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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. Mogyc Ykpainu B 4eChbKill Mpo3i KiHLsg XX - no4aTky XXI CTOJITTS: TUIIOJIOTid i >KaHPOJIOTis

2. Mode of Ukraine in Czech prose at the close of the XX century - turn of the XXI century: typology and genrology.

Pedepar:

1. luceprauio NpuCBsIYEHO aHali3y MOAYCY YKpaiHM B 4€ChbKil MPpo3i KiH. XX - no4. XXI CT. 3 ypaxyBaHHSIM
CY4aCHMX METOJVK JIITepaTypO3HaBUOro JOCJiIpKeHHs. [IpoaHasnizoBaHo 3ac001 Ta IPUIIOMU KOHCTPYIOBAHHS
iCTOPUYHO NOB'A3aHUX 3 YKPAiHOIO TONOCIB Ta AUHAMIKY iX PO3BUTKY B KOHTEKCTI JOMIHAHTHUX XyJLOKHbO-
CTUJIbOBUX Teuill. BuizieHo ocHOBHI eTanu GpopMyBaHHS Lii1iCHOro Moycy YKpaiHu B Cy4acHill 4echKill JiTepaTypi:
1) F'annunHa vacis [Nepmoi cBitoBoi BiliHu ('[Ipuroau 6pasoro Bosiku llIBeiika" S. l'ameka); 2) Mib>kBOeHHe 3aKapnarTs
("3axkapnarceka Tpusoris” I. Onbb6paxta, TBopu K. Yaneka, B. Banuypn); 3) Bonuns kiH. XIX - I momn. XX cT.
("BosnHCBhKi XpoHiKK", >)KiHO4Ya ITp0o3a); 4) Micus Tpy[oBoi Mirpanii ykpainuis XXI ct. (pomas I1. I'ynoBsoi). Ha
Marepia’i JOCiI>)KyBaHUX TBOPIiB 4e€CbKOi YKpaiHiky BU3HAUYE€HO HAapaTUBHI cTparerii po30ynoBy o6pasiB YKpaiHnu Ta
yKpaiHuiB y napagurmi Csii1/YyXuil. YMOTMBOBAHO 3iCTaBJIE€HHS TBOPYOCTi OKPEMUX aBTOPIB Yy MEXXaxX IIEBHOTO

KaHpY, aHasiz moaudikauiil o6pasy YkpaiHu omHOro apropa Ta TpaHcdopMallilo 1oro MoJaabHOCTI B Yaci,



BUSBJIEHHA CIIIJILHUX Ta BiIMIHHUX PUC Y MMOETUL MMCbMEHHUILL->KIHOK Pi3HUX [TOKOJIiHb. Y3arajabHEeHO [IPUHLUIIN
(YHKIIOHYBaHHS Ta BapiaHTU MOAycCy YKpaiHM B MDDKBO€EHHIN Ta Cy4acHill 4eChbKill JliTepaTypi, CMHCTEMAaTU30BaHO
>KaHPOBI Ta TUNoJoriyHi Moaudikallii, pernpe3eHToBaHi TBOpaMU Y€ChKOI YKpaiHiky, BU3HAUYEHO iX BIJIUB Ha

[IOJAJIbIINI PO3BUTOK iCTOPII 4€CHKOI JIiTePaTypH i 4€CbKO-YKPAiHCBbKOIO MIXKKYJIbTYPHOI'O AiajIoTy 3arajioM.

2. The dissertation is devoted to the mode of Ukraine in Czech prose at the close of the XX cent. - turn of the XXI
cent. The study carries out the complex of modern literary techniques and methods. The thesis analyzes means
and methods of construction historically linked with Ukraine localities and dynamics of its development through
the context of dominant artistic and stylistic flows. The main stages of development of artistic and critical
reception of Ukraine in Czech prose are determined: 1) Galicia in the Wartime ("The Adventures of the Good
Soldier Shvejk" by J. Hashek; 2) interwar Transcarpathian "Transcarpathian trilogy" by 1. Olbracht, works by K.
Chapek, V. Vanchura; 3) Volyn at the close of the XIX cent. - first half of the XX cent. ("Volyn chronicles", feminine
prose); 4) localities of labour migration of Ukrainians in XXI cent. (novel by P. Hulova). The material of dissertation
allows determine main mechanisms of expression for preserving national identity by the means of literature in
terms of emigration. The thesis offers narrative strategies of modelling images of Ukraine and Ukrainian in the
paradigm Own / Foreign. Comparison of some authors of determined genre, analysis of modifications of Ukraine
image of one author and transformation of its modality in different periods of time, exposure of similar and
different features of authoress' poetics of various generations are motivated. The thesis generalizes principles of
functioning and variants of the mode of Ukraine in interwar and modern Czech literature. The dissertation updates
the influence of modern Czech prose with the mode of Ukraine on the development of the History of Czech
literature and Czech / Ukrainian cross-cultural dialogue.
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