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Pedepar:

1.V nucepraniiiHoMy TOCJiIPKEHH] BIIEpIle KOMIIJIEKCHO PO3IJISHYTO KyJIbTYPHO-HAl[iOHAJIbHY iI€HTUYHICTb
TBOpUOCTi OJiekcaHapa ApXUIeHKa; CTBOPEHO IOPiBHSIIbHY XPOHOJIOTIUHY TabJIMIIIO eTaniB ifeiHux nomykis O.
ApxuUneHKa i3 KOHLENTyaJbHUMU CYI)KEHHSIMU KJIIOYOBUX I1OCTAT€! MUCTELTBA €[IOXU MOJEPHi3aMy. Ha 0CHOBI
OTPMMAaHUX PE3yJIbTATiB IUCEPTALiIHOTO JOCiIKEHHS! YTOYHEHO IUTAHHY, SIKi OB'SI3aHi 3 €BOIOLIE0
dopmanbHO-06paszHoro mucsienHs O. ApxuneHka. [HHOBaliliHU IIpoliec NisIbHOCTI MUCTIIS € LIMPOKO BiIOMUM Y
PAJli EKCIIEPUMEHTIB, Cepef SKMX CUHTE3 BUIYKJIMX Ta YBIrHyTUX (OPM, KOHTP(POPMHU, NOJIiXPOMii CKyIBITYPHU,
BUKOPUCTaHHS KIHETUYHUX KOHCTPYKIiH i3 IMTMOMHHAM CMUCJIOBUM HAIIOBHEHHSIM 00’€KTiB TBOpeHHs. HoBaTOpCTBO
O. ApxurneHka 3yMOBJI€HE [1epioZilOM PO3KBITy HAyKOBO-TEXHIYHMX BUHAXOLIB 11 ilefiIHOI0 CIIOPiTHEHICTIO i3 6aThKOM
ckysbItopa [lopdupiem ApxurieHKoM, iHKeHepoM-MexaHikoM, mpodgecopom Kuiscbkoro yHiBepcuteTy iMm. CB.
Bonopumupa. TBopua iHAMBINYalbHICTh CKYJIBIITOPA CUHTE3YBAIACh i3 MOJIKYJIbTYPHUM KOHTEKCTOM €BPOIENCHKUX
MICT, Y SIKMX JKMB 1 ITpaioBaB MUCTELb. [IIupoke mose ifeMHO-TEOPETUIHMX JYMOK XX CTOJITTA CIIPUAIIO

YTBEPKEHHIO 3HAKOBUX TBOPYMX iHHOBaLiN. Y IUCEPTALiTHOMY JOCIIIPKEHHI JOBEJEHO NIi€BiCTh KyJIbTYPHO-



HalliOHaJIbHOI iIEHTUYHOCTI SIK CKJIaZ0BOi y (POPMYBaHHI aBTOPCBKOI Pinocodii Gpopmu, K pe3ysibTaT
crHKpeTndHoro muciyienHst O. ApxuneHka. HaBeneHo ¥ iHui MasnoBigomi daxkTopy, sKi BIVIMHYJIN HAa pO30yIOBY
J10r0 TBOPYOi OCOOUCTOCTI. 3'1COBAHO AyXOBHY IPUPOJLy KOHLENTYalIbHOI LislicHOCTi cKyabnTypu O. ApXuIieHka Ha
[IOYaTKax MOro MUCTeLbKOro msixy. IIpoananizoBano MmeTadisuyHi 3B’13KM MDK Martepiasiom, OPMOI0, YXOM,
3micToM. L5 cuHepris Xy0XKHiX KOJiB (POpMy€e CUMBOJIH, SIKi Oy/I1 MiIBaJIMHAMU B PO3BUTKY 00pa3HOi cUCTeMU
TBOPiB MuCTL. [llnpoTa ioro HoBalliil Ta BiIOBIAHOrO TEOPETUYHOTO MiAIPYHTSI GOPMYBaIaCs LIJISIXOM CUHTE3Y
Bif] HAl[iOHAJILHOTO [0 TPAHCHALIOHAIBHOr0. OKPECJIEHO €Taly CTAHOBJIEHHS CKYJIbIITOPA Bifl pAHHBOTO
CHMBOJII3MY [I0 Pi3HUX CTaMill €KCIIEPUMEHTAIbHOTO (POPMOTBOPEHHS. 3M1iICHEHO HAYKOBY PEKOHCTPYKLIO
IVHaMiKU [IepeMiH BUPa’KaJbHUX 3aC00iB MUCTIISL B KOHTEKCT] YTBEP/AKEHHS HUM iH[IMBiyalbHOI KOHLIETITyabHO~
dinocodcukoi ninii TBOpUOro nomyky. PosrisiHyTo 6a30Bi 3acany apXeTUIIIYHOCTI Y Xy 0’KHbOMY 00pPa30TBOPEHHI
O. ApxuneHska. [IpoaHasnizoBaHO pOJib aPXETUILY K FEHETUYHO HAaOyTOi yHiBEPCAIbLHOI CTPYKTYPU Y TIOLIYKY
aBTOpCHKOI Ppinocodii popmu. OkpecseHo KOOPAUHATU YKPAiHChKOI CKIaI0BOi TpaAullii y CTaHOBJIEHHI TapaiurmMu
Xy[IOXHbO-eCTEeTHYHUX HoBawiil O. Apxuneska. KysbTypHo-HalioHabHi cMUCIH, 06pa3y I TeMU BifirpaBaiu
BRXJIMBY PoJib y POPMYBaHHI CEMaHTHUKKU 00pa3y TBOPIB CKYJIBIITOPA. 3BEPHEHHS 10 APXETUIIIB i CHMBOJIiB
IIPOXOAUJIO HE B TPAAVLIMHOMY Bi3yaJIbHOMY IIPELICTABJIEHH], 8 CHHTE3yBaJIOC i3 HOBAL[iIMHUM IOIIYKOM KOHLETILi
i MeTogiB MUCTLA. OCMUCJIEHO AYXOBHO-TEHETUYHUI CTPUIKEHb KOHLENTYaIbHOI JIiHii TOmYKiB O. ApXUIIEHKA.
Cepep, IIMPOKOTro psALly €KCIIepUMEHTiB O. ADXUIIEHKA BUSBJIEHO TTIMOMHHY apXETUIIIYHY CUCTEMY XYLO0KHIX
o6pa3iB. MuCTeLb YaCTO 3BEPTABCA IO BUKOPUCTAHHS aPXETHUIIIB i CUMBOJIIB, OPTaHiYHO MOB'SI3aHUX 3 KYJIbTYPHUM
KOHTEKCTOM HOCIiB Hal[iOHAIbHOI TPaaULLii, IEPEOCMUCIIIOIYH iX Y BIACHUX A€MHO-TVIACTUYHYX pilleHHAX. ToMy
1€l KyJIbTypPHO-aHTPOIIOJIOTIYHMI PEeCypPC € BasKIMBOIO JIAHKOIO 3B’43KiB, 110 CIIOJIyYaloTh TBOpPYicTb O. ApxurneHka
i3 IpafaBHiMU KyJIbTYPHUMU IIPAKTUKAMU MUHYJIOTO. Y TBOpYOCTi O. ADXUIIEHKA Bil4yTHE IDOHUKHEHHS Y
rJIMOUHHI cy6CTaHIil HallioHAJIbHOI YXOBHOCTI. IligBanHu aBTOPChKOI ¢inocodii popmu MOKHA BiIHANTU B
6araTCTBi KOJIiPHO-CUMBOJIBHOI IPOrPaMU HAPOJIHOTO MUCTENTBA YKpaiHU 1 BOJHOYAC OPraHiYHil [iliCHOCTI,
CHCTEMHOCTI, 3aKJIaJIeHi y HApOJHOMY CTPOI, BULIMBLIi, NMCAHLIi Ta IHIIMX BUJAX PYKOZiJJIs, TOHYAPCTBI.
Mertogoorist TBopuocTi O. ApxureHnka po3BuBajacs y LiJIKOBUTIN €JHOCTI (POPMHU i 3MiCTy, KJIIOYOBOIO IIJIACTUYHOIO
03HAKOIO SIKOi OyJ1a JanigapHicTh. [nefiHO-CcM1CIOBe HAallOBHEHHS aBTOPCHKOI NIJIaCTUYHOI GOPMU CKYJIBIITOPA
MICTUTb HEBIIOINBHY €JHICTD i3 €CTETUYHUMMU i JyXOBHUMU BaPTOCTSIMU YKPAiHCBKOTO Hapoxdy. O. ApXUIIEHKO
aKyMYJIIOBaB IIMPOKUH [iala3oH KyJAbTYPHUX [OCBifiB CBiTy, IOIJIMOMBIIY LIMM BHYTPIlHi HallilOHa/IbHi KOOPIUHATH
CBOT'O aBTOPCBLKOTO €CTETUYHOTIO CBITOIJISIAY. YTBEPIPKEHHS BATOMOI CYTHOCTI HalbijIbIll BUPA3HO BUSIBUJIOCS Y
3pisiomy Bili nizg 9ac nepebyBaHHS HA aMEPUKaHCHKOMY KOHTHHEHTI. OJHUM i3 HalbiIbLI BaskKJIMBUX ITPOSIBIB
HallioHaJIbHOI camoineHTUdiKallii B inefiHo-TeMaTUYHill NIJIONYHI € 3BepTaHHs 10 06pasiB Tapaca IlleByeHka, IBaHa
®panka, Bosmogumupa Besnnkoro y BeIMKOMacmITaOHOMY CIIEKTPi HOBALIIMHUX JOCBiAiB cKyabnTopa. Hamanus
3HAYEHHSI JUM 3HAKOBUM IOCTATSIM YKPAIHCBKOI iCTOPIi Ta Ky/IbTypHOI maM’sITi € 6€3CyMHIBHOIO JieKJapallielo 1oro
HEBiJIiNbHOrO 3B’3KY i3 pifHOI0 3emiieto. TBopua cragmuHa O. ApxuIieHKa MOKe CIIyTyBaTU BarOMUM PECYPCOM Y
TOIIYKY Cy4aCHUX MUCTEIBKUX KOHIETIiii. Ioro GopMOTBOPYi BiIKPUTTS i IaJli HALITIOIOTh XyIOKHUKIB —
[IPENCTAaBHUKIB PI3HUX MUCTELbKUX LIKiJI Ta BiIMIHHMX KOHLENITyaJIbHUX [IPIOPUTETIB y MOIIYKY — Ha OCMUCJIEHHS

HOBUX, 1lI€ He Mi3HAaHNUX MOXXJIMBOCTEU €CTETUYHOI TBOPUYOCTi.

2. In the thesis the cultural and national identity in Alexander Archipenko's art was examined for the first time; a
comparative chronological table of the stages of Archipenko's ideological searches and conceptual thoughts of
famous persons of Modernism was created. The issues connected with the results of Archipenko's formal and
figurative thinking were clarified due to the received results of the research work. Archipenko's innovative process
is widely known in the series of experiments, including the synthesis of concave and convex, the negative shape,
the polychromy of the sculpture, and the use of kinetic constructions with a deep content of created objects. Their
innovation of Archipenko was caused by the period of scientific and technological development and the ideological
connection with the sculptor's father, Porfyriy Archipenko, an engineer-mechanic professor at the Imperial
University of St. Volodymyr in Kyiv. The creative individuality of the sculptor was synthesized with a polycultural
content of European cities where the artist lived and worked. The widespread ideological and theoretic thoughts
of the 20th Century contributed to the famous art innovations. The effectiveness of the cultural and national



identity, as a part of Archipenko's philosophy of shape, as a result of syncretic thinking was proved in the research
work. Other little-known factors that influenced the artistic personality are given. The spiritual nature of the
conceptual integrity of Archipenko's sculpture was shown at the beginning of his artistic career. Metaphysical
connections between the material, shape, and spirit were analyzed. This synergy of the artistic codes forms
symbols that were the basis for developing the artist's figurative system. The wideness of his innovations and
appropriate theoretical basis was created by synthesis from national to transnational. The stages of the sculptor's
becoming, from the early symbolism to different stages of experimental shape, were underlined. The scientific
reconstruction of the dynamics of changes in the artist's figurative means in the context of confirmation of his
individual conceptual and philosophic line in the artistic searches was done. The basic principles of archetype in
Archipenko's artistic imaging were considered. The role of the archetype, as a genetically acquired universal
structure in the search for the author's philosophy of shape, was analyzed. The position of the ethno-psychological
component of the tradition was underlined to form the paradigm of Archipenko's artistic-aesthetic innovations.
Cultural and national contents, images, and themes were of great importance to image semantics in the sculptor's
works. The use of archetypes and symbols was done in the traditional visual representation, but it was synthesized
with innovative searches of the artist's concepts and methods. The spiritual genetic core of Archipenko's
conceptual line of searches was comprehended. A deep archetype system was discovered within a wide range of
Archipenko's experiments. The artist often used archetypes and symbols organically connected with the cultural
context of bearers of national tradition, rethinking them in their own ideological and plastic solutions. That's why
this cultural and anthropological resource is an essential link of connections that unite Archipenko's art with
ancient cultural practices of the past. The penetration into the profound substances of national spirituality has
been perceptible in Archipenko's art. The basis of the author's philosophy of shape can be found in the wealth of
colored and symbolized programs of Ukrainian folk arts and organic integrity, systematic folk clothing,
embroidery, painted eggs, and other kinds of handcrafts and pottery. The methodology of Archipenko's art was
developing in complete unity of the shape and content, the key plastic sign of which was lapidary. The ideological
semantic filling of the author's plastic shape contains an inseparable unity with the aesthetic and spiritual values of
the Ukrainian people. Archipenko accumulated a wide diapason of world cultural experiences, having deepened by
it the inner national position of his author's aesthetic worldview. The assertion of a meaningful essence was the
most clearly turned out in his adulthood during his stay on the American continent. One of the most important
manifestations of his identity was the sculptor's addressing to images of Taras Shevchenko, Ivan Franko, and
Volodymyr the Great in the large-scale spectrum of his innovative experiences. Paying attention to these famous
figures of Ukrainian history and cultural memory is an undoubted declaration of his native land. Archipenko's
creative heritage can serve as a valuable resource in the search for modern artistic concepts. His works inspire
artists — representatives of different schools and excellent conceptual priorities - to search for new opportunities
for aesthetic art, which are still undiscovered.
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Imentudikarop ORCID ID: 0000-0003-1509-5367

JoparkoBa iHpopMawist: https://scholar.google.com.ua/citations?user=x9UbX60AAAAT
IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOHM: JIbBiBChbKA HAlliOHAIbHA aKaJeMisl MUCTEITB
Kopg 3a €IPIIOY: 02071027

Micue3Haxoa KeHHS: By Kyb6iiioBuua, 38, JIbiB, 79011, Vkpaina

dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Cyxui1 Osnekcii Mukosiaiosud

2. Oleksii M. Sukhyi

KBasigikamis: . i. u., npodecop, 07.00.01
InenTudikarop ORCID ID: 0000-0002-0631-0910

HoparkoBa iHpopMmamwisi: Web of Science Researcher ID: AAC-1134-2019;
https://scholar.google.com.ua/citations?user=01gsOqYAAAAJ

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOM: JILBiBCLKMII HalliOHABHUI YHiIBEpCUTET iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02070987

Micuesnaxo,rm(eHHﬂ: ByJI. VHiBepcureTchka, 6ya. 1, JIpBiB, 79000, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHictrepcTBo OCBiTH i HayKu YKpaiHu



InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. JIntBun Mukosia PomanoBuy

2. Mykola R. Lytvyn

KBasigikanis: 1. i. u., npodecop, 07.00.01

Imentudikarop ORCID ID: 0000-0003-1010-2329

JoparkoBa iHpopMawisi: Web of Science Researcher ID: CBX-7548-2022;
https:/ /scholar.google.com.ua/citations?user=n2jODvMAAAA]J

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT yKpaiHO3HaBCTBA iM. I. Kpun'akesrya HaujoHanbHOI

aKkageMii HayK YKpaiHu

Kopg 3a €IPIIOY: 03534498

Micqesﬂaxon)KeHHﬂ: ByJ1. KozenpHuLbKa, 6yz. 4, JIbBiB, 79026, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiiHHS: Haujonanbha akaziemist Hayk Ykpainu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:
1. Tapac SIpocnaB Mukosiaiiosu4

2. Yaroslav M. Taras
KBasigikamnis: 1. i. u., npodecop, 07.00.05
InenTudgikarop ORCID ID: 0000-0001-7241-9466

JoparkoBa iHpopManisi: Web of Science Researcher ID: W-1474-2017,
https:/ /scholar.google.com.ua/citations?user=hGDxJyYAAAA]

IToBHe HaﬁMeHYBaHHﬂ IOPUIHUYHOL 0C00H: HanionanbHuii yHiBepcuteT "JIbBiBCbKa MOJTiTEXHIKA"
Kopg 3a €IPIIOY: 02071010

Micue3Haxoa KeHHS: By Crenana Banpepwu, 6yx. 12, Jbgis, 79013, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. ba6iit Hapnis IeTpiBHa
2. Nadiia P. Babii



KBasigikamis: 1. mucr., go., 26.00.01
InenTudikarop ORCID ID: 0000-0002-9572-791X

JopaTrkoBa iHpopMamisi: Web of Science Researcher ID: HGD-0482-2022;
https:/ /scholar.google.com /citations?user=xHiDgmMAAAA]J

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: ITpuKapnaTChKUil HalliOHaIbHUIA YHiIBEpCUTET iMeHi Bacus

Credannka

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHkKa, 6yz. 57, IBano-dpankiBerk, 76018, Ykpaina
dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Iem’ssHuyk AHIpiil JIbBOBUY

2. Andrii L. Demianchuk

KBasigikamis: . mucr., nor,, 17.00.05
Imentudikarop ORCID ID: 0000-0002-3399-4537

HoparkoBa iHdopMamuisi: Scopus Author ID: 57224990705; Web of Science Researcher ID: KIL-1444-2024;
https://scholar.google.com.ua/citations?user=3vE3IpIAAAAJ

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: JIbBiBCHKUIT HAL[OHAIBHUI yHIBepCUTET iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02070987

MicueSHaxo,q)KeHHﬂ: ByJI. VHiBepcuTeTchbka, 6ya. 1, JIpBiB, 79000, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

Bnacue IpizBume Im's I1o-6aTbKOBI Benincpka Jlionmuna CemenisHa
rOJIOBH paau

Biiacue IlpisBume Im's ITo-6aTbKOBI Benincpka Jionmuna CemeniBHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BiamoBimabHUH 32 MiZTOTOBKY ’Kak Onpra BonogumupisHa

00JIiKOBUX JOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




