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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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BHKOHAHO JHCEPTaIlilo
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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHX PYOPHK: 16.21.51

Tema gucepranii:
1. Konuent AHTWIIOAVHA y ¢ppanLy3bKiii gpamaTyprii abcypauamy: CTPYKTypa, CEMaHTHKA, IParMaTuKa
2. Concept ANTIPERSON in French Absurdist Drama: Structure, Semantics, and Pragmatics

Pedepar:

1. llucepratiio NpUCBSYEHO PEKOHCTPYKIIii Xy[I0’KHbOI KAPTUHY CBiTy (paHIly3bKoi ApamaTypril abcypausmy,
npezcTaBieHoi TBopyicTio Camioens Bekkera, Exkena Monecko Ta ApTypa AlaMOBa, IIJISXOM aHaJli3y CTPYKTYPHHUX,
CEMaHTUKO-KOTHITMBHUX i JIiIHrBOIIparMaTuyHux ocobausocreit koHuenty AHTUIIIOOVHA. 3 MeTolo AOCTiIKEeHHS
XyJJO>KHbOT'O IIPOCTOPY TBOPIiB (PPaHILy3bKOTO T€ATPY abCypAy SK LiiCHOI Ta OpraHizoBaHOi CUCTEMU
KOHIIENTyaJIbHUX CMUCJIIB Y AUCEPTaLil 3alIPOIIOHOBAHO TEPMiH "TEKCTOBUI KOHLeNT-iges". Lle no3sonnno
BHOKPEMUTHU 3HAUYIli KOHLIENTyalbHi KOMIIOHEHTH XyJOKHBOT'O IIPOCTOPY (PPpaHIly3bKOi IpaMaryprii abcypausmy
Ta IIPEACTaBUTH 3arajibHy CXEMY PO3rOpTaHHs TeKCToBOro KoHnenty-inei AHTUJIIOVHA y mecax GpaHKOMOBHUX
IpaMaTypriB-abCypAuCTiB.

2. This dissertation focuses on reconstructing the fictional picture of the world in French drama of the absurd
represented by Samuel Beckett's, Eug?ne Ionesco's and Arthur Adamov's literary works. This research is car-ried
out via analyzing structure and semantics of the concept ANTIPERSON as well as pragmatic peculiarities of its
actualization in French absurdist drama. The term “textual concept-idea” was coined in the present study in order



to ascertain French absurdist drama fictional space as a holistic and structured system of conceptual meanings. It
resulted in revealing the essential conceptual components of the fictional space, which helped to represent the
general scheme of the textual concept-idea ANTIPERSON's unfolding in the plays by the French dramatists of the
absurd.
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