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1. ITeparoriyHi ymoBu popMyBaHHS KBasinpodeciiiHoro JocBiny MaibyTHIX yunTeliB My3UYHOIO MUCTELITBA Y
3aKJ1aJli BUIOi OCBITU

2. Pedagogical conditions of the quasi-professional experience formation of the future music art teachers in the
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Pedepar:

1. Y puceprauii mociimpkeHo npobaeMy GpopmyBaHHs KBasinpo@eciiHOoro AoCBiLy MalOyTHIX yuuTesiB My3U4YHOTO
MUCTELTBA y 3aKjafi BUlLoi ocBiTU. [IpefcTaBieHo HAayKOBUI aHaIi3 TIOHSTTS «4OCBil» Y PI3HUX rajy3siX 3HaHb.
Po3po6s1eHO Ta BU3HAYEHO KPUTEPIi Ta MOKA3HMKU C(POPMOBAHOCTI KBa3iNpo@eciHOro JOCBiAy MallOyTHIX YIUTEIIB
MYy3WYHOT'O MUCTELTBA: aKCiOJIOTiYHO-PETYIITUBHUI KPUTEPIN (HasIBHICTD iHTEpECY B IMi3HAHHI My3U4YHO-
IeJlaroriyHoi AisisIbHOCTI; LiHHICHE CTaBJIEHHS 1O My3W4HO-TI€[larorivyHoi AisiIbHOCTI); onepauiiHoO-ieBuit
(akTUBHICTB y KBa3inpo@eciiHiil AisgNbHOCTI; y4acTb y Pi3HOMaHITHUX OpMax HaBYAJIIbHO-TBOPYOi Ta My3UYHO-
BHMKOHABCBKO] IisI7IbHOCTI; 3HaTHICTD 110 I1e1aroriyHo-TBOPYOi iMIIpoBi3ariii); XxyZoskHbO-eMoLiliHu (cpOpMOBaHiCTb

XyZLOXXHbO-00pPa3HOI0 MUCJIEHHS, BUPA3HICTh iHTEpIpeTaliiiHuX YMiHb (efaroriyHyux, My3u4HO-BUKOHABChKUX,



Xy[IOXHIX TOIIO), BMiHHS TBOPYO 3aCTOCOBYBATU 3HAHHS B [IPOLECI MOJEIOBAHHS NIE€JarOriYHUX CUTYaLil; Mipa
€MIIaTiNHOCTI Ta CPOPMOBAHOCTI EMOLITHO-TIOYYTTEBOTO TE€3aypyCy); KpuTepiit npodeciiiHO-TBOPYOi yCTaHOBKU
(3maTHICTb 4O CAaMOOLHKY BacHOi npodeciiiHill NisnbHOCTI y KBa3inpodeciiHuX CUTyalisx; norTpeoda y
CaMOBOCKOHAJIEHHI KBa3inpodeciiiHOro NOoCBimy, CIIPOMOSKHICTb IO CAMOITi3HaHHS). BCTaHOBJEHO i
0XapaKTePU30BaHO PiBHI C(POPMOBAHOCTI JOCIIPKyBAaHOTO JOCBiy Y MaliOyTHIX Y4UTEJIiB My3UYHOTO MUCTELITBA
(BUCOKMH, IOCTaTHI1, cepelHill, Hu3bKuUil). TeopeTuyHO OB PYHTOBAHO 1 €KCIIepUMEHTAJIbHO IIepeBipeHo
neJaroriyHi ymoBu (popMyBaHHS KBas3inpo@eciiHOoro AOCBily MaiOyTHIX BUMTEIiB My3UYHOTO MUCTELITBA Y 3aKJIafi
BUIIOI OCBITHU. []0 TAKMX YMOB BiJHECEHO: 3a0€3I1€4YE€HHS MOTUBALii CTYJEHTIiB 10 (PaxOBOrO BUPIlIEHHS]
IeJjaroriyHMX 3aBlaHb IIJIIXOM 3aHypeHHs MaitbyTHix YMM B iHHOBaliiiHO-TBOpUe KBasinpodeciiiHe OCBiTHE
CepeNoBUIIE; BUKOPUCTaHHS TPAIULIIMHUX Ta iHHOBaLiHMX METO/IiB OpraHisalii OCBiTHbOI IisSJIBHOCTI CTYEHTIB B
npoueci BUB4EHHS OUCUUILIH «Ilemarorika», «My3n4HO-TEOPETUYHA MiATOTOBKA: OCHOBU TEOPii My3UKHU,
conbdenxio», «MysudHa nearorika» Ta aBTOPCKOro creukypcy «OCcHOBU podeciitHoi AisIbHOCTI MallOyTHLOTO
BUYUTEJISI My3UYHOTO MUCTELITBay JJ1s1 30araueHHs (paxoBUX 3HaHb MalObyTHiIX YMM; 3aCTOCYBaHHS METOLY
CUATYaTHBHOTI'O MOJEJIIOBAHHS JJ1s1 PO3LIMPEHHS NIpo¢eciiiHuX BMiHb MalioyTHIX YMM; clipsiIMyBaHHS CTY[€HTIB [0
YCBiJJOMJIEHHSI HEOOXiTHOCTI 10 6e311epepBHOrO MPOQeCiiiHOro CaMOBIOCKOHAJIEHHS! B IIPOLECi IPOXOKEHHS
pi3HUX BUJIB IIeJarorivHoi NpakTUKy. Peasisaliisi meBHOTO refarorivHoro ¢GakTopy CIpsiMoByBaJsacs Ha
(OpMyBaHHSI KOHKPETHOTO KOMIIOHEHTA 0CJIiIPKyBaHOTO SIBUILA. 3 METOI0 peasidallii KOMIJIeKCY NefaroriyHux
YMOB CIIPOEKTOBAaHO CTPYKTYPHO-(YHKLiOHANIbHY MOJeJb (POPMYBAaHHS KBa3ilpo@QeCiliHOro NOCBify MalOyTHIX
YMM vy 3BO, sika CK/I1aJjaeTbCsl 3 OCHOBHUX B3a€MOIIOB SI3aHUX 0JIOKIB, 110 3a06€3Me4yI0Th ii PyHKLIOHYBaHHSL:
L[iTbOBOTO, TEOPETUKO-METOA0JIOTIYHOTO, 3MiCTOBHO-TEXHOJIOTIYHOTO, aHAJIITUYHOTO, PE3YJIbTAaTUBHOTO.
Po3pobeHo MeToAUKY peanisalii nejaroriyHux yMoB (OpMyBaHHs KBazilpo@deciiiHOro focBigy MalOyTHIX
BUYUTEJIB My3UYHOro MucTenTBa y 3BO, sgka nepenbadyae HACTYIIHI eTalnu: OPi€eHTyBaJbHO-CIIOHYKAJIbHUM,
TEXHOJIOTIYHO-MOJIEJII0I0UN, Xy 0’)KHbO-CUHTE3YIOUMI Ta pe(JIeKCUBHO-TIEPETBOPIOBaIbHUN. HacKpisHUM
MeXaHi3MOM e(pEeKTUBHOCTI (popMyBaHHS KBa3inpo@eciiHOro JOCBily BU3HAYEHO Ta OOI'PYHTOBAHO CIIOHYKAHHS
CTYJI€HTIB 10 CAMOCTIil{HOI IPOAYKTUBHOI aKTUBHOCTI, 30Pi€HTOBAHOI Ha TBOPYO-(aAXOBY HisIJIbHICTb. Y pe3yJIbTaTi
(OopMyBaIbHOTO €Tary AOCiIKEHHS JOBEEHO NPOAYKTUBHICTb PO3PO6IEHOI METOJUKY Ta OO PYHTOBAHUX
neJaroriyHuX yMoB GopMyBaHHS KBazilpodeciliHoro focBiny MaliOyTHIX BUUTEJIiB My3UYHOI'O MUCTELITBA y 3aKJjai
BUIIOI OCBiTU. [IpakTH4HE 3HAUEHHS OJIEP>KAHUX PE3YJIbTaTiB MoJIsirae y po3po6eHHi iHHOBalliHOI METOIUKYU
(opmyBaHHS KBa3iNpo@eciiiHOTro AOCBiAYy MaOyTHIX yYUTEJiB My3UYHOTO MUCTELITBA Y 3aKJ1a/1aX BUIIOi OCBITH;
OHOBJIEHHI Ta KOPEKTYBaHHi 3MiCTy KypciB «[leparorika», «My3n4yHO-TeOpeTUYHA MiITOTOBKA: OCHOBU TE€OPii
MY3UKH, cobdenKio», «My3ndHa negarorikay miasixoM BUKOPUMCTaHHS aBTOPChbKUX JUIAKTUYHMX MaTepiajiB 11
3abe3ne4yeHHs KBasinpodeciiiHoi iHHOBaLiIHO-TBOPUYOi aTMOc(epy 30aradeHHs (PaxoBUX 3HaHb, BMiHb, HABUYOK
ManOyTHIX yUMTEiB My3UYHOTO MUCTELTBA; PO3POOJIEHH] Ta BUKOPUCTAHHS aBTOPChKUX METOIUYHUX
PEKOMEHZALIN 10 BUKOPUCTAHHS METOLY CUTYaTMBHOI'O MOJIE/IOBAHHS B IIPOLECi BUBYEHHS JUCLUAIIIIHN
«Ileparorika». B xozi OC/iIHO-€KCIIEPUMEHTA/IbHOI pOOOTH CUCTEMATU30BAHO MaKeT AialrHOCTUYHUX METOJUK JJ1s1
IOCJiIKEHHS CTaHy c(OPMOBAHOCTI KBa3inpogeCiiiHOro AoCBiny MabyTHIX yUUTEJliB My3UYHOTO MUCTELITBA.
Opep>kaHi pe3ysibTaTh HayKOBOTO JOCTiIKEHHSI MOXYTb OyTH BUKOPUCTAHMMU TIiJ] 4aC pO3pOOKM HaBYaJIbHUX
IIPOrpaM Ta HaBYaJIbHO-METOANYHUX KOMILJIEKCIB /114 3a6e3redeHHs1 GOpPMyBaHHS Ta PO3BUTKY KBa3irpoQeciiHOro
IOCBiAy MaliOyTHIX Y4UTEJiB My3WYHOTO MUCTELITBA; B IIPOLIEC] HaNlXCaHHsI MOHOrpagiil, MipyYHUKIB, MOCIOHUKIB 3
npodeciiiHoi ninroTosky, Teopii Ta Metoguky nMpodeciiiHoi OCBiTH, BUKOHAHHI MariCTepChKUX, TUMJIOMHUX,
KyPCOBUX POOIT, @ TAKOK METOAMYHUX PEKOMEHTALil 3 NUTaHb PaxoBoi MiZ;rTOTOBKY MalOyTHIX YIUTEiB

MY3N4YHOT'O MUCTELTBA.

2. The problem of quasi-professional experience formation of the future music art teachers in the institution of
higher education has been researched in the article. The scientific analysis of the concept of «experience» in
different fields of knowledge has been presented. The content and structural characteristics of the quasi-
professional experience of the future music art teacher which are presented by the integral unity of the value and
motivational (considered as the complex of the personal landmarks, motives, values that determine the
professional and pedagogical orientation of the future musical art teacher; characterised by high significance of



the methodical activity, by the awarness of its necessity, need in the professional self-realisation and positive
attitude to the future profession), activity and creative (directs the orientation of future specialists on the
acquisition of knowledge, practical experience of musical and creative, professional and pedagogical activities, and
skills of the own professional development and creative self-realisation), emotional and interpretive (contributes
the formation of profesionally nesessary skills and personal qualities in the future music art teachers that
determine emotional and personal style, musical inerpretation, artistry, image of the future misic art teacher that
significantly affects their further professional activity) and professionally reflexive (provides the influence on
motivational and value, intellectual and activity spheres, improvement of the professional skills and enrichment of
the professional «I» of the future music art teachers) components has been disclosed. Criteria and indicators of the
quasi-professional experience formation of the future music art teachers have been worked out and determined:
axiological-regulatory criterion (presence of interest in cognition of musical and pedagogical activity; the nature of
the attitude to the musical and pedagogical activity); operationally effective (activity of inclusion in quasi-
professional activity; involoment in different forms of educational and creative, musical and performing activity;
ability to pedagogical and creative improvisation); artistic and emotional (formation of artistic and figurative
thinking, expressivness of interpretive skills (pedagogical, musical and performing, artistic, etc.) ability to apply
knowledge creatively in the process of pedagogical situations modeling; measure of empathy and formation of
emotional thesaurus) and criterion of professional and creative arranging (ability to self-esteem in professional
activity; need in self-improvement, ability to self-knowledge). Pedagogical conditions of the quasi-professional
experience formation of the future music art teachers in the institution of higher education have been
theoretically substantiated and experimentally tested. These conditions include: providing students' motivation to
the professional solution of the pedagogical tasks by immersion of future MAT in innovative and creative quasi-
professional educational environment; usage of traditional and innovative methods of the organisation of students'
educational activity in the process of studying such disciplines as «Pedagogy», «Music and theoretical training:
basics of music theory, solfeggio», «Musical training» and author's special course «The foundations of future
musical art teacher professional activity» to enrich professional knowledge of future MAT; application of the
method of situational modeling to extand future MAT professional skills. With the aim to realise a complex of
pedagogical conditions structural and functional model of quasi-professional experience formation of the future
MAT in the institution of higher education was designed, which consits of the main interconnected blocks that
provide its functioning: target, theoretical and methodological, content-technological, analytical, effective. The
methodology of realization of pedagogical conditions of the quasi-professional experience formation of the future
music art teachers in the HEI, which provides the following stages has been developed: orientation-motivating,
technological modeling, artistic-synthesizing and reflexive-transforming. The practical meaning of the results
obtained is to develop innovative methods of the quasi-professional experience formation of the future music art
teachers in the higher educational institutions; update and adjust the content of the courses «Pedagogy», «Music
and theoretical training: basics of music theory, solfeggio», «Musical training» using author's didactic materials to
provide quasi-professional innovative and creative atmosphere of enrichment of professional knowledge, skills,
abilities of the future music art teachers; develop and use author's methodical recommendations for the usage of
the method of situational modeling in the process of studying the discipline «Pedagogy».
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