBHOTO CIIPSIMYBaHHS TBOPYOCTi. YMOBHO TPETIl eTall — 1e rnepion posnany Cowo3y Ta yTBEPIKEHHS
HEe3aJIEXXHOCTI YKpaiHu, KOJIM BiI0YBAETHCS CTPIMKMIA BUXIJI 32 PAMKY HaB 13aHOTO PafiIHCbKUM CUMYJIIKPOM
MUCTELITBA T4, IEBHOIO MipOIo, i1 aKaieMi3aMy CTaporo 3paska. [1oBKHUKY 6aHAypy OTPUMYIOTb JOCTYII HE JIMIIe
IO HOBUX Han0aHb My3UYHOI KyJIbTYPH CBITY, ajie 1 0 BUBE3€eHUX [0 IiaCcllopyu CYyTHICHO 3MiCTOBHUX HaIlpallloBaHb
YKPaiHCBKUX IONEPENHKKIB. AKTMBHA KOMYHIKallisl Ta MiP>KHApOIHI CIIiBIIpali CTUMYJIIOIOTh IEPEOCMUCIIEHHY yCiel
6aHIypHOI TBOPYOCTI. SIK pe3ysbTaT KOMIO3UTOPChKA TBOPUiCTh BUKOHABLB OTPUMYE 6ijblll aBTOPCbKO-1I€HTUYHE
CIIPSIMYBaHHS, BiflOyBa€ThCSl AKTUBHUIA MOLIYK HOBUX KOMIIO3UTOPCHKUX TE€XHIK Ta CTUJIIB, PO3MINPEHHS IITPUXOBO]
nasiTpy yepes Oibllly YBary 0 MOKJIMBOCTEN CBOIX iIHCTpYMeHTIB. I KpaliHill eTan, 40 SIKOro BXOAMMO 3 I0YaTKOM
HOBOTO THCSIYOJITTS i BCe 1€ TpUBA€. BiH BUPi3HsETLCS He ynlIe HAlOiIbIIMMU HOBOBBEEHHSIMU B PO3pi3i
KOMIO3UTOPCBKUX TEXHIK Ta BUKOHABCbKUX MITPUXiB, EKCIEPUMEHTAMU 3 CAMUM iHCTPYMEHTOM (MaTepianu asns ix
BUT'OTOBJIEHHS, BOYJJOBaHi 3ByKO3HiMaui, esIeKTpobanaypa Ta iH.), a 1 HOBUMU LJISIXaMU IIPOIaryBaHHs 6aHAypHOI

TBOPYOCTI 3aBISKY iHTEpHET-PECYPCaM.

2. The dissertation is devoted to the study of the phenomenon of the composer's heritage of bandura players in the
period of the second half of the 20th - beginning of the 21st century. The work is based on the determination of
historical, socio-political and personal circumstances influencing the emergence and existence of the
compositional direction of bandurists-practitioners. Until now, the composer assets of bandura players were
considered only in the context of studies of individual creative personalities, genres or directions of original
bandura creativity, but there was no independent study that would comprehensively cover the specified
phenomenon. First of all, the main principles of the academic bandura tradition, which began its formation at the
beginning of the last century with the ascetic activity of Hnat Hotkevych, his associates and followers, are
characterized. Bringing the bandura out of existence only within the authentic tradition of kobzars, opening
bandura classes in professional musical education institutions of various levels, working on the modernization of
the instrument’s— all this equally affected the change in the historical and social functions of the bandura art of
that time. In the analysis of the historical basis of the bandura tradition of the 20th-21st centuries, special
attention is focused on the emergence of the simulacrum of bandura art. In this context, the philosophical concept



of simulacrum, which was consistently substantiated by the French postmodernist Jean Baudrillard in the 1980s, is
understood as the replacement of the deep content of bandura creativity and performance with socialist
ideological narratives and the active use of such twisted bandura art in propaganda activities. The facts and
statements described in the study unequivocally confirm the deliberate creation of the bandura simulacrum by the
Soviet ruling elite, its persistent use and, unfortunately, a direct impact on today's bandura art. Concrete
confirmation of such a policy regarding bandura and bandura players can be found in the uncensored work of a
bandura player, artistic and public figure and composer Hryhory Kytasty "Some Aspects of Ukrainian Music Under
the Soviets", which is presented for Ukrainian artistic and scientific community within the framework of this
thesis. The path of formation of the professional repertoire for bandura was also analyzed, it was established that it
took place in several stages, which naturally arose at the boundaries of the change of bandura players’ generations
and as a result of powerful historical and socio-political processes that took place in Ukraine during the last
century. The first such stage is, of course, connected with the process of the emergence of the academic direction
of bandura itself. It is characterized by the creation of works, essentially connected with the still living Kobzar
tradition, for an already modernized instrument. The first printed musical materials are being published. First, in
the form of sections for educational and methodical textbooks, or ethnographic collections of folklorists with a
recorded repertoire of kobzars, and then the appearance of the first printed sheet music editions. The next stage
arises under the influence of severe repression of the entire Ukrainian culture in general and bandura art in
particular, somewhat prolonging some of the assets of the previous stage, but also creating a thematically and
meaningfully different material in the conditions of oppression and restrictions. The emergence of the
phenomenon of translation to ensure a more active replenishment of the bandura music library, the dominance of
folklorism in the compositional work of bandura performers, a sharp transition from the heroicpatriotic,
ideological theme of creativity to the use of song folklore as the main manifestation of the national direction of
creativity is taking place. Conventionally, the third stage is the period of the collapse of the Union and the
establishment of Ukraine's independence, when there is a rapid departure from the framework of art imposed by
the Soviet simulacrum and, to some extent, old-style academicism. Bandura ascetics gain access not only to new
treasures of the world's musical culture, but also to the essentially meaningful works of Ukrainian predecessors
exported to the diaspora. Active communication and international cooperation stimulate the rethinking of all
bandura creativity. As a result, the compositional creativity of the performers receives a more author-identical
direction, there is an active search for new compositional techniques and styles, expansion of the stroke palette
due to greater attention to the capabilities of their instruments. And the last stage, which we enter with the
beginning of the new millennium and is still ongoing.
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JInBiB, BumaBuuuuii giMm «l'enbBeTrka», 2023, Bum. 49. C. 52-59.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: KOMIUIEKCHUI aHAII3 KOMIIO3UTOPCHKOI TBOPYOCTI BUKOHABLB
y KOHTEKCTi 6aHIypHOI TpaAuLii Ipyroi NOJIOBMHY XX — IIOYATKY XXi CT.
ComniasibHO-€KOHOMIYHA CIPSIMOBAHICTb: BUKOPUCTAHHS MaTepiaiB y JIEKuisX i3 paxy, ykpaiHO3HaBCTBa,
icTopii ykpaiHCbKOi My31KH, YKpaiHCbKOi HAPOJIHOI My3UYHOI TBOPYOCTi, 6aHIYPHOTO [1€1arorivyHoro penepryapy,
icropii BUKOHAaBCTBA HA HAPOLHUX IHCTPYMEHTAX, icTOpii 20 HapOAHO-IHCTPYMEHTAIILHOIO MUCTELTBA, TEMAaTUYHUX
JIEKLiHUX LMKJIB, CIIELKYPCiB Ha My3N4YHUX (aKyIbTETaX BUIMX HABYAJIbHUX 3aKJIAZiB KyJIbTyPU I MUCTELITBA,
Kypcax nifiBuleHHs KBajidikallii, a TakoxX IIpy NifroTOBL NiPyYHYKIB, METOAUYHNIX PEKOMEHTALIN 10
pernepTryapHUX 30ipHUKIB Ta iHIIOI HABYAJIbLHOMETOIUYHOI JIiTepaTypy 3 My3UYHOI'O HaBYaHHS Ta BUXOBAHHS,
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HaIMCaHHS [EPIIOro KOHLEPTY 1151 6aHIyPY 3 OPKECTPOM; - 3LiICHEHO MY3UKO3HAaBY0-BUKOHABCHKUI aHAJIi3
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InenTudikarop ROR:

BiacHe IIpizBuiue Im'sa ITo-6aThKOBI:
1. JlJacroBenpka-CosnaHncbka 30psiHa MukosaiBHa

2. Zoryana M. Lastovetska-Solanska

KBasigikamis: k. mucr., nouenr, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskaHkiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MinictepcTBo KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI

Biacue IpizBume Im's I1o-6aTbKOBI 3iukiB IpuHa SIpocyiasiHa
TOJIOBH pagu

Biacue IpizBume Im's [10-6aThKOBI 3iukiB IpuHa SIpocnasisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BiznosimasabHHUH 3a ni,qI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MuKoaiBHa

00JIIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBuuk Bigzainy YKpIHTEI mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




