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1. ¥ nuceprauii Briepiue 30iiCHEHO KOMILJIEKCHE My3MKO3HaB4Y€e, METOL0JIOTIYHE Ta APTUCTUYHO-BUKOHABCHKE
TOCJIiIPKEHHS (PEHOMEHOJIOTii TBOPYOro MPOLeCy 3POILyBaHHS MY3UKaHTa 3 aBTOPCbKMM TEKCTOM. Briepie
IIPOCTEXEHO LITICHICTh CUCTEMU MHEMOHIKM NPOQeCiiHOro My3uKaHTa Ta KOHPiryparii noro 6a3oBux
MY3HKaJIbHUX 3[i0HOCTEN. BCe6iYHO BUBYEHO aJITOPUTM CIIPUMHSTTSI My3MYHOTO TEKCTY iHIMBIZOM, 3 IKOTO BJIaCHE
i Mo4nHaeThCs NPOLEC IPUCBOEHHS TBOPY KOMIO3UTOPa. OCTaHHE NIPU3BEJIO A0 HEOOXiIHOCTI PO3TOPHYTOTO
aHaJIi3y 3aJIeKHOCTi €PrOHOMIKY BUBYEHHS NTAPTUTYPH Bifl IEPLENTUBHOI MOJATIBHOCTI 3 TAKUMU ii BEKTOPaMU, SIK

aypiaJ, KiHeCTETHUK Ta BidyaJl, ajie i He TibKY - HaMU OyJIM MIOCJIiAOBHO OMMCAaHi TPOJIETOMEHU CaMOTr0 aKTy



CIIPUIHATTS, SIKE, K BiZlOMO, YaCTO BUSBJISIETbCS MEXaHI3MOM 6€3110CepeIHbOrO BIi3HAaBaHHSI MUHYJIOTO Ta BXe
HasIBHOTO JOCBimy 3HAalHOMCTBA 3 OyIb-SKUM SIBUILEM abo Horo eaeMeHTOM. Tak, Hamu OyJIu BIIPOBAIpKeHi Ta
00MasibOBaHi Taki CXOJMHKY [IepBUHHOTO BBIOpaHHs Ta NoAasIbLIOl acuMinsLii iHnpopmalii y CBiloMOCTi, SIK
CeMaHTUYHE KOJIyBaHHS, CEMaHTUYHA ifeHTHiKalis Ta pernpeseHTallisl, HApEIlTi, CECMaHTUYHA iHTepIIpeTaLllis.
OcraHHi KaTeropii, CBOEI0 Y€Proo, 3aKaiaJii YTOYHEHHS TaKUX MiPO3iJIiB [1aM STi 3arajbHOTO TOPSIZIKY K
YJIbTPAKOPOTKOYACHA T1aM SITh, [0 PO3IISETHCS HA IKOHIYHY Ta EXOIYHY, Ta JOBrOCTPOKOBA MTAM ATh 3
MiZNOPSAIKOBAHUMU ifi TIPOLIEAYPHOIO (260 IMILTILMTHOIO) IAM ATTIO, IPOTIO3ULIAHOIO (a60 EKCIUIIUTHOI), 8 TAKOXK
TaKVMMU BUJAMU MHEMOHIKH SIK [I€KJIapaTUBHA, €Ii30[{MYHA Ta CEMAHTUYHA [1aM STh. ETanu 6e31ocepeHboro
bisnyHOro 3acBoeHHs hakTypH, sAKi repe16ayaoTh BKIIOYEHHS CIyXOBOi, 30POBOI Ta KIHECTETUYHOI MTaM ATi,
POBIJISHYTI B KOPITYCi pOGOTH 3 OTIOPOI0 HA KOHCTPYKTUBHO-JIOTIYHY Mam ATh MUTIS. OCTaHHS BUCTYIIA€ SIK BaXKijib
PaliOHaJIBHOTO CXOIJIIOBAHHS MYy3UYHOT'O TEKCTY Ta BUSBJISIE HE TiJIbKUA CBOIO 3aJIEXKHICTb BiJ] CCHCOPHUX KaHaJIiB
3100yTTs Ta 36epeskeHHs iHpopmarii, ase i B6auaeTbCsl HAMU SIK TaKa, 10 BU3HAYAE iX SKiCTh. 3BEpPHEHHS 10
BUXiJHUX [TO3ULIM OIIaHYBAaHHS KOMIIO3UTOPCHKOTO MOBJIEHHS apTUCTOM IIPU3BEJIO [0 BKIJIIOYEHHS Y POOOTY TaKUX
napameTpiB Ta MOHATD, IK CEMAHTUYHA [1aM AT, iHITT, IPELENEHTHI CMUC/IU Ta EMOLIAHUI IHTEJIEKT, 10 paHille
HIKOJI HE PO3POGJISIINC Y €AMHOMY CEMAaHTUYHOMY I10J1i KOHIIENTY €MOLIMHOI [1aM sTi TBOPLs. BTiM, HaBeeHi
KOMIIOHEHTHU MapagurMu eMOLIHOI aM'Ti My3MKaHTa-BUKOHABIIS PO3AUBISIOTHCS HAMU Ha Pi3HUX €Tanax
IOCJiI)KeHHS He TiJIbKY sIK 6a30Bi YMOBHU 3pOILyBaHHS 3 aBTOPCbKUM 3a[IlyMOM, aJl€ i SIK HaJJBaXJIUBi Ta BU3HAYaJIbHi
KaTeropii KiHLeBoi iHTeprpeTauii My3su4HOro I0JIOTHA, 10 37iACHIOETHCS BTUIIOBAYEM HOTHOIO TEKCTY. 3 OIJIAAy Ha
3a3HaY€eHe, CaMe SIBUILE CEMAHTUYHOI 1aM AT pO3POOGIISIETHCS HAMU 3 OCOGJIMBOIO YBArolo Ta MPUCKITUIUBICTIO. B
IOCIIIPKEHHI MU TIOCIIIIOBHO OMMCYEMO 11€i1 PI3HOBHUL, B3AEMOIii 3 aBTOPCHKMM TEKCTOM $IK T1aM SITh BUKOHABIIS Ha
CMUCIU Ta aEeKTH, 3aKIaLeHi KOMIIO3UTOPOM B iHTOHALIITHOMY KOZi CBOrO 10JIoTHAa. Hamu BUBeI€HO, 110 AJ1s
BUKOHABIISI CEMAHTHUYHA [1aM ITh € HAKOITMYEHHAM iH(DOPMALl PO r€eHETUYHMI1 BUTIK IIPAKTUYHO KOXKHOI iHTOHAL]i,
JleKceMH, 10 YTBOPIOE apXiTeKTOHIKY TBOPY i, BiiTak, € BjacHe 3HaHHSIM TOT'O OCOOGMCTICHOTO 6araxky KOMIIO3UTOpPA,
SKUH, Oyyuy 6€3yMOBHO CY0'€KTMBHUM JJIs1 CAMOTO aBTOpa OyJjb-5IKOTO TBOPY, Ma€ CTaTU 00'€eKTUBHICTIO OYTTs
My3UYHOTO TEKCTY [ BAKOHABIA-iHTeprperaTtopa. Haperi, MaHi(peCcTyeThCs, 0 CEMaHTUYHA TTaM ATb - e
CMUCJIOBE SIPO, 6€3 IKOrO HEMOKIIMBE MPOQECIIHE Ta EMOIIIHO-06 €EKTU30BAHE PO3YMIHHS Ta BTUIEHHS
aBTOPCBHKOro 3a1yMy. Pazom 3 TUM, HamMu IIpeJIMETHO BU3HAUYEHO irpoBuUll, 6alaHCyBaJIbHUH, [1IepeXifHul xapaKTep
IIPOLIECiB MHEMOHIKM Ha MeXi KOHCTPYKTUBHO-JIOTIYHOIO Ta €MOLiiHOTr0, GOPMajibHO-JIOTIYHOrO Ta XyA0KHbBOTO,

00'€KTUBHOTO Ta Cy0'€KTUBHOTO.

2. The dissertation is the first to carry out a comprehensive musicological, methodological and artistic-performing
study of the phenomenology of the creative process of merging a musician with an author's text. For the first time,
the integrity of the mnemonic system of a professional musician and the configuration of his basic musical abilities
have been traced. The algorithm for the perception of a musical text by an individual, from which the process of
appropriation of the composer’s work actually begins, has been comprehensively studied. The latter led to the
need for a detailed analysis of the dependence of the ergonomics of studying a score on the perceptual modality
with its vectors such as auditory, kinesthetic and visual, but not only - we have consistently described the
prolegomena of the act of perception itself, which, as is known, often turns out to be a mechanism of direct
recognition of the past and already existing experience of getting acquainted with any phenomenon or its element.
Thus, we have introduced and outlined such steps of the initial absorption and further assimilation of information
in consciousness as semantic coding, semantic identification and representation, and finally, semantic
interpretation. The latter categories, in turn, required clarification of such subdivisions of general memory as
ultra-short-term memory, which is divided into iconic and echoic, and long-term memory with procedural (or
implicit) memory, propositional (or explicit) memory subordinate to it, as well as such types of mnemonics as
declarative, episodic and semantic memory. The stages of direct physical assimilation of texture, which involve the
inclusion of auditory, visual and kinesthetic memory, are considered in the corpus of work with support for the
artist's constructive-logical memory. The latter acts as a lever for rational grasping of the musical text and reveals
not only its dependence on sensory channels of obtaining and storing information, but is also seen by us as
determining their quality. The appeal to the starting positions of the artist's mastery of the composer's speech led



to the inclusion in the work of such parameters and concepts as semantic memory, input, precedent meanings and
emotional intelligence, which have never been developed before in a single semantic field of the concept of the
creator's emotional memory. However, the above components of the paradigm of the musician-performer's
emotional memory are considered by us at different stages of the study not only as basic conditions for merging
with the author's intention, but also as extremely important and defining categories of the final interpretation of
the musical canvas, which is carried out by the performer of the musical text. In view of the above, the
phenomenon of semantic memory itself is developed by us with special attention and meticulousness. In the study,
we consistently describe this type of interaction with the author's text as the performer's memory for the
meanings and affects laid down by the composer in the intonation code of his canvas. We have concluded that for
the performer, semantic memory is the accumulation of information about the genetic origin of almost every
intonation, lexeme, which forms the architectonics of the work and, therefore, is the knowledge of the composer's
personal baggage, which, being absolutely subjective for the author of any work, should become the objectivity of
the existence of the musical text for the performer-interpreter. Finally, it is manifested that semantic memory is a
semantic core, without which professional and emotionally-objectified understanding and embodiment of the
author's intention are impossible. At the same time, we have objectively determined the playful, balancing,
transitional nature of the processes of mnemonics on the border of the constructive-logical and emotional, the
formal-logical and artistic, the objective and subjective.
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IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COO0M: JepxxaBHun 3axiaf, "[1iBgeHHOYKpaiHChKMI HAlliOHAIbHUN

nenaroriyHum yHisepcuret iMmeHi K.JI. YmuHcbKoro”

Kop 3a €IPIIOY: 25428779

Micuesnaxomkeunﬂ: , Omeca, 65020, Vkpaina

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu
InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: YHiBEepCHTETChKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. bBatoBcbka OsieHa MuKosaiBHa

2. Olena Batovska

KBasigikanis: . mucr., mpodecop, 17.00.03
Inentudikarop ORCID ID: 0000-0002-1435-1245
JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: XapKiBChKMIi HALIOHAIBHUI YHIBEPCUTET MUCTELTB imeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoayKeHHs: nioma Koncrurynii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEpPCUTETCHKUI

PeuenseHTu

VIII. 3aKkJIl04Hi BiZoMOCTi

BaacHe IlpizBume Im'a ITo-6aTbKOBi Camoiinenko OnekcaHzpa IBaHiBHa

roJIOBH pagu



Baache IlpizBuiie Im's ITo-6aTbKOBI CamoitsieHko Ozekcanzpa IBaHiBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY YepHoiBaHEHKO AJia

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




