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Pedepar:

1. B pucepTauii 371iliCHEHO KOMIIJIEKCHUI PO3TIJIsiy, 6ay1aHOTO KaHPY B €BPOIIENCHKIN Ta yKpaiHChKil ¢poprenianHin
TBOPYOCTI 3 BUXOJJOM Ha y3araJbHEHHS 10J0 HASIBHUX TPAAULiH, IKepeJl, TEHIEHLIN Ta LUISXiB KOTro
€BOJIIOL[iOHyBaHH 1. banagHui )KaHp B My3UYHOMY MUCTELITBI PO3IJISIa€ThCsl B KOHTEKCTI Pi3HUX HAIIPSIMKIB
HayKOBUX JOCIIIKEHb. Y3arajabHIO0ui npaii 3 Teopii boro >kaHpy MOKHa YMOBHO PO3JAJINTYU Ha NPOBiIHI BEJIMKI
Kareropii: MyanyHoeTHorpadivHi, My3BUYHO-TEOPETUYHI, My3UYHO-iCTOPUYHI, MTpalli 3 NUTaHb My3UYHOI CEMaHTUKU
Ta FepMEHEBTUYHOrO aHasizy. TepMiH «banaza» Mae YncjeHHi BigMiHHOCTI B HanucanHi (ballades, balats, ballets,
balletys, ballads) i B>XuBa€eTbCsl CTOCOBHO BiIMiHHUX My3UYHO-MHUCTELILKUX SIBUIL. TOMY, BUBHAUEHHS KaTeropii
Gasiazy TeX pPi3HATHCS i 3aJIesKaTh Bif, IPUHAJIEKHOCTI IO CIOKETHOTO, Y)XKaHPOBOT'0, CTPYKTYPHOT'O, IPaMaTypriyHOro
pisHoBuiB. Kputepii xapakreprucTuku KaTeropii 6anany B My3yHOMY (OJIbKIIOPi Y KOMIIO3UTOPCHKiil TBOPYOCTi
3HAYHOIO MipOI0 ONMPAIOTHCS Ha JIiITEPATYPO3HABYI Ta JliTepaTypHO-(OJIbKIOPUCTUYHI JOCTiIKEHHS, OJJHAK, MAIOTh
HU3KY IIMTOMUX SIKOCTel Ta o3HaK.Ha mifcTaBi peasizoBaHOro moOCiIpKeHHSI HU3KHU TBOPIB 6a71aHOTO

JKaHPYBJAJIOCS BiIC/iIKyBaTH IIJISIXU €BOJIIOLIOHYBAaHHS KaHPY (OJIBKIIOPHOI i TiTepaTypHOi 6aafy B icTOpUYHIN



npoexlii, 3pobsieHo crpoby knacudikanii TunonoriyHUX 03HaK 6asaf pisHoi icTopryHOi Ta HalliOHANBHOI r'eHe3n.
BinTBOpEHHS apXeTUIOBUX 03HAK OOYMOBIIIOIOTh OCOOIMBOCTI XapaKTEPUCTUKY 6anaiy, 3yMOBJIEHI CTPYKTYPOIO
JIiTepaTypHOTO TEKCTY, paMaTyprii Ta apXiTeKTOHIKH, sIKi eKCTPaIoJI0ThCS HAa IPUHLMIIY I00YI,0BU My3UYHO]
(opMHU Ta KOMILJIEKC BUPA30BUX 3aC00iB. bazoBuMU (POJIBKIIOPHMMU KaHPAMU, SIKi Hall4acTillle CIyTryBanu
nizcraBoo A1 popTeniaHHoI TBOPYOCTI CTaIM: CepeHbOBIYHA OJIHOTOJIOCHA TaHLIOBasbHA micHs (balada) y
POMaHChKUX Hapo[iB, NiBHIYHO-(dpaHIly3bKa cepeHbOBIYHA 6anaa; GppaHily3bKa IPUABOPHA M01idoHIUHA
KyIJIETHA MicHs 3 pedpeHoM; icnaHceki Ballade i Romanze, HiMelbKuil 6€HKEJb3aHT SIK MiCbKa BYJIMYHA ITICHS 3
inmocTpauisimu; aHIJIOMOT/IAHICbKA CIOKETHO-OMOBIJHA COJIbHA 200 XOPOBA KyILJIETHA MiCHS 3 YACJIEHHUMU
pisnoBunamu (popular ballad, ancient ballad, ballad of tradition, traditional ballad, street ballad, stall ballad,
broadside, broadsheet) 3 iHcTpymMeHTanbHUM CyIPOBOAOM; IiBHiUHA (HOPAMYHA, CKaHAMHABChKA: (papepchbka,
HOPBE3bKa, JAHCbKA, iCJIaHAChKA, BECHhKA); LEHTPaJIbHO- i CXiAHOCIOB'IHCbKA 6anaay. KoskeH 3 Ha3BaHUX
pi3HOBUIIB HANIiZIEHUH YHIKAJIbHUMU OCOOJIMBOCTSIMU TEMATUKHU, CTPYKTYPU, CIIOCO6iB (POPMOTBOPEHHS,
BUKOHaHHS. Byiyun npoToTunom GpopTeniaHHoro TBOPY MidHaBaHMI KOMILJIEKC aPXETUIIOBUX O3HAK IIPOEKTYEThCS
Ha BUOip MUCTELIbKOrO pilleHHs. LleHTpaIbHUM >KaHPOM, KM 3yMOBUB N10JAJbIIY aKaZeMizallilo (pOIbKIOPHUX
3acajp, 6as1alHOrO >KaHPY CTaja HiMellbKa «CTpallHa 6ananay, sika, B CBOI0 4epry, cpopMyBajach Ha MifCTaBi
IOCJIiIKeHHs], IepeKJIaliB, epeciBiB Ta myoJiikalii TeKCTiB CKaHAVMHABCHKUX, OPUTAHCHKUX Ta iCIIaHCHKUX
dosbkIopHUX pi3HOBUAiB.)KaHp 6anany y popTeniaHHill TBOPYOCTI 3aiiMae 0COOIMBE MiClie 3aBJIIKU CBOii
MDKBUZOBIN nprpoai. Hai6inbim MacTabHO B iHCTPYMEHTAJIbHIN cdepi My3MYHOIO MUCTELITBA [TPEICTABIEHO
pisHOBUAM 6aslaiHUX KAHPIB 17151 GOPTEMNiaHO COJI0 caMe B TOMY BU, SIKUI 3aMIOYaTKYBaJIM y CBOill TBOPYOCTI
®pepepik lllonen ta Knapa Bik-1llymaH. B nopanbimomMy BiH IpoiinioB Kpi3b 4ucjeHHi TpaHchopmalii i
Mopu@ikauii, MilIHO 3aKpillMBCsS B My3UYHOMY MUCTELITBI, JOBOJIi YACJIEHHO i pi3HOMaHITHO OyB IIpeJICTaBlI€HU B
IOPOOKY MUTILB Pi3HUX HalliOHAJIbHUX KOMIIO3UTOPCBKUX LIKiJI Ta TeHepalliil. AHasi3 KOpIyCy ix TBOPIiB fae
MOXJIMBICTb IudepeHuiarii 3a >kaHpOBUM IIPUHLUIIOM, BUKOHABChKUM CKJIaZIOM (171 popTemniaHo coJlo,
¢dopreniaHHUX yeTiB, POopTeNniaHo 3 OPKECTPOM), 3 BpaxyBaHHSIM CTUJILOBUX ITapaMEeTPIiB i rFeHe3010 NepIIo3pasKis,
0COOJIMBOCTSIMY iHAMBiAyaIbHUX aBTOPCBKUX pilleHb. OKPiM LIbOr0, MOXJIUBICTD CI1iBCTABJIEHHS Pi3HOBUAIB O6aianu
17151 GopTeniaHo y MUTLIB OJIHi€l JOOU T03BOJISIE IPUIATHU [0 y3arajbHeHb MO0 BIJIMBY TPAAMLN Ta 1Oro
mMacuTaby B [IpOsIBi iHAMBIyaslbHOrO 6a4eHHs1, BHECKY KOXKHOT'O 3 MUTILIIB Y TPAKTyBaHHS XaHPy ¢opTeniaHHO]
6anagu. [Ipore B yKpaiHCbKOMY My3MKO3HABCTBI 1151 )KaHpoBa cdepa Joci He migjisirana A0KJIaJHOMY HayKOBOMY
po3rsaay.Ocob6MBICTIO S)KaHPY € MOAaJIbIa MDKBUA0BA €BOJIIOLIS i TpaHC(OpMallis, SIKa BifgOyBanach MIJISIXOM:
¢dospkIoOpHa 6a1aa — rpyIa >KaHpiB cepeHbOBIYHOI MPUIBOPHOI My3HKU — >KaHp €BpoIenchbKoi noesii XIX
CTOJIITTS — akaieMiuHa KaMepHO-BOKaJIbHA My3MKa — akafleMiuHa iHCTpyMeHTalbHa My3HKa (COJIbHA, aHCaMbJIeBa,
opkecTpoBa). Lle 3yMoBIII0€ HEOOXiAHICTb CIIOCTEPESKEHHS IPOEKIil Ha JIiTepaTypHi MDKBUIOBI CIiBBiIHOLIEHHH,
MIOETUKY, CTUJIbOBUH [ia/lori3M, iIHTEPTEKCTYaslbHICTb, CEMIOTHKY, TUIIX IIPOrPAMHOCTI, 3aC004 (POPMOTBOPEHHS B
npolieci BUXoay y nosasepbajbHy CUCTEMY 3aC0O0iB BUPa30BOCTI. IHCTpyMeHTasIbHI Pi3HOBUIM 6aafy, B SIKUX K ii
€THiYHa, TaK i HaljioHa/IbHA IPMPO/A Mi3HaBaHi, ajle BifTBOPEHI Oi/bllI y3araJbHEHO Y YMOBHO, TPAKTYIOTbCS 4YEPE3
IIPU3MYy BUCOKUX JIiTEPATyPHUX TBOPIB UM NIOCTAIOTh B 3araJILHOEBPONENCHKOMY KOHTEKCTI. B 6inbmocTi 6anag, ajs
dopremniaHo MOKJIMBO BUSIBUTY I'€HE3Y [IPUKIIAiB KOMIIO3UTOPCHKOI TBOPYOCTI 3riffHO POJILKIOPHOTO Ta

INOETUYHOTO ITPOTOTHUILY.

2. The ballad genre in musical art is considered in the context of various directions of scientific research.
Summarizing works on the theory of this genre can be conventionally divided into the leading broad categories:
musicethnographic, music-theoretical, music-historical, works on musical semantics and hermeneutic analysis.
The term "ballad" has numerous differences in spelling (ballades, balats, ballets, ballets, balletys, ballads) and is
used in relation to distinctive musical and artistic phenomena. Therefore, the definition of the ballad category also
varies and depends on belonging to plot, genre, structural, dramaturgical varieties. The criteria for the
characterization of the ballad category in musical folklore or compositional creativity are largely based on literary
studies and literary folkloristic research, however, they have a number of specific qualities and features. On the
basis of the realized study of a number of works of the ballad genre, it was possible to trace the ways of evolution
of the folk and literary ballad genre in the historical projection, an attempt was made to classify the typological



features of ballads of different historical and national genesis. The reproduction of archetypal signs is determined
by the characteristics of the ballad, determined by the structure of the literary text, drama and architecture, which
are extrapolated to the principles of building a musical form and a complex of expressive means. The basic folklore
genres, which most often served as the basis for piano works, were: the medieval unison dance song (balada) of the
Romance peoples, the northern French medieval ballad; French court polyphonic couplet song with refrain; the
Spanish Ballade and Romanze, the German Benkelsang as an urban street song with illustrations; Anglo-Scottish
plot-narrative solo or choral couplet song with numerous varieties (popular ballad, ancient ballad, ballad of
tradition, traditional ballad, street ballad, stall ballad, broadside, broadsheet) with instrumental accompaniment;
northern (Nordic, Scandinavian: Faroese, Norwegian, Danish, Icelandic, Swedish); Central and Eastern Slavic
ballads. Each of the named varieties is endowed with unique features of the subject matter, structure, methods of
forming, and execution. Being the prototype of a piano piece, the recognizable complex of archetypal signs is
projected onto the choice of an artistic solution. The German "scary ballad" became the central genre that led to
the further academization of folklore foundations into the ballad genre, which, in turn, was formed on the basis of
research, translations, re-singings and publication of texts of Scandinavian, British and Spanish folklore varieties.
The ballad genre occupies a special place in piano works due to its interspecies nature. In the instrumental sphere
of musical art, the varieties of ballad genres for solo piano are presented on the largest scale, precisely in that
variety that started its development in the works of Frederic Chopin and Clara Wieck Schumann. In the future, it
went through numerous transformations and modifications, firmly established itself in the art of music, quite
numerous and diversely represented in the works of artists of various national composer schools and generations.
The analysis of the corpus of their works makes it possible to differentiate them according to the principle of
genre, performance composition (for solo piano, piano duets, piano with orchestra), taking into account stylistic
parameters and the genesis of the originals, the features of individual authorial decisions. In addition, the
possibility of comparing the types of piano ballads by artists of the same era allows us to come to generalizations
about the influence of traditions and its scale, in the manifestation of an individual vision, the contribution of each
of the artists in the interpretation of the piano ballad genre. However, in Ukrainian musicology, this genre area has
not yet been subject to detailed scientific consideration. The peculiarity of the genre is the subsequent cross-
species evolution and transformation, which took place in the following way: folklore ballad - a group of genres of
medieval court music - a genre of European poetry of the 19th century - academic chamber and vocal music -
academic instrumental music (solo, ensemble, orchestra). This necessitates the observation of projections on
literary interspecies relations, poetics, stylistic dialogism, intertextuality, semiotics, types of programming, means
of form formation in the process of entering the nonverbal system of means of expression.
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