O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0525U000255
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpauii: 16-05-2025

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CanncoBuy Onekcanapa ApkafiiBHa

2. Aleksandra A. Sapsovich

KBasigikanis: . mucr., nor,

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHCTy: 28-05-2025

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTH 3400yBaya: Ozecbka HaLjiOHAIbHA My3HYHa aKazieMis imeHi A.B. HexxnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocenbchkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO KyJIbTypH Ta CTPATETIYHMX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BY€HOi pagHy (pa30Boi Cleniaai30BaHOl BYEHOI paju). [l 41.857.01

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micuesnaxo;pKeHHﬂ: ByJ1. HoBocenbcrkoro, 63, Oneca, 65023, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: ByJ1. HoBocesbebKkoro, 63, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO Ky/IbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Kopau TeMaTHYHHX PYOPHK: 18.41, 18.41.51, 18.41.01, 18.07

Tema guceprauii:
1. TTpodeciiina nam'saTh My3uKaHTa-BUKOHABLS SIK TBOPYUI (eHOMEH

2. Professional memory of a musician-performer as a creative phenomenon

Pedepar:

1. Y puceprauii Bnepiue 31iiCHEHO KOMIJIEKCHE My3MKO3HaB4€, METO0JIOTIYHE Ta aPTUCTUYHO-BUKOHABCHKE
IoCinKeHHs] PEHOMEHOJIOTii TBOPYOTro IPOoLieCcy 3pOLyBaHHS My3UKaHTa 3 aBTOPCbKUM TEKCTOM. Briepiue
IIPOCTEXEHO LiJIiCHICTh cUCTEMU MHEMOHIKM NpodeciiHOro My3uKaHTa Ta KoHQiryparii ioro 6a3oBux
MY3UKJIbHUX 37i6HOCTEN. BCcebiuHO BUBYEHO aJTOPUTM CIIPUMHSTTS My3UYHOT'O TEKCTY iHIUBITOM, 3 SIKOTO BJIaCHE
i TOYMHAETHCS MPOLEC TPUCBOEHHS TBOPY KOMIIO3UTOPa. OCTaHHE NIPU3BEJIO A0 HEOOXiTHOCTI PO3rOPHYTOTO
aHaJIi3y 3aJ1€XKHOCTI €PrOHOMIKY BUBYEHHS APTUTYPH Bifl IEPLENTUBHOI MOJATBHOCTI 3 TAKUMU ii BEKTOpPaMU, SIK
aypias, KiHeCTeTUK Ta BidyaJl, ajie i He TiJIbKY - HaMU OyJIM ITOCJIilOBHO ONMCaHi IPOJIEFOMEHM CAMOTr0 aKkTy
CIIPUHAHSTTS, SIKE, SIK BiZlOMO, YaCTO BUSBJISIETCSI MEXaHI3MOM 6€3I10CEPENHBOTO BIli3HABAaHHS MUHYJIOTO Ta BXXe
HasIBHOTO JOCBimy 3HAallOMCTBA 3 OyIb-SKUM SBUILEM abo Horo eaeMeHTOM. Tak, Hamu OyJii BIIPOBaIpKeHi Ta

00MasIbOBaHi Taki CXOJMHKY [IepBUHHOTO BBIOpaHHS Ta NoAasibLioi acuMimsuii inpopmauii y cBioMOCTi, SIK



CEeMaHTUYHE KOJyBaHHS, CEMAaHTHYHA ifeHTUiKalis Ta pernpeseHTallisl, HApEILTi, CECMaHTAYHA iHTepIIpeTaLlis.
OcTaHHi KaTeropii, CBOE 4eproro, 3aXkajiajivi yTOYHEHHS TaKUX MPO3/IiIIB ITaM ST 3aTaIbHOTO MOPSIIKY K
YJIbTPAKOPOTKOYACHA T1aM SITh, 1[0 PO3IISETHCS HA IKOHIYHY Ta €XOIYHY, Ta JOBrOCTPOKOBA MAM ATh 3
MiZNOPSAAKOBAHUMU i#1 TIPOLIEAYPHOIO (260 IMILTILUTHOIO) IAM ITTIO, IPOTIO3ULIHOI0 (260 EKCIUIIUTHOI), 8 TAKOXK
TaKMMU BUJaMV1 MHEMOHIKY SIK [IEKJIapaTUBHA, €Ii30[{MYHA Ta CEMAHTUYHA [1aM SIThb. ETanu 6e31ocepeHboro
bisnyHOro 3acBoeHHs hakTypH, sKi repe16ayaoTh BKIIOYEHHS CIyXOBOi, 30POBOI Ta KIHECTETUYHOI [TaM ATi,
POBIJIHYTI B KOPIYCi pOGOTH 3 OMOPOI0 Ha KOHCTPYKTUBHO-JIOTIYHY MaM ITh MUTIS. OCTaHHSI BUCTYIIAE K BaXKiib
PaLiOHAJBHOTO CXOIJIIOBAHHS MYy3UYHOT'O TEKCTY Ta BUSBJISIE HE TiJIbKUA CBOIO 3aJIEXKHICTb BiJ] CCHCOPHUX KaHaJIiB
3100yTTs Ta 36epexeHHs iHpopmaliii, asie i B6auaeTbCst HAMU SIK TaKa, 110 BU3HAYAE iX SIKiCTh. 3BEpHEHHS 10
BUXiJJHUX [TO3ULiM OIIaHYBAHHS KOMIIO3UTOPCHKOTO MOBJIEHHS apTUCTOM IIPU3BEJIO [0 BKJIIOYEHHS Y POOOTY TaKUX
napameTpiB Ta MOHATD, IK CEMAHTUYHA [1aM AT, iHITT, IPELENEHTHI CMUC/IU Ta EMOLIHUI IHTEJIEKT, 10 paHille
HIKOJIM HE PO3POGIISIINC Y €MHOMY CEMaHTUYHOMY I10J1i KOHIIENTY €MOLIMHOI [1aM aTi TBOPLs. BTiM, HaBeeHi
KOMIIOHEHTHU MapagurMu €eMOLIHOI TaM'aTi My3MKaHTa-BUKOHABIIS PO3AUBIISIOTHCS HAMY Ha PI3HUX €Tanax
IOCJiI)KEHHS He TiJIbKY SIK 6a30Bi YMOBHU 3pOILYBaHHS 3 aBTOPCbKUM 33[IlyMOM, aJI€ i SIK HaJJBaXJIUBi Ta BU3HAYAJIbHi
KaTeropii KiHeBoi iHTeprpeTauii My3su4HOro MOJIOTHA, 10 3iMCHIOETHCS BTUIIOBAYEM HOTHOIO TEKCTY. 3 OIJIAAy Ha
3a3HaYeHe, CaMe ABUIIE CEMAHTUYHOI am aTi PO3POGIISETHCS HAMU 3 OCOGJIMBOIO YBaroo Ta MPUCKITUIUBICTIO. B
IOCJIIKEHHI MU TIOCJIIIOBHO OMUCYEMO 11€i1 PI3HOBHU]L, B3AEMOIii 3 aBTOPCHKMM TEKCTOM SIK T1aM SITh BUKOHABIIS Ha
CMUCJIU Ta apEKTH, 3aKIaL€Hi KOMIIO3UTOPOM B iHTOHALIITHOMY KOZi CBOTO N0JIOTHA. Hamu BUBEI€HO, IO AJ1S
BUKOHABIISI CEMaHTUYHA [1aM SITh € HAKOITMYEHHAM iHDOPMALIl PO r€eHETUYHMIT BUTIK IIPAKTUYHO KOXKHOI iHTOHALL]i,
JIeKCeMH, 110 YTBOPIOE apXiTeKTOHIKY TBOPY i, BiiTak, € BjlacHe 3HaHHSM TOTO OCOOMCTICHOTO 6araky KOMIIO3UTOPA,
KU, Oyyur 6€3yMOBHO CY0'€KTMBHUM JJIs1 CAMOTO aBTOpa 0y[b-sIKOTO TBOPY, Ma€ CTaTU 00'€eKTUBHICTIO OYTTs
My3UYHOTO TEKCTY [ BAKOHABL-iHTeprperaTtopa. Hapeuri, MaHi(peCTyeThCs, 0 CEMAaHTUYHA [IaM ATb - L€
CMUCJIOBE S7IPO, 6€3 IKOr0 HEMOXKIIMBE MPOQECIiHE Ta EMOIITHO-06 €EKTU30BaHE PO3YMIHHS Ta BTLUIEHHS
aBTOPCBHKOTro 3aayMy. Pa3oM 3 TUM, HaMu IIpeIMETHO BU3HAUYEHO irpoBUIl, 6alaHCyBaJIbHUH, [1IepeXifHUI XapaKTep
IIPOLIECiB MHEMOHIKM Ha MeXi KOHCTPYKTUBHO-JIOTIYHOIO Ta €MOLiHOT0, (OPMaIbHO-JIOTIYHOrO Ta XyA0KHbBOTO,

006'eKTMBHOTO Ta Cy0'€eKTUBHOTO.

2. The dissertation is the first to carry out a comprehensive musicological, methodological and artistic-performing
study of the phenomenology of the creative process of merging a musician with an author's text. For the first time,
the integrity of the mnemonic system of a professional musician and the configuration of his basic musical abilities
have been traced. The algorithm for the perception of a musical text by an individual, from which the process of
appropriation of the composer’s work actually begins, has been comprehensively studied. The latter led to the
need for a detailed analysis of the dependence of the ergonomics of studying a score on the perceptual modality
with its vectors such as auditory, kinesthetic and visual, but not only - we have consistently described the
prolegomena of the act of perception itself, which, as is known, often turns out to be a mechanism of direct
recognition of the past and already existing experience of getting acquainted with any phenomenon or its element.
Thus, we have introduced and outlined such steps of the initial absorption and further assimilation of information
in consciousness as semantic coding, semantic identification and representation, and finally, semantic
interpretation. The latter categories, in turn, required clarification of such subdivisions of general memory as
ultra-short-term memory, which is divided into iconic and echoic, and long-term memory with procedural (or
implicit) memory, propositional (or explicit) memory subordinate to it, as well as such types of mnemonics as
declarative, episodic and semantic memory. The stages of direct physical assimilation of texture, which involve the
inclusion of auditory, visual and kinesthetic memory, are considered in the corpus of work with support for the
artist's constructive-logical memory. The latter acts as a lever for rational grasping of the musical text and reveals
not only its dependence on sensory channels of obtaining and storing information, but is also seen by us as
determining their quality. The appeal to the starting positions of the artist's mastery of the composer's speech led
to the inclusion in the work of such parameters and concepts as semantic memory, input, precedent meanings and
emotional intelligence, which have never been developed before in a single semantic field of the concept of the
creator's emotional memory. However, the above components of the paradigm of the musician-performer's



emotional memory are considered by us at different stages of the study not only as basic conditions for merging
with the author's intention, but also as extremely important and defining categories of the final interpretation of
the musical canvas, which is carried out by the performer of the musical text. In view of the above, the
phenomenon of semantic memory itself is developed by us with special attention and meticulousness. In the study,
we consistently describe this type of interaction with the author's text as the performer's memory for the
meanings and affects laid down by the composer in the intonation code of his canvas. We have concluded that for
the performer, semantic memory is the accumulation of information about the genetic origin of almost every
intonation, lexeme, which forms the architectonics of the work and, therefore, is the knowledge of the composer's
personal baggage, which, being absolutely subjective for the author of any work, should become the objectivity of
the existence of the musical text for the performer-interpreter. Finally, it is manifested that semantic memory is a
semantic core, without which professional and emotionally-objectified understanding and embodiment of the
author's intention are impossible. At the same time, we have objectively determined the playful, balancing,
transitional nature of the processes of mnemonics on the border of the constructive-logical and emotional, the
formal-logical and artistic, the objective and subjective.
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dopma ByracHoOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR: He zacrocosyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BatoBcbka OsieHa MuKosaiBHa

2. Olena Batovska

KBasigikanis: 1. mucr., mpodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0002-1435-1245
JoparkoBa iHdpopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAUYHOI 0COOH: XapKiBChbKuil HALLiOHAIbHUI yHIBEPCUTET MUCTELTB imMeHi L.I1.

KotnspeBcbKoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoaKeHHs: nioma Koncruryuii 11,/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypy YKpaiHu

Inentudikarop ROR:

PeuenseHTu

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue Ipizsume Im's I10-6aTbKOBI Camoitnenko Onekcannpa IsanisHa
TOJIOBH pajgu

Biacue IlpizBue Im's Ilo-6aThKOBI Camonnenko OsekcaHjpa IBaniBHa
rOJIOBYIOYOro0 Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY YepHoiBaHEHKO Ajla

00JIIKOBHX JOKYMEHTIB

PeectpaTop VYkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




