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1. TTonimyx JI. B. PenpesenTauis JITBTK+ cninbHOT y Mepianuckypcei Ykpainu 1o i nicsst TOBHOMAcIITaGHOro
BroprHeHHs Pocii. — Keasigikanilina HayKoBa Ipalis Ha IpaBax pykonucy. JucepTralist Ha 3500yTTsI HAyKOBOTO
cTyneHsi fokropa ¢inocodii 3a cnenianpHicTio 061 «XKypHanictuka» (06 — JKypHanictuka). — HauioHanbHui
yHiBepcuTeT «KuesBo-MorungHcbka akagemis», Kuis, 2026. [lucepraniiiny npauo NpuCcBI4Y€HO aHali3y
TpaHcopmalii penpeseHTanii JIITBTK+ cnisibHOT B yKpaiHCbKOMY MeiallpoCTOPi A0 ¥ MicJsi IOBHOMACIITabHOTO
BTOprHeHHs Pocii. Po6oTta gocigkye IMCKYpPCUBHUI 3CYB Y BUCBITJIEHHI IPAB JIIOIWUHU, CIPUYMHEHUN
nnatdopmizaniero Menia i BUKJIMKaMKU BOEHHOTO 4acy. LleHTpasibHOI0 aHATITUYHOIO PAMKOIO € TEOpis
necexk'toputusaii (Buzan et al., 1998; Hansen, 2000) — BuBenenHs npas JI'BTK+ cnisibHOT i3 NI0LMHU
«EK3UCTEHLiIHO] 3arpo3u» y NpOCTip HOPMali30BaHOI My6JIiYHOI OJITUKY — i KOHLEMNIisl TOMONAaTPiOTU3MY
(Plakhotnik, 2019) y dopmyBaHHi TpOMaIIHCBKOI areHTHOCTI KBip-Jtozeil. [lToBHOMacIITabHe BTOPTHEHHS 24 JIIOTOTO

2022 poky 3aroctpuiio Bpa3nusicTs JII'BTK+ CHisbHOT, I€PETBOPUBINY iX Ha «IIOJBIMHY MilllEHb» BOEHHOIO 4acy. 3



OJIHOTO OGOKY, 0QililiHNI POCIICBKUI JUCKYPC CUCTEMATUYHO BUKOPUCTOBYE MOJIITUYHY TOMOQOGiI0 SIK iIHCTPYMEHT
Ilep’kKaBOTBOPEHHS Ta 3acib yieriTumizanii BifiHU IpoTH YKpainy, 300paxkyodn 3axil, MOpasIbHO AerpafoBaHUM
yepe3 Bu3HaHHS HUM Ipas JITBTK+. 3 inmoro, B ykpaiHCbKOMY MeianipocTopi QikCyeTbCsl BHYTPIllIHS HaIpyra:
NiATPUMKA CIJILHOT YacTO HabyBae O3HAK «YMOBHOI iHKJIIO3ii» Ta CJIyrye iIHCTPyMEHTAJIbHUM CUTHAJIOM
BiZJ[IOBiJHOCTI €BPOIENCHKUM L[iIHHOCTSM, TOZ| SIK [TOLIYK BHYTPIIIHLOTO BOPOra MOKE KaHasli3yBaTHCs Ha
MapriHasizoBaHi rpynu. Lli BUKJIMKY TOCUIIIOIOTHCS ITpolecoM nnaTdopmizalii, fie, 3TifHO 3 ONIUTYBaHHSIMH,
Telegram yTBepuBCs SIK OCHOBHE [I)XEPEJIO HOBUH J7151 6113bKO 3 /4 rpoMajigH YKpaiHu. Lle 3ymoBiitoe noTpedy
MOPiBHSJIBHOTO aHaJsli3y JIBOX IOJIIOCIB MegiacucteMu: iHcTutyLiniHux megia («TCH», «CycninbHe»), 110 CUpaloThCs
Ha npodeciiiHi cTaHIAPTH, Ta HeiHCTUTYyLioHani30BaHuX uudpoBux natrdopm (Telegram-kananu «TpyxanoYkpaiHa,
«YkpaiHa Ceityac»), ki (PyHKLiIOIOTb 11032 MEXXaMU CUCTEMHOI'O IIPAaBOBOTO M €TUYHOTO KOHTPOJI0. O0’€eKTOM
nocuigxeHHs e penpeseHrauis JI'ETK+ crnizbHOT B yKpaiHChbKUX MeJlia, IPeIMETOM — TpaHC(popmallist 3MiCTOBUX,
Bi3yaJIbHUX i PELIENITBHUX XapaKTEPUCTHUK Liiei penpesenTalii B iIHCTUTYLIHNX MeTlia Ta HEIHCTUTYLi0OHAJI30BaHUX
uudposux mardopmax Yxkpainu (2019-2025 pp.). JocminkeHHs BifoBifnae Ha TpU NUTAHHSL: 1K 3MiHUIIACs
pernpeseHTallis Jo 1 Iicjst BTOPTHEHHS; sIKi HApaTUBU JOMIHYIOTh B iHCTUTYLIMHUX Mefia Ta Telegram-kaHanax; siK
CIIJIBHOTHY OLIHIOIOTH CTPATETil BJIaCHOI MeaiapenpesenTalii. TeopeTKo-MeToL0JI0rYHa OCHOBA — IHTErpaTUBHA
MOJeJib KOJIEKTUBHOI pedirypalii IucKkypcy: colianbHUN KOHCTPYKLIOHI3M, Teopii penpesenTauii (Hall, 1997,
Tuchman, 1972, 1978), xputnuHuii nuckypc-ananis (Fairclough, 1995), «notpiiinuit mimesuc» I1. Pikepa (Ricoeur,
1984), «intepnperarusHi crinbHOTU» C. @ima (Fish, 1980) i «adexrusni ekoHoMii» (Ahmed, 2014). 3acTocoBaHO
TPUAHTYJISL{I0 TPOX PiBHIB: KijIbKiCHMI KOHTeHT-aHaui3 (N = 1223, 2019-2025 pp.), KpUTUYHUI OUCKypC-aHali3 i
MYJIbTUMOJANIbHUI aHaJi3 Bi3yaJlbHUX MaTepiaiB, a TaKOX TpU OHJIaNH-(OKyc-rpynu. BcraHosineHo, mo 84,4 %
pernpeseHTallii reHepyloTh iHCTUTYLiIHI MeZia, Togi gk yacTka Telegram-kaHasiB cTaHOBUTSD Juie 15,6 %, 1m0
CBiZJYNTDb IIPO «CUMBOJIIYHE 3HUILIEHHS» NIOBCIKIEHHOIO NOCBiNy CIiNILHOT. BUsBI€HO (EHOMEH «CE30HHOI
penpe3eHTarii» 3 mkaMu B YE€PBHi: ITiCJIs1 BTOPTHEHHS MeJia 3Haio6uocs rnoHaz 18 MicsiiB 1 BimHOBIEHHS
IIOTIEPeHbOTO PiBHA yBaru. 3adikcoBaHO KPUTUYHUI aHIPOLIEHTPU3M (3rafky reis y 5,9 pasa yacTilli 3a 3rajiku
J1ecOiflOK) i «1apazoKC TPaHCTEeHIEPHOI BUAMMOCTI», KOJIM BUCOKA YaCTOTa 3raJloK He Befe [0 AecTurmarusatii. Ha
npukiagi «CycCrizibHOro» rokKazaHo 3pOCTaHHS YacTKY Marepiais rpo BinHy i JITBTK+ y 3axucti gepkasu 3 1,27 %
1o 11,59 % — nepexiz, Big BikTuMizaLii 1o apxetuny «I'eposi-3axucHuKa» (MeiaTU30BaHa JleCeK IOpUTU3ALlis).
BopHouac BUSIBIEHO «<HOMIHAJIbHY HEMTPAJIbHICTh» — TPAHCJIALI0 JUCKPUMIHALIMHUX aKkTiB 6€3 LjiHHiCHOI OLiHKHU.
«TCH» peanisye «eKOHOMIKY gpamu», komogudikywoun JITBTK+ inenTudHicTe; Telegram-kaHanu 4eMOHCTPYIOTh
adeKTUBHE iHITyBaHHS, MEPEeKeBUI1 I€UTKIIIHT i «JUCKypPCUBHY MiMiKpito». DOKyC-Tpyny BUSIBUIIN «TPAH3aKLiMHY
Cy0’eKTHICTB» i «Tsirap repoizmy» B OCBiZi rei, cTpareriio «ybe3nedeHHs yepe3 MoByaHHs» (Hansen, 2000) y
J1ecOiflOK i MOZEJIb «COLIIaJIBHOTO HAIJISIAY» 1 ayTUHTY 040 TPaHCreHAEePHUX oaeil. O6MexeHHs: epion 1o
30.09.2025, Bubipka ¢okyc-rpyn 3mMimeHa B 6ik [u(pPoOBO rPaMOTHUX YYACHUKIB, OGHOOCIOHE KOIyBaHHS
(KOMITIEHCOBAHO ayAUTOPCHKUM CJIiZIOM i IepeBipKolo HaAiiHocTi 0 > 0,80). [IpakTuuHe 3HaYeHHSI — aBTOPChKI
«MeTtopuyHi pekomeHngauii mopo ontumisauii megiapenpesenTanii JITBTK+ crisibHOT» A1 aHTUINCKPUMIHALIHYX
JKypHaJICTChKUX CTaHmapTiB. Kio4yosi cioBa: MmegiapenpesenTauid, JI'ETK+, MeaianpocTip, BOoeHHa )KypHaJIiCTHKA,
MOBa BOPOJKHEYi, MaHinyJsLii, conianbHi Megia, AucKypc-aHais, GOoKyc-rpynu, MeiaHapaTuB, [IpoIara’ya,
reHZiepHa pPiBHICTb, MACKYJIIHHICTb, POCIICbKO-YKpaiHChbKa BillHa, YKpaiHa.

2. Polishchuk L. V. Representation of LGBTQ+ communities in Ukrainian media discourse before and after Russia’s
full-scale invasion. — Qualification scientific work submitted as a manuscript. PhD thesis to obtain the degree of
Doctor of Philosophy in the Programme Subject Area 061 «Journalism» (06 — Journalism). — National University of
Kyiv-Mohyla Academy, Kyiv, 2026. This PhD thesis analyses the transformation of LGBTQ+ communities’
representation in the Ukrainian media discourse before and after Russia’s full-scale invasion.The study reveals the
discursive shift in human rights coverage accelerated by media platformisation and the wartime challenges. The
main analytical framework comprises desecuritisation theory (Buzan et al., 1998; Hansen, 2000), i.e. the removal of
LGBTQ+ rights from the domain of ‘existential threat’ to the realm of normalised public policy, and the concept of
homopatriotism (Plakhotnik, 2019) as they influence the formation of queer civic agency. Russia’s full-scale
invasion of February 24, 2022, jeopardises LGBTQ+ communities, rendering them a ‘double target’ in times of war.



On the one hand, official Russian discourse systematically instrumentalises political homophobia as a tool of state-
building and as a means of legitimising the war against Ukraine, depicting the West as morally degenerate in its
acceptance of LGBTQ+ rights. On the other hand, the Ukrainian media exhibit internal tension: endorsing
communities frequently assumes the character of ‘conditional inclusion’ and serves as an instrumental signal of
alignment with European values, while the search for an internal enemy may be channeled toward marginalised
groups. These challenges are accelerated by platformisation: surveys show that Telegram has established itself as
the primary news source for approximately three-quarters of Ukrainian citizens. This demands a comparative
analysis of two poles of the media system: institutional media outlets (‘TSN’ and ‘Suspilne’), which operate in
accordance with professional standards, and non-institutionalised digital platforms (the Telegram channels
‘Trukha Ukraina’ and ‘Ukraina Seychas’), which function beyond systematic legal and ethical oversight. The object
of the study is the representation of LGBTQ+ communities in Ukrainian media; the subject is the transformation of
the content, visual, and receptive characteristics of this representation in institutional media and non-
institutionalised digital platforms in Ukraine (2019-2025). The thesis asks how this representation changed since
the invasion, which narratives dominate institutional media versus Telegram channels, and how communities
evaluate their own representation strategies. The theoretical framework combines social constructionism,
theories of representation (Hall, 1997; Tuchman, 1972, 1978), Fairclough's critical discourse analysis (1995), Ricoeur's
‘threefold mimesis' (1984), Fish's 'interpretive communities' (1980), and Ahmed's ‘affective economies' (2014). A
three-level triangulation was applied: quantitative content analysis (N = 1,223, 2019-2025), critical discourse
analysis and multimodal analysis of visual materials, and three online focus groups. Institutional media generate
84.4% of all representation versus 15.6% for Telegram channels, indicating 'symbolic annihilation' of everyday
experience.A 'seasonal representation’ pattern peaking in June was found; media needed over 18 months post-
invasion to restore prior attention. Critical androcentrism was recorded (gay men mentioned 5.9 times more often
than lesbian women), alongside a 'transgender visibility paradox' where high visibility does not reduce stigma.
Using Suspilne as a case, coverage of the war and LGBTQ+ participation in defense grew from 1.27% to 11.59%,
marking a shift from victimisation to the 'Hero-Defender' archetype (mediatised desecuritisation). Qualitative
analysis revealed 'nominal neutrality' — transmitting discriminatory acts without value-based context. TSN
pursues an 'economy of drama', commodifying LGBTQ+ identity, while Telegram channels show affective othering,
gatekeeping, and 'discursive mimicry'. Focus groups revealed 'transactional subjectivity' and the 'burden of
heroism' among gay men, a 'security as silence' strategy (Hansen, 2000) among lesbian women, and a pattern of
social surveillance and outing directed at transgender people.Limitations: scope through 30 September 2025, a
focus-group sample skewed toward digitally literate participants, and single-coder analysis (offset by an audit trail
and reliability checks, o > 0.80).Practical significance: the author's 'Methodological Guidelines for Optimising the
Media Representation of LGBTQ+ Communities' for anti-discrimination journalism standards. Keywords: media
representation, LGBTQ+, media space, war journalism, hate speech, manipulation, social media, discourse analysis,
focus groups, media narrative, propaganda, gender equality, masculinity, Russo-Ukrainian War, Ukraine.
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Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR: 03wfca8l6

VIII. 3aKkJII04Hi BiZoMOCTi

Biacue Ipizsume Im's I10-6aTbKOBI Cyccpka Osbra OsniexcannpisHa
rOJIOBH pagu

Biacue IpizBume Im's [1o-6aTbKOBI Cyccpka Onbra OsiekcannpisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBizasibHHU 32 MiATOTOBKY Bacenxo Onena EnyapzisHa
00JIIKOBHX JJOKYMEHTIB

PeecTpartop IOpuenko TeTssHa AHaToOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




