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V. BizomocTi npo gucepraniio
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1. LlepkoBHa My3UKa B KyJIbTypi YKpainu apyroi nososunu XVII - XVIII cT.

2. The church music in the culture of the Ukraine of the second half of the XVII - XVIIIth century

Pedepar:

1. Y mocrinkeHHi BUKIaIeHO TEOPEeTHYHI MiIX0ny 10 BUBYEHHS (PeHOMEHY LIePKOBHOI MY3UKH B KyJIbTYPi YKpaiHu
npyroi nososuHyu XVII - VIII cT., po3KpUBaOThCsl 0COOIMBOCTI NAPTECHOI LIEPKOBHOI My3UKU SIK BULly 6apOKOBOTO
MUCTELTBA. 3a3Ha4a€eThCH, 0 HA BiIMiHY Bill JaBHbOPYCHKOI LEPKOBHOI MOHOIi IIaPTECHIN MY3uLli IPUTaMaHHa
IMHAMIYHICTD 11 KOHTPACTHICTb, 1[0 CIIPABJISLIIN O-TY>KHUH BIIJIUB Ha €MOLNHY chepy ciyxadiB. BusHaueHO
aTpubyTUBHY creln@iKy IIpaBOCIaBHOI 1IEPKOBHOI My3MKM 3a3Ha4€HOI icCTOPUYHOI 106U (TBopu M. Bepes3oBcbkoro,
JI. BopTHsIHCBKOTO, A. Beziess); oKpecieHo TeHIeHllii PO3BUTKY HOBOT'O KJIACMYHOTO CTUJIIO B YKPaiHChKIl
LepKOBHiN My3uLi gpyroi nososuHu XVIII cT. [JoBeneHo, 10 YKpaiHChbKa LIEPKOBHA My3UKa He MOCTYyIajacs

IYXOBHMM KOHILIEPTaM BUIATHUX TOTOYAaCHUX 3aXiHOEBPOIEHCHKUX KOMIIO3UTOPIB.

2. The theoretical approaches to the study of the phenomenon of the church music in the culture of the Ukraine of
the second half of the XVII - XVIIIth century is considered, the features of the partes church music as the kind of
the baroque art are revealed in the dissertation. It is underlined, that in difference of the Old Russian church
monoaction, the partes music is full by dynamics and contrasts that collected the powerful influence on the



emotional sphere of the listeners. The attributive specificity of the orthodox church music of the specified
historical period (M. Berezovsky, D. Bortnjansky, A. Vedelj's opus) is defined; the tendencies of the development of
the new classical style in the Ukrainian church music of the second half of the XVIIIth century are outlined. It is
affirmed, that the Ukrainian church music did not concede to the spiritual concerts of the outstanding West
European composers.
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