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Pedepar:

1. HapogiHO-iHCTPyMEHTa/IbHE MUCTELTBO € HEBIIEMHOIO CKJIaZ0BOIO My3MYHOI KyJIbTYPU Cy4aCHOI YKpaiHu.
CraHoBJI€HHS IPO(ECiiIHOI OCBITYU, CTBOPEHHS 3HAYHOI KiJIbKOCTi TBOPIB /1J11 HAPOJHUX iHCTPYMEHTIB, PO30yH0Ba
KOHKYPCHO-(PeCTUBaJIbHOIO PyXy, CIIPSIMOBAaHi Ha PO3BUTOK Ta IOIYJIIPU3allil0 BAKOHABCTBA HA HAPOJHUX
iHCTpyMeHTaX, J03BOJISIIOTh KOHCTATyBaTU HAI3BMYATHO BUCOKUH piBeHb L€l ranysi, skuil 6ysio 3m00yTo YIIPOAOBK
OCTaHHBOTO CTOJITTS. el pe3ysbTar, o MOB'I3aHUH 3 aKaZeMi3alieo HApOAHO-iIHCTPYMEHTAIbHOTO MUCTEITBA,
CTaB MiICYMKOM 3HaYHUX 3yCHUJIb 0araThOX [isS4iB KyJIbTypy Ta MUCTELITBA, [isJIbHOCTI SIK aMaTopiB, TaK i
npodecioHaniB. ¥ My3UKO3HaBYMX IIpalsiX YUMajo YBaru pUisaaoch pi3HUM aclieKTaM HapogHO-
iHCTPYMEHTa/IbHOrO MUCTELITBA, CTAHOBJIEHHIO Ta (PYHKLIOHYBAHHIO Pi3HUX PEriOHaJIbHYUX LIKiJ. [I[poTe NuTaHHs
PO3BUTKY MUKOJIaiBCbKOi JOMPOBOI IKOJIA B KOHTEKCTi PO3BUTKY ITPOGECITHOrO HapOAHO-iIHCTPYMEHTAIBHOTO

MUCTELTBa Hapa3i He HabyJI0 HayKOBOro OO PyHTYBaHHS. HarosomeHo, 1110 icCTOpUYHUM PO3BUTOK HAPOAHO-



IHCTPYMEHTAJILHOTO BUKOHABCTBA XX CTOJITTS I03HAYEHUN €BOJIIOLIIEI0 BiJ aMaTOPCHKOTO MYy3UKYBaHHS 10
npodeciiiHoro. BuzHauyeHo, 110 akaziemMiszallisi HApOJHO-iHCTPYMEHTAJIbHOTO BUKOHABCTBA — 1ie IIPOLIEC PO3BUTKY
My3U4HO-BUKOHABCBHKOI [IPAKTUKYU IT'PY HA HAPOJHUX IHCTPYMEHTAX, SIKUI XapaKTE€PU3Y€EThCS BiIXOLOM Bif, CyTO
(POJIBKJIOPHOT'O MY3UKYBaHHS [0 YHiBepCaJIbHUX aKageMidyHux ¢popm. [IpodeciiiHe HApOAHO-IHCTPYMEHTAIbHE
MUCTELTBO IIOCTAE SIK PE3YJIbTAT B3a€EMO/Iii TPbOX KOMIIOHEHTIB: aKaJileMi4YHOI OCBIiTY — BUKOHABCTBA —
KOMIIO3UTOPCbKOi TBOPYOCTI. JJoBEI€HO, 1110 NI0sIBA CUCTEMHOI TPUPIBHEBOI CUCTEMU OCBITH (MY3WYHI IIKOJIA,
yuusuie, KOHCepBaTopisl) 3aKuagae oCHOBU (OPMYBaHHS NPOPeciiiHO HAPOAHO-IHCTPYMEHTAIbHOI IPAKTUK.
CraHOBJIeHHS POQPECITHOTO HAPOAHO-IHCTPYMEHTAILHOTO BUKOHABCTBA CTa€ MOKJIMBUM 3aBISKM (GOPMYBaHHIO
pi3HUX iioro BuZiB (Hacamiepe, OpKkeCTPOBOro, aHCaMbJ1€BOr0 Ta COJIbHOTO), [0 CYIIPOBOKYBaJIOCh
mopugikaljiero iHCTpyMeHTapilo. BaXyIMBUM [TIOKa3HUKOM, L0 3aCBifuye Ipoliecu akagemisallii HapojHO-
iHCTPYMEHTaIbHOTO BUKOHABCTBA, CTa€ Nepexif, 10 (pabpUiHOro CTBOPEHHS iIHCTPYMEHTIB, iX Mmoaudikallii 3 METOIO
PO3IIMPEHHS TEXHIYHUX Ta BUPAXKaJIbHUX MOKJINBOCTEN. CTBOPEHHS OPKECTPOBUX TPYII 3 ONHOTUITHUX
iHCTPpYMEHTIB JJ03BOJIsIE LOCSITHYTU TeMOPOBOI €JHOCTI 3ByYaHHsI. Y NOCIiI’)KEeHH]I BUJiJIeHO TPY OCHOBHI HallpsiIMU
Cy4aCHOTO IOMPOBOTO BUKOHABCTBA — HAPOAHUI, 6apOKOBUIi Ta aBaHrapAHui. Ko>keH 3 HUX BiJj3HAYa€ThCS
IOMiHYBaHHSIM BiZI[TOBiZHOTO 3ByKOOOPAa3y, pelepTyapHUMHU YIIOAO0AHHSIMU Ta BUKOHABChKUMU iHTeHLisMU. KoxkHa
3 BITYM3HSHUX [JOMPOBUX IIKiJl OpPiEHTOBaHA Ha BifIOBiIHUI TUII perepTyapy, o € CBifUYeHHIM ii reHe3u, 6a30BUX
IIPUHLUIIIB, SIKi CTAHOBJISATh METOAMYHY OCHOBY IIKOJIM T2 06PAaHOTO XyA0KHbO-BUPAKAJIbHOTO HABAHTAKEHHSI.
[lutanns TUnoJsorizauii JOMpOBOTro BUKOHABCTBA YKPAIHM € aKTyaJbHUM 3aBIAaHHSM IIPE3€HTOBAHOI fucepTauii. ¥
Iycepraii aHai3yIThCsl OCOOIMBOCTI CTAaHOBJIEHHS MUKOJI1aiBChKOi JOMPOBOI 1KOJIY, 0 (PYHKLIOHYE Ha 3acanax
€IJHOCTI Ta CIIaJIKOBOCTI Xy[LO>XHbO-€CTETUYHUX TPATULH i TEXHIKO-BHUPaXkaJbHUX 3aCO0IB, SIKi [IPOSIBISIOTHCS Y
BMKOHABCBKill Ta iHTepnpeTauiiHii cnenudiuni. l1lnsax akagemisalii JoMpoBOro BUKOHABCTBA Yy MUKOJIAiBCbKOMY
perioHi BiOyBaBCs y TPM €TaIlly, SIKi XapaKTepU3yBaJIUCh PYXOM Bifl aMaTOPChKOTO 10 NpodeciiiHOro My3uKyBaHHSI.
[Nepuri nBa eTanu MalOTh IMIIIUTHUN XapakKTep, i e ocTaHHiN (3 1980-x mo 2020-x pOKiB) IeMOHCTPYE
IOCSITHEHHS €KCIUTIIUTHOrO PiBHS (QYHKIIOHYBaHHS JOMPOBOIO BUKOHABCTBA. BaskjIMBOIO 03HAKOIO 11bOTO IIPOLIECY
CTaB TiCHMI 3B’S130K i3 3arajibHOI0 HAPOAHO-IHCTPYMEHTAIbHOIO TPAKTHUKOIO, SKa OyJia Ta 3a/INLIAETHCS
IOMiHAaHTHOIO POPMOIO BUKOHABCTBA B KyJIbTYPHO-MHUCTELILKOMY ITPOCTOPi MuKoJjiaeBa. PO3BUTOK TOMPOBOTO
BUKOHABCTBa MUKOJIAiBIIMHY ITO3HAYE€HO iIHTEHCUBHOIO B3a€MO/IIi€I0 3 Pi3HUMU PETiOHAJIbHUMU IIKOJIAMHU i
KyJIbTYPHUMU ocepenxamu YKpainu. Cepe[i GpakTopiB, M0 CIPUSIOTE aKTUBHOMY PO3BUTKY JOMPOBOI LIKOJIU
MukosaiBIMHY, BiGMITUMO 3HAYHY KiJIbKiCTh (PECTHBAJIiB, KOHKYPCIB Ta KOHIIEPTHUX 3axX0/1iB ((peCTUBaIb-KOHKYPC
«3o07510Ta CTpyHa», PerionanpHuil pecTrBaIb BUKOHABIIB HA HAPOJAHUX iHCTPyMeHTax iM. I'puropis Maninosa Ta in.).
CrnocTtepeXeHo 3MiHU Y CIPUIHSATTI JOMPHU $IK CIIaJKOEMULL] 3aXiIHOEBPOIEICbKOT0 6apOKOBOr0 My3UKYyBaHHS, 1110
y3BAYAIOIOTh ii HOBE iIHCTPYMEHTAJIbHE aMIllya. 3a3Hau€eHo, 0 aHaJOoriuHi TpaHchopMallii BifioyBalOThCS i 3 HU3KOIO
IHIIMX CTPYHHO-LIUIIKOBUX iHCTPYMEHTIB, 30KpEMa TiTapolo. JJoBeIeHO, 110 MPOBiJHOK 03HAKOI MMKO0JI1aiBChbKOI
IIOMPOBOI IIKOJIM BUCTYyIIA€ TIParHEHHs 10 CTBOPEHHS 3ByKOOOPasiB, SIKi BiACUIAI0Th 1O TpaAuliili 6apoKoBOro
MY3UKyBaHHs. BUsIBJIEHO OMIHYBaHHSI pEHECAHCHO-MaAPUrajabHOr0 3BY4aHHS IOMPHU, SIK€ PeaslizyeTbCsl IpU
BMKOHAHHI TBOPIB 400K 6apOKO, a TAKOX KPi3b IPU3MY TBOPYMX €KCILIIKaLil CTUJIICTUKNA MUHYJIUX 110X Y
TBOPYOCTi Cy4aCHUX KOMIIO3UTOPiB. ABaHTapAHUH TUII [IOMPOBOrO BUKOHABCTBA I1epebyBa€ Ha eTalli CBOro
BIIPOBA/P)KEHHSI Ta [TIOKM He HAOyB KOHCTAaHTHOI (OPMH, a HAPOJHUI TUII peaslizyeTbCsl Ha PiBHI OPKECTPOBOrO Ta

aHcam0JIeBOrO BUKOHABCTBA.

2. Folk instrumental art is an integral part of the musical culture of modern Ukraine. Establishment of professional
education system, creation of a significant number of musical compositions for folk instruments, advancement of
festival competitions movement aimed at popularization and promotion of folk instruments playing techniques
allow to acknowledge extreme progress achieved in this arena in the course of the last century. This success
associated with academization of folk instrumental music is the result of significant efforts of numerous cultural
and artistic personalities, and activities of both amateurs and professionals. Musicology research works have
indeed paid a lot of attention to various aspects of folk instrumental music, as well as to foundation and
functioning of various regional schools. However, the issue of development of regional Mykolaiv domra school in
the context of the development of professional folk instrumental music has not yet been scientifically grounded. It



is emphasized that the historical development of folk instrumental performance of the 20th century is the
evolution from amateur to professional music playing. The academization of folk instrumental performance is
determined as the process characterized by transition from purely folklore music towards universal academic
forms. Professional folk instrumental music art arises as a result of interactions between three components:
academic education - performance - composition. It is being proved that the emergence of a three-level
educational system (elementary music school, high music school, music conservatory) creates the foundations for
the formation of professional folk instrumental practice. Establishment of professional folk instrumental
performance becomes possible due to the development of its various types (mainly orchestral, ensemble and solo),
accompanied by modifications of instruments. An important indicator that testifies to the processes of
academization of folk instrumental performance is the shift to factory production of musical instruments, as well
as their modification aimed at widening of their technical and expressive capabilities. Creation of orchestral
groups of same instruments allows for achievement of timbral unity of sound. The study identifies three major
areas of modern domra performance - folk, baroque and avant-garde. Each is recognized by the dominance of the
corresponding sound image, repertoire preferences and performance intentions. Each of the domestic domra
schools is focused on the appropriate type of repertoire, which demonstrates its genesis, its basic principles that
form methodological basis of a school and its preferred artistic and expressive methods. The subject of typology of
Ukrainian domra play is the actual task of the given thesis. The thesis examines formation peculiarities of Mykolaiv
domra play school, which is being formed on the basis of unity and heredity of artistic and aesthetic traditions and
technical and expressive means displayed in the specifics of performers and author interpretation. Process of
academization of domra play style in Mykolaiv region developed in three stages characterized by shifting from
amateur to professional music making. The first two stages are implicit, with only the last, third, one (from the
1980s to the 2020s) demonstrating the reach of explicit level of domra play. A significant feature of this process has
been its close connection with the general folk musical instrumental practice, being traditionally and still
remaining the dominant form of music performance in the cultural and musical space of Mykolaiv. The
development of Mykolaiv regional school of domra play is marked by fruitful cooperation with various regional
schools and cultural centers of Ukraine. Among the factors which contribute to the dynamic development of
domra play school in Mykolaiv region is the great number of festivals, competitions and concert events (festival
contest «Golden String», Hrygory Manilov regional festival of folk instruments performers, etc.). Changes are
noticed in the perception of domra as the inheritor to Western European baroque music, which make standard its
new instrumental role. It is noted that similar transformations occur with a number of other stringed instruments,
including the guitar. It is proved that the main feature of Mykolaiv domra school is the tendency to create sound
images referring to the traditions of Baroque music. The domination of the Renaissance madrigal sound of domra
is noted during performance of the Baroque era music, as well as through creative explications of the past eras’
styles in works of modern composers. The avant-garde style of domra performance is currently at its
implementation stage and has not yet acquired its stable form, while its folk form is implemented at orchestral and

ensemble performance level.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHuii npiopuTeTHUH HaNpsIM iHHOBALLiMHOI AisJIBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-T€XHiYHa) IPOAYKILis:

ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:



OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. CepoBa Onena IOpiiBHa

2. Sierova Olena Yuriivna

KBasigikamis: k. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetscs
JonaTkoBa iHdopmais:

IloBHe HaliIMEeHYBaHHS IOPHAHYHOI OCOOH:
Koz 3a €JIPTIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiiHHS:

Imentudikarop ROR: He zacrocoyerbcs

VII. BizomocTi npo odinifiHHX ONIOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Jliryc Onbra MapkiBHa
2. Lihus Olha

KBasigikamis: k. mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanis:

TloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma By1acHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:



1. Augpocosa Jlapig BonogumupisHa

2. Androsova Daria Volodymyrivna
KBasigikanis: n. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

PeuenseHTu

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. KpaByeHKo AHacracis IropiBHa

2. Kravchenko Anastasia

KBasigikamis: k. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa inHpopmanist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg, 3a €IPITIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImentTudikarop ROR: He zacrocoyerbcs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Aponina Onena CraniBHa

2. Afonina Olena

KBasigikamis: 1. mucr., 26.00.01
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoo KeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3aKkJII04Hi BiZOMOCTi

ByiacHe IIpizBume Im's I1o-6aThKOBI 3ocim Osiera JleonizniBHa
rOJIOBH pajgu

BnacHe IlpizBume Im'st Ilo-6aTbKOBI 3ocim Osbra Jleoninisua
rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

Peectpartop

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko T.A.

OisSIIBHOCTI




