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1. luceprauiio NpuCBIYEHO BUBYEHHIO Y TEOPETUYHOMY ACIIEKTI JKaHPYy HEAroJIiTaHChKO] MTiCHI — ABUIIA, 3 IKUM
[OB'sI3aHi CTiliKi ma6aouu cipurHATTS. [Jo HepaBHboro yacy Canzone Napoletana 3maBasnacs 1iIkOM BU3HAaYE€HUM
IIJIACTOM BOKAJIbHOI KYJIBTYPH i3 KOHKPETHUMH XapaKTePUCTUKAMU, BHACJITIOK il [TOIMYJISIPHOCTI Y Tajy3i CaJlOHHOI
Ta «JIerKoi My3ukm» 3 KiHug XIX ctositTs 1 1o 1970-X pokiB, Koy iHi — He ecTpagHi popmu Canzone Napoletana —
Oysi1 BUTICHEHI 11032 My3MYHUM KOHTEKCT. «Santa Lucia», «O’ Sole Mio», «Torna a Surriento» nopsia 3 iHIyuMu
3paskamu noertis C. [li Ixxkakomo, JI. Bosio, E. Mypoio, komnozutopis T. Korrpay, ®@. TocrTi, E. [li Kanya, E. Kyprica,
JI. leHUM Ta iHIIKX, i3 XapaKTEpHUM [JIs1 HUX 3MiCTOM MEJIOIPAMaTUYHOTO BiATIHKY, [iIKPECIEHO KaHTUJIEHHOIO
MEJIOAMKOIO, IPSIHUMY TADMOHISIMU Ta HEANIOJITaHCHKUM [iaJIEKTOM, BBa)KaNNCS KIaCUYHUM KaHOHOM i 4 He
e1HOI0 (OPMOIO HEanoJiTaHChKOI MicHi, o noyanu popmysartucs auue 3 1830-x pokiB. OlHaK y cUTyallii

MaKCHMaJbHOi HCHOCTi, 3aJIMIaJIaCb HEPO3KPUTOIO HU3KA IINTAaHb, T'OJIOBHE 3 KOTPUX — IKUMU € BUTOKU JaHOT'O



apuma? SIKi kaHPOBi pi3HOBUAY HAPOJHOI iTasnificbKoi MicHi IpoTsroMm ii 6araToBikoBoOi icTOPIi BIJIMHYJIN HA
dhopMyBaHHS KAHOHY, BU3HAHOT'O KJIACUYHUM? Bynyuy IpUKJIaZoM XyLOKHBOTO CUHTE3y IpodeciiiHoi /
KOMIIO3UTOPCHKOi Ta HAPOJHOI / aMaTOPChKOI Tpafylliil, HeanoJliTaHChKa MiCHS, YMs XPOHOJIOr YHA IPUHAJIEXKHICTh
y DOBiIKOBUX BUJAHHSIX BU3HAUEHA JJOCUTh YiTKO (KiHelb XIX — modaTtok XX CTOJiTh), IOTPEOye HOBOTO 3 MOJISIAY —
6iyIbII CUCTEMHOTO Ta KOMIIEKCHOro. CaMe Takuii Mifxis 3MaTHUM BUPIMINATH TPOGIEMY «OIIUX MM IIOJ0
BUTOKiB Canzone Napoletana, ii ’kaHpOBUX pi3HOBU/IiB, BUCYHYTHUX y IIpoOLieci icTOPHUYHOI eBosloLii. 3a3HaueHi
II0JIOKEHHSI BU3HA4Yal0Th aKTyaJIbHICTb 3alIpOIIOHOBAHOI TEMU, 1O3BOJISIOThH y3arajJbHUTHU JOCITHEHHS HAYKOBO]
IOYMKU Ta 3aJIy4UTHU JOCi HEBUBUEHUN My3UYHUI MaTepian. O6’€KTOM JOCIiIPKEHHS 06paHO >KaHp HearoJiTaHCbKOI
nicHi. [IpeIMeToOM 0 IpoLiecH €BOJIIOLI] KaHPY B 3aJI€XKHOCTI Bii My3BUYHO-iCTOPUYHOTO KOHTEKCTY, CTUJILOBUX
YCTAaHOBOK €T10XY Ta IHAUBIAYaJbHOI TBOPYOCTiI KOMIIO3UTOPA. MeTa LOCIIiIKEHHS M0JIArae€ B OCMUCJIEHH]
HEAIOJIiTAHCHKOI ITiCHI SIK LiJIiCHOr0 >KaHPOBOTO SIBUILA B IIPOLEC] MO0 iCTOPUYHOI €BOJIIOLIL: Bifj BUTOKIB B
HapOJHi Ta MichKill KyabTypi CepenHboBiuYs, pisHOBUIiB Canzone Napoletana y pi3HUX My3M4YHUX €I10Xax IO
BM3HAHOTO KAaHOHY «HeaIroJliTaHChKOi icHi» Ha pyoexi XIX- XX cTosiTh. Y3arajbHeHHS pe3yJbTaTiB HayKOBUX
IocaigxeHs mwopo ocobauBocTtel Canzone Napoletana sk XaHPOBOTO SIBULIA [IOBIB, IO B YKPaiHCbKOMY,
POCIIICBKOMOBHOMY i KUTalICbKOMY MY3MKO3HABCTBi CUTYyallisl po3p006JIeHOCTi iHOPMaLiTHOTO NOJIs1 3 MTUTAaHHS
Canzone Napoletana e BKpaii c1abKOI0, He3BaKalouy Ha JiesIKi KpoKu y boMy Harpsamky (C. Bypurin, O. MockBiH,
®aHr fxonr, Yan 1I3ix I'e). Indpopmaliis 3a JaHO TEMOIO 30CeEpeyKeHA 37€61/IbIIOro B 3apyODKHUX Kepesiax, sK i
caMi HOTHI 3pasKHy, IO SIBJISIOTh cO6010 6ibiorpadiuyny pinkicTs HaBiTh B ITastii. Ile 06yMOBUIIO 3B€pHEHHS 10
BUBYEHHS iIHO3€MHUX JKEPEJl — [IEPEBAKHO ITATINCHKUX NOCIIIHUKIB. BCTaHOBIIEHO, 1O IIEPELYMOBU CYy4aCHOI
HAyKOBOI IyMKH, CIIPSIMOBAaHOi Ha BUBYEHHSI My3u4Horo (osibkiopy Heamnoss, Bnepie BuHuKIU B Itamii y XIX
cronitti (O. Yipenni, I'. Yurapesi, K. bnasic Ta iH.). B KOHTEKCTi iHTepecy poOMaHTU3MY 10 HAPOJHOI KyJIbTypU
MY3MKO3HaB4i PO3BiIKM HOCUJIM OiJIbIIOK MipOIO IPAaKTUYHUI XapaKTep: 300py i 3anMCy TEKCTiB HeanoJIiTaHCbKAX
niceHb, HOTHOI ikcalii 3pa3kiB ycHOI TBopYOCTi. [lepmuM B IbOMY HaIlpsSIMKYy cTasa 36ipka «Passatempi musicali»
I'. JI. Kortpay (1824), w0 BponoBx HacTynHUx 50 poKiB Hopoausa Lisy XBUJIIO CTBOPEHHS Ta BUJIaHb 36ipoK 4
HearnoJiTaHcbKUx micedsb y XIX cromitTi (O. dnopimo, T. KotTpay, B. ge Menso, JI. Uiypani). Y nuceprauiiHomy
IOCIIIPKEHHI TAKOK 0XapaKTEPU30BaHO POJIb My3UYHOLOCIZHNLILKOI Ta PEJaKTOPCHKOI IIpalli KOMIIO3UTOPa
l'itoma-Jlyi KoTTpay, po3risHyTo nifrorosiaeHy HuM «Passatempi musicali» — 36ipky HeanosiTaHChbKUX ITiCEHb, O
gKoi yBilimnu ¢pparmeHTy 3 onep-buffa, craponasni cesnstHCBKI NicHI, eniko-JipuyHi icHi, 6anany, po36iiHULIbKI
IiCHi Ta micHi-napopii 3 MiCbKOro LUKy, iMIIPOBi3aLinHi micHi. Bugana snepie y 1824 poui, BoHa cripusiyia
3aTBepAKeHHI0 Canzone Napoletana y éBponeiicbkoMy My3UYHOMY KOHTeKCTi. [TikpecieHo, o 3aBIsKu
sycuinism I'.-J1. KoTTpay, ¢ppaHniy3a 3a NoXoAKeHHsM, 6ys10 3adikcoBaHO HalaBHillll 3pa3Ky YHiKalbHOI iCEHHO]
CIIAALIVHY MiBIEHHO-ITaIiICLKOrO PETIOHY, 0 3HANIIIIO Haall MifTBEPIKEHHS B ETHOMY3UMKO3HAaBYMX PO3BiIKax
XX CTOJITTA. Y3arajabHEHO i My3UYHO-TEOPETUYHI BilOMOCTI IIPO HEANOJITAHCHKI ITiCHI OCTaHHIX JecaTuiiTs XIX o
noyatky XX CTOJITTS, BU3HAHUX «30JI0TOI0 J060I0» AHOr0 >KaHpy. [TinkpecitoeTbcs TUNIOBICTD iX popmu
(xkynneTHa, AB), Cx0OXKiCTh (PaKTypHOrO Ta FapMOHINMHOTIO pillleHb, IEPEBA’)KAHHS KaHTUJIEHH, IPOCTOTA MEJIOiITHOTO
PUCYHKa Ta 3arajibHa «BigKpuTicTb» Canzone Napoletana o iHTOHaliliHOTO fianory 3 6yAb-sSIKMMU BOKaJIbHUMU

>KaHpaMHU.

2. The dissertation is devoted to the theoretical study of the genre of Neapolitan song - a phenomenon associated
with stable patterns of perception. Until recently, Canzone Napoletana seemed a definite layer of vocal culture
with specific characteristics, due to its popularity in the field of salon and "light music" from the late 19th century
until the 1970s, when other non-pop forms of Canzone Napoletana were pushed out of musical context. "Santa
Lucia", "O 'Sole Mio", "Torna a Surriento" along with other examples of poets S. Di Giacomo, L. Bovio, E. Murolo,
composers T. Cottrau, E. di Capua, L. Denza, and others, with their characteristic melodramatic content,
emphasized by cantilena melodies, spicy harmonies and Neapolitan dialect, were considered a classical canon and
almost the only form of 9 Neapolitan song, which began to take shape only in the 1830s. However, in a situation of
maximum clarity, a number of questions remained unsolved, the most important of which is the next. What are the
origins of this phenomenon? What genre varieties of Italian folk song during its centuries-old history have
influenced the formation of a canon that is recognized as classical? As an example of the artistic synthesis of



professional / composer and folk / amateur traditions, Neapolitan song, whose chronological affiliation is clearly
defined in reference books (late 19th - early 20th centuries), needs a new look, more systematic and
comprehensive. It is this approach that can solve the problem of "white spots" on the origins of Canzone
Napoletana, its genre varieties, which are put forward in the process of historical evolution. These provisions
determine the relevance of the proposed topic, allow to summarize the achievements of scientific thought and to
attract still unexplored musical material. The object of study is the genre of Neapolitan song. The subject of
research is the process of genre evolution depending on the musical-historical context, stylistic attitudes of the
epoch and individual creativity of the composer. The aim of the study is to understand Neapolitan song as a
holistic genre phenomenon in the process of its historical evolution: from the origins of folk and urban culture of
the Middle Ages, varieties of Canzone Napoletana in different musical eras to the recognized canon of "Neapolitan
song" at the turn of 19-20 centuries. The generalization of the results of scientific research on the features of
Canzone Napoletana as a genre phenomenon has shown that the information field development on Canzone
Napoletana is extremely weak in Ukrainian, Russian and Chinese musicology, despite some steps in this direction
(S. Burygin, O. Moskvin, Fang Yahong, Chang Jing Ge). Information on this topic is concentrated mostly in foreign
sources, as well as the musical samples themselves, which are a bibliographic rarity even in Italy. This led to
recourse to the study of foreign sources, mostly Italian researchers. It is established that the preconditions of
modern scientific thought aimed at studying the musical folklore of Naples first appeared in Italy in the 19th
century (F. Cirelli, G. Ungarelli, C. Blazis and others). In the 10 context of Romanticism's interest in folk culture,
musicological explorations were more of a practical nature: the collection and recording of texts of Neapolitan
songs, the musical notation of samples of verbal art. The first in this direction was the collection "Passatempi
musicali” (1824) by G. L Cottrau, which over the next 50 years gave rise to a whole wave of creation and publication
of collections of Neapolitan songs in the 19th century (F. Florimo, T. Cottrau, W. de Mello, L. Chiuratsi). At the same
time, based on the results of scientific research and own analytical observations, there is a lack of coverage in the
scientific literature on the chosen topic of the period of existence of Canzone Napoletana from the Middle Ages to
Romanticism. It is proved that the first mention of the song culture of the peoples of the Iberian Peninsula dates
back to the 13th century, available for study audio and musical material - ones to the 15th century.
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