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V. BimomocTi npo guceprauiio
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1. BokanpHa TBOpUicTh ['abpiens ope: misxu dopmyBaHHs KaHpy melodie

2. Gabriel Faure’s vocal works: ways of formation of the genre melodie

Pedepar:

1. Inceprariiio npucBsideHO BOKasbHil TBopyocTi ['abpiens Gope (1845-1924) — omHOrO 3 HalsSICKpaBilIKX
(dpaHIy3bKUX MEJIOAUCTIB Apyroi nosoBuHu XIX - noyaTky XX cT. BokanbHUII JOPOOOK KOMIIO3UTOPA PO3IJISIHYTO B
KOHTEKCTi pO3BUTKY )paHIy3bKOT'0 BOKaJIbHOTO KaHpy melodie, y SKOMy IpeiCTaB€HO HOBi IPUHIUIIN
[IO€HAHHS MTOETUYHOTO i My3MYHOTO TEeKCTiB. Y TBOpPUOCTi Komno3uTopa (ppaniysbka melodie mana ocobause
3HAY€HHS1, OCKIJIbKY MTPOMIIJIA CKIAIHUN IUISIX PO3BUTKY i HabyJsia CBOiX xapakTepHuX puc. 11[06 BUSIBUTYU MPUHLIUIN
po6otu I'. dope 3 NOETUYHUM IEePIIOAKEPEIOM Ha KOXKHOMY €Talli TBOPYOro LIIsXy, 6yJ10 IpoaHali30BaHO 10ro
BOKaJIbHi TBOPH Pi3HUX POKiB. Y po6OTi PO3IJISIHYTO II'SITh BOKaJIbHUX LIMKJIiB Kommoautopa: «[T'ate melodies 3
Bewneuii», «Jlo6pa micHs», «IlicHs €Bu», «3akputuil cany i «Mipaxi». KoskeH i3 BoKasbHUX ITUKJIIB TPOaHali30BaHO 3
HOTJISIly B3a€MOZii My3UYHOTO i IOETUYHOTO TEKCTiB. BU3HAU€HO 0COGIMBOCTI BTiZIEHHS! KOKHOTO CTPYKTYPHOTO
eJIEMEHTA Bipllla B My3MYHOMY Marepiaii BoKajbHUX MiHiaTiop I'. @ope. Ha 0cHOBI aHami3y BOKaJIbHUX TBOPiB

poskpuro creundiky BriseHHs )kaHpy melodie B KamepHO-BoKasnbHUX Lukaax [. Pope pisHUX r1epiofiB TBOPUOCTI.



BusiBieHo Takoxk 0co6muBocCTi )kaHpy dpannysbkoi melodie, ski copmyBanuce y BokanbHOMY IOPO6Ky I'. dope:
peTeJibHA MIPONPALbOBAHICTD YCiX PiBHIB TOETUYHOTO TEKCTY (06pa3HOro, CTPYKTYPHOTO, PUTMIYHOTO, (POHETUYHOTO
Ta iH.), BiOUTTS BCiX 10ro 0COOJIMBOCTEN Y My3UYHOMY MaTtepiajli 10 MaKCUMabHO ITOBHOTO 3JIUTTS ifjeil 060X
TEKCTiB (BepOajIbHOTO i My3UYHOT0). Bu3Hau€eHO poJib MOLIYKiB KOMIIO3UTOPA Y BOKAJIbHOMY >KaHPi I XxapakTep
BIUIMBY BOKasbHOI criafgmuyHu I'. @ope Ha TBOPYiCTb HACTYIHOTO MOKOJIiHHS MOJIOAUX (PPAHIY3bKIX KOMIIO3UTOPIB,
sKi 3BepTanucs 1o xaHpy melodie (K. Je6rocci, M. Pasess, ®. [Tynenka Ta in.).

2. The thesis is devoted to Gabriel Faure’s vocal works (1845-1924), who is one of the brightest French melodists of
the second half of XIX - early XX century. The vocal contribution of the composer is considered in the context of
French vocal genre melodie, which presented new principles of combination between poetical and musical texts.
The French melodie got a special meaning in the composer’s work, since passed complicated development and
gained its own characteristics. There were analyzed vocal works written by Gabriel Faure in different years in
order to reveal the principles of the composer’s work with poetic primary source at every stage of his creative
development. Furthermore, there were considered the composer’s five vocal cycles: «Five melodies of Venice»,
«Good Song», «Eve’s Song», «Closed Garden» and «Mirages». Each of these vocal cycles is analyzed in terms of the
features interactions between music and poetic texts. Special attention is paid to the peculiarities of
implementation structural elements of the poems in the musical material of G. Faure’s vocal miniatures. Analysis of
the vocal works revealed the specific of embodiment of genre melodie in G. Faure’s chamber-vocal cycles in
different periods of his creativity. Additionally, based on this research were revealed main features of the French
genre melodie, which were formed in G. Faure’s vocal works: careful processed at all levels of the poetic text
(figurative, structural, rhythmic, phonetic and etc.), the reflection of all features in musical material to the fullest
fusion of ideas in both texts (verbal and musical). There was determined meaning of the composer’s search in vocal
genre and the level of impact by G. Faure’s vocal heritage on next generation of young French composers, who
applied to the genre melodie (C. Debussy, M. Ravel, F. Poulenc and others).
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Penensentu

VIII. 3ak1104Hi BiZOMOCTI
BaacHe IlpizBuiie Im's ITo-6aTbKOBI
TOJIOBH pagu

Biiacue IIpizBuie Im's I1o-6aTbKOBi
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