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1. liajIeKTUKA €CTETUYHOIO T EKOHOMIYHOIO y COLIIOKYJIbTYPHUX IPOSIBAX JIIOLCbKOI JKUTTETBOPYOCTI

2. The Dialectics of esthetic and economic features in socio-cultural developing of human creative life

Pedepar:

1. Y puceprauii mocizpkeHo npobaeMy eCTeTUKY €KOHOMIYHOI0, BU3BHAaY€HO MEXaHi3M IPOsIBy €CTETUYHOIO B
L[iHHICHUX OPi€HTALisX, IKUI PO3KPUBA€E B3a€EMO3B 130K €CTETUYHUX MTOTPEO6 3 TOTpebaMy eKOHOMIYHUMU B aCTIEKTI
ix HiHHiCHOTO 3MiCTy. BUSIBJIEHO MeXaHi3MM YyTBOPEHHSI 3alliKaBJIEHOCTI (Y TOMY YUCJIi I EKOHOMIYHOI) JIIOAVHU B
€CTeTUYHUX [0Tpebdax y pisHUX cepax AisIbHOCTI, 30KpeMa B XyAOXKHIl [IisIbHOCTI i B MUCTELTBI. SIK OCHOBa
aKTyasizaunii "KoMIsieMeHTanii" eCTETUYHOro 1 EKOHOMIYHOTO PO3IJISHAETHCS BILJIMB €CTETUYHOIO HA €EKOHOMIYHI
CTOPOHU OYTTSI JIIOJVHU B COLIAJIbHIN PEasibHOCTI (Y IOBCSIKIE€HHI, EKOHOMIUHIN i yXOBHIl) i B XyJ0>KHIl
MIPaKTULLi; PO3IJISIHYTO CYyTh, CTPYKTYPY ! MOBEIiHKY "JIIOJVHU €CTETUYHOI" Ta "JIIOJUHU €KOHOMIYHOI" Ha Pi3HUX
piBHsX OyTTs. Po3BuTOK yltofHYU B 6iK "homo estheticus" ocMUCIIOETBCS 3 [103Ul1il1 €eHBalIPOHMEHTAJIbHO] €CTETUKHU.
Ha ocHoBi anamni3y criBBifHOIEHHS 1 B3a€MOBIUIMBY €CTETUYHOIO Ta EKOHOMIYHOIO B PEKJIaMi BUSABIIEHO
eCcTeTU4Hy cepy Cy4acHOro OYTTs peKJIaMU SIK YHiBepCaslbHOI KyJIbTypy. BUKOPUCTAHO IOCSATHEHHS B rajysi

cy4acHoi Qinocodcrko-ecTeTnyHOI pedeKcii, ki J03BOSIOTh LOCIIIKYBaTU peKiamy sk GeHOMEH, OHTOJIOTIYHO



BKOPiHEHUI! Y JIIOICbKOMY OYTTi, SIK YHiBepCaJIbHUI MeXaHi3M BiITBOPEHHS I PETYJII0BAHHS JIIOCHKOTO
CBiTOBi4yBaHHS, 30KpeMa 1 €CTETUYHOrO0. BU3Ha4Y€eHO, 10 Pi3HOBEKTOPHA CIIPSMOBAHICTh MOTHBALLil €CTETUYHOTO
/1 EKOHOMIYHOrO B OYTTi JIIOAUHU NPU3BOAUTH [0 3MiH ii BHYTPIIHBOTO CBITY 11 HEOOXiZHOCTI IIOLIYKY KOMIIPOMICIB -
"ecTeTu3allii EKOHOMIUYHOr0" i1 "€eKOHOMI3allii €CTeTUYHOro", O, BIaCHE, i 3HaXOAUTDb BilOOPKEHHS B XYL0KHIN
npakruui. Kiao4oBi ciioBa: LiHHICTb, €CTETUYHA LiHHICTh, KBa3ieCTeTUYHA LjiHHICTb, JIIOAMHA €KOHOMIYHA, JII0LHA
€CTEeTUYHA, KyJIbTypPHUH KamiTas, ppeim, eCTeTUYHUN MeTOo, KOMIIJIEMEHTallisl eCTETUYHOTrO I EKOHOMIYHOIO B
JIIOAVHI, KyJIbTYpallis, eCTeTUYHA KyJIbTYpallis, Xy0KHS [TPaKTHKa.

2. The problem of economic esthetics is investigated in this thesis, the mechanism of esthetic developing in
valuable orientations which opens the interaction between esthetic requirement and economic ones in the aspect
of their valuable contents is determined. The mechanisms of formations of people's interest (including economic
one) in esthetic requirements, in different spheres of human activity among which artistic activity and art. The
esthetic and economic features are considered as the main thins influencing on each other during human activity
in social life (in every day, economic end spiritual life), in artistic practical life. The essence, the structure and
behaviour "of esthetic person” and "the economist-person” at different levels of life are examined. The developing
"of a person in the direction of homo estheticus" is realized from the position of environmental esthetics. Esthetics
sphere of modern advertising as an integral universal part of the culture is determined on the base of correlation
analysis and interaction between esthetic and economic features used in publicity. The achievements in the field of
modern philosophical-esthetic reflection are used; They allow us to investigate the advertisement as a
phenomenon which because an integral part of human life, which became a universal, unique mechanism for
creation regulation of people's world, including esthetic one. It has been examined that diversified direction of
esthetic and economic features in the life of people leads to the changes of their infernal world. The necessity to
find compromises is aroused; "esthetics in economy" and "economization of esthetical" are appeared in practical
life and fined their reflection in artistic activity. Key words: valuability, esthetic value, quaesthetical value, esthetic
person, economist, cultural capital, frame, esthetical method, complementation of esthetical and economical in a
human-being, culture, esthetical culture, artistic practice.
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