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1. Inceprarito pUCBSIY€HO BUBYEHHIO Y TEOPETUYHOMY aCIIEKTi JKaHPY HEANOJITAHCHKOI IIiCHI — SIBUIIA, 3 SIKUM
IIOB'sI3aHi CTiliKi ma6aoHu cipuiiHATTS. JJo HepaBHboro yacy Canzone Napoletana 3gaBasacs 11i/IkOM BU3HAaYEHUM
I1JIACTOM BOKAJIbHOI KYJIbTYPH i3 KOHKPETHUMHU XapaKTEPUCTMKAMU, BHACJIIIOK ii [TOIYJISIPHOCTI Y Tajy3i caloHHOI
Ta «JIerKoi My3uKu» 3 KiHlg XIX cTosiTTs 1 1o 1970-X pokiB, Ko iHmi — He ecTpagHi popmu Canzone Napoletana —
OyJsi1 BUTICHEHI I103a My3UYHUM KOHTEKCT. «Santa Lucia», «O’ Sole Mio», «Torna a Surriento» nopsiz 3 iHIumMu
3paskamu noertis C. [li Ixxakomo, JI. Bosio, E. Mypoiio, komnozuropis T. Korrpay, ®@. TocTi, E. [li Kanya, E. Kyprica,

JIL. ,HCHI_LI/I Ta iHI_HI/IX, i3 XapaKTEPHUM [JI51 HUX 3MiCTOM MeEJIoIpaMaTU4IHOTO Bi,]_ITiHKy, Hi,[[erCJIeHO KaHTUJIEHHOIO



MEJIOJIMKOIO, IIPSIHUMU TaPMOHISIMU Ta HEANOJIITAHCBKUM J1iaJIEKTOM, BBKJINACS KIIACUYHUM KaHOHOM i UM He
enrHOoI0 GOPMOIO HeanoJliTaHChKOI MicHi, o novanu popmysatucs auie 3 1830-x pokiB. OpHak y cutyarii
MaKCHMAaJIbHOI SICHOCTI, 3aJ11I11a/IaCh HEPO3KPUTOIO HM3KA IIUTaHb, TOJIOBHE 3 KOTPUX — SIKUMU € BUTOKHU JAHOTO
aBUILA? SIKi >KaHPOBi pi3HOBUIM HAPOAHOI iTaifiCbKOI MiCHI MPOTroM ii 6araToBikoBOi icTOPIi BIVIMHYJIN Ha
(opMyBaHHS KaHOHY, BU3HAHOTO KJIACUYHUM? Byy4y MPUKIAOM XyJ0KHbBOTO CUHTEe3Y NpodeciitHoi /
KOMIIO3UTOPCHKOi Ta HAPOJHOI / aMaTOPChKOI Tpanulliii, HearoJliTaHChKa MiCHS, YMs XPOHOJIOT YHA IPUHAJIEXKHICTh
y IOBiIKOBUX BUIAHHSX BU3HAUEHA JJOCUTD YiTKO (KiHelpb XIX — nmoyatok XX CTOiTh), IOTpeOye HOBOrO 3 MOTJISIAY —
6i7IbII CMCTEMHOrO Ta KOMIIEKCHOTrO. CaMe Takuil MifXis 3MaTHUM BUPIMINATY TPOGJIEMY «OITHX MIJIIMY» IOJ0
BUTOKIB Canzone Napoletana, ii ’kaHpOBUX pi3HOBUIB, BUCYHYTHX y IIpOLieCi iCTOPHUYHOI eBostoLii. 3a3HaueHi
I10JIOKEHHS BU3HAYal0Th aKTyaJIbHICTh 3alIDOIIOHOBAHOI TEMU, O3BOJISIOTH y3arajJbHUTHU JOCIATHEHHS HAYKOBO]
IYMKHM Ta 3QJIyYUTH NOCi HEBUBYEHUN My3U4YHUI MaTepian. O6’'€KTOM OCIIiIKEHHs! 0OpaHO >KaHP HearoJliTaHChKOI
nicHi. [IpegMeToM O IPOLLECH €BOJIIOLI )KaHPY B 3aJIEKHOCTI Bifi My3UYHO-ICTOPUYHOI'O KOHTEKCTY, CTUJILOBUX
YCTAaHOBOK €TI0XY Ta IHAMBIAYaJbHOI TBOPYOCTiI KOMIIO3UTOPA. MeTa LOCIIiIKEHHS M0JIArae B OCMUCJIEHH]
HEaIlOJIiTaHCHKOI MiCHI 5K LiJIiCHOr0 >KaHPOBOTO SIBUILIA B IIPOLECi 1OTr0 iCTOPUYHOI €BOJIIOLII: Bif] BUTOKIB B
HapOJHi Ta MichKill KyabTypi CepenHbOBIUYS, pisHOBUIIB Canzone Napoletana y pi3HUX My3U4YHUX €10Xax IO
BM3HAHOTO KAaHOHY «HEaIoJliTaHChKOi MicHiI» Ha py6exi XIX- XX cToJiTh. Y3arajbHeHHS pe3yibTaTiB HAayKOBUX
IocimkeHs mopo ocobauBocTteit Canzone Napoletana sk KaHPOBOT'O SIBULIA JIOBIB, 110 B YKPaiHCbKOMY,
POCIIICBKOMOBHOMY i KUTalICbKOMY MY3MKO3HABCTBi CUTYallisi po3p06JieHOCTi iHOPMaLiiHOTO N0JIs1 3 TUTAaHH]
Canzone Napoletana e Bkpail cs1a0K010, HE3BaXKalO4uu Ha AesiKi KpOKHU y Lbomy HarnpsiMKy (C. Bypurin, O. MockBiH,
®aHr fxonr, Yan 1I3ix I'e). Indpopmatiis 3a [aHO TEMOIO 30cepeyKeHa 371e61/bIIoro B 3apyOiKHUX AKepeiax, sK i
caMi HOTHI 3pa3KH, 10 SIBJISIIOTh cO6010 6ibiorpadiuny pinkicTs HaBiTh B ITasii. Ile 06yMOBHIIO 3B€pHEHHS 10
BUBYEHHS iIHO3EMHUX JPKEpel — IEPEBAKHO iTaJiNCbKUX JOCIIAHYKIB. BCTaHOB/IEHO, 1110 MTEPELYMOBU CYy4aCHOI
HAyKOBOI IyMKH, CIIPSIMOBAaHOi Ha BUBYEHHSI My3u4HOro (osibkiopy Hearnoss, Bnepie BuHUKIU B Itamii y XIX
cronitti (O. Yipesnni, I'. Vurapesi, K. bnasic Ta iH.). B KOHTEKCTi iHTepecy poMaHTU3MY 10 HAPOJHOI KyJIbTypU
MY3MKO3HaB4i PO3BiIKM HOCUJIM OiJIbIIO0 MipOI0 IPAaKTUYHUM XapaKTep: 300py i 3anucy TEKCTiB HeanoJliTaHCbKAX
niceHb, HOTHOI (ikcallii 3pa3kiB ycHOI TBOpYOCTi. [lepmuM B 1IbOMY HAINpsIMKY cTajla 36ipka «Passatempi musicali»
I". JI. Kottpay (1824), w0 Briponosx HacTynHux 50 pokKiB opoua iy XBUJII0 CTBOPEHHSI Ta BUJIaHb 36ipoK 4
HearnoJiTaHcbKux micens y XIX cromitTi (O. dnopimo, T. KoTtTpay, B. ne Menso, JI. Uiypani). Y nuceprauiiHomy
IOCJIiIKEeHHI TaKOXK 0XapaKTEePHU30BAHO POJIb My3MYHOIOCIIIHULIBKOI Ta peJAKTOPCHKOI IIpalli KOMIIO3UTOPa
l'itoma-Jlyi KoTTpay, po3risHyTo ninrorosiaeHy HuM «Passatempi musicali» — 36ipky HeanosiTaHChbKUX ITiCeHb, IO
aKoi yBilimnu ¢pparmeHTy 3 onep-buffa, craponasni cesnstHCBKI NicHI, eniko-J1ipuyHi nicHi, 6anany, po36iiHULIbKI
micHi Ta micHi-napogii 3 MicbKOro LUKIy, iMIIpOBi3aliiHi mmicHi. BugaHa Brepie y 1824 poui, BoHa cripusiia
3arBep/pkeHHI0 Canzone Napoletana y eBponeicbKoMy My3U4YHOMY KOHTEKCTI. [TinkpecieHo, o 3aBIsSKU
sycuiisam I'.-J1. KoTTpay, ¢ppaHniysa 3a NoxXoaKeHHsM, 6ys10 3adikcoBaHO HalaBHilll 3pa3Ky YHIKalbHOI MiCEHHO]
CIIAALIVHY MiBIEHHO-ITaIiICEKOr0 PETIOHY, 10 3HANIIIIO Haalll MigTBEPIKEHHS B ETHOMY3UKO3HABYMX PO3BiIKax
XX CTOJITTA. Y3arajabHEHO i My3UYHO-TEOPETUYHI BiIOMOCTI IIPO HEANOJITAHChKI ITiCHI OCTaHHIX JecATuiiTh XIX o
1oyatky XX CTOJITTS, BUBHAHUX «30JI0TOI0 J060I0» TAHOro >KaHpy. [linkpecioeTscs TUMIOBICTS iX dopmu
(kynneTHa, AB), cx0XicTh aKTypHOrO Ta FapMOHIMHOTIO pillleHb, I€EPEeBa’KaHHS KaHTUJIEHH, IPOCTOTa MEJIOJiITHOTO
PHUCYHKa Ta 3arajbHa «BinKkpuTicTb» Canzone Napoletana fo iHTOHaLiHOrO Ajianory 3 6yAb-SKUMUA BOKAJIbHUMU

KaHpaMH.

2. The dissertation is devoted to the theoretical study of the genre of Neapolitan song - a phenomenon associated
with stable patterns of perception. Until recently, Canzone Napoletana seemed a definite layer of vocal culture
with specific characteristics, due to its popularity in the field of salon and "light music" from the late 19th century
until the 1970s, when other non-pop forms of Canzone Napoletana were pushed out of musical context. "Santa
Lucia", "O 'Sole Mio", "Torna a Surriento" along with other examples of poets S. Di Giacomo, L. Bovio, E. Murolo,
composers T. Cottrau, E. di Capua, L. Denza, and others, with their characteristic melodramatic content,
emphasized by cantilena melodies, spicy harmonies and Neapolitan dialect, were considered a classical canon and
almost the only form of 9 Neapolitan song, which began to take shape only in the 1830s. However, in a situation of



maximum clarity, a number of questions remained unsolved, the most important of which is the next. What are the
origins of this phenomenon? What genre varieties of Italian folk song during its centuries-old history have
influenced the formation of a canon that is recognized as classical? As an example of the artistic synthesis of
professional / composer and folk / amateur traditions, Neapolitan song, whose chronological affiliation is clearly
defined in reference books (late 19th - early 20th centuries), needs a new look, more systematic and
comprehensive. It is this approach that can solve the problem of "white spots" on the origins of Canzone
Napoletana, its genre varieties, which are put forward in the process of historical evolution. These provisions
determine the relevance of the proposed topic, allow to summarize the achievements of scientific thought and to
attract still unexplored musical material. The object of study is the genre of Neapolitan song. The subject of
research is the process of genre evolution depending on the musical-historical context, stylistic attitudes of the
epoch and individual creativity of the composer. The aim of the study is to understand Neapolitan song as a
holistic genre phenomenon in the process of its historical evolution: from the origins of folk and urban culture of
the Middle Ages, varieties of Canzone Napoletana in different musical eras to the recognized canon of "Neapolitan
song" at the turn of 19-20 centuries. The generalization of the results of scientific research on the features of
Canzone Napoletana as a genre phenomenon has shown that the information field development on Canzone
Napoletana is extremely weak in Ukrainian, Russian and Chinese musicology, despite some steps in this direction
(S. Burygin, O. Moskvin, Fang Yahong, Chang Jing Ge). Information on this topic is concentrated mostly in foreign
sources, as well as the musical samples themselves, which are a bibliographic rarity even in Italy. This led to
recourse to the study of foreign sources, mostly Italian researchers. It is established that the preconditions of
modern scientific thought aimed at studying the musical folklore of Naples first appeared in Italy in the 19th
century (F. Cirelli, G. Ungarelli, C. Blazis and others). In the 10 context of Romanticism's interest in folk culture,
musicological explorations were more of a practical nature: the collection and recording of texts of Neapolitan
songs, the musical notation of samples of verbal art. The first in this direction was the collection "Passatempi
musicali” (1824) by G. L Cottrau, which over the next 50 years gave rise to a whole wave of creation and publication
of collections of Neapolitan songs in the 19th century (F. Florimo, T. Cottrau, W. de Mello, L. Chiuratsi). At the same
time, based on the results of scientific research and own analytical observations, there is a lack of coverage in the
scientific literature on the chosen topic of the period of existence of Canzone Napoletana from the Middle Ages to
Romanticism. It is proved that the first mention of the song culture of the peoples of the Iberian Peninsula dates
back to the 13th century, available for study audio and musical material - ones to the 15th century.
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