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Pedepar:

1. Y npuceprauii BUCBITIIEHO Pe3yJIbTaTU AOCiIKEHHS Ipolecy IpodeciiiHoi NigroToBKMA MalOyTHIX yYUTeiB
00pa30TBOPYOro MUCTELITBA 4O KOMYHIKaTUBHOI B3a€MOIii 3 MOJIOJIIMMY MIKOJIIpaMu. Y repuiomy poszini
Iycepralii po3KpUTO TEOPETUYHI 3acaay Npo@deciiiHoi MiAroTOBKM MalOyTHIX YIUTENiB 06pa30TBOPYOro
MUCTELTBA 10 KOMYHIKaTUBHOI B3a€MO/Iil 3 MOJIOAIMMY IIKOJsIpaMy. HayKOBO OGI'PYHTOBAHO, 1[0 KOMYHIKalis €
dyHIAMEHTaJIbHOIO YMOBOIO OCBITHBOTO IIPOLIECY, afiKe BOHA BUKOHYE He juiie iHdopMaLiiiny QyHKIiIo, a i
BUCTYIIa€ KJIIOYOBUM YMHHUKOM colliasizallii, po3BUTKYy KpUTUYHOTO MUCJIEHHS, GOPMYBaHHs LIIHHOCTEH Ta
KyJIbTYPHOI iIEHTUYHOCTI y4HiB. 3'51ICOBaHO, 1[0 CYYaCHi AOCJiIKEHHS PO3IJI1al0Th KOMYHIKaTUBHY B3a€MOJIIO SIK
6aratoBUMipHUi1 (PEHOMEH, SIKUI1 OXOIUII0E BepOasbHi, HeBepOasbHi Ta LUPPOBi GOPMHU CIIiIKYBaHHS, i HabyBae

0COOJIMBOTO 3HAUEHHS B yMOBax riobasizanii ta nudposizauii. BctaHOBI€HO MDKIMCIUIIIIHAPHY CYTHICTh



KOMYHIKaTMBHOI B3a€MO/Ii, sIKa PO3IJISIIAETHCS B KOHTEKCTI JIIHIBICTUKY, COLIOJIOri, ICUXOJIOrii, TeOpii KOMYyHIKawii
Ta [eJaroriku. BuokpemMieHo, o NPOAYKTABHA OCBITHSI KOMYyHIKallisi MK y4yuTeseM i ydHEM BUMarae He JIMIIe
CIIpYSTJIMBOTO CEpelOBUIIA Ta AOBIpH, ajne I BinnosigHoro 3micty Ta popm. [lokazaHo, 1110 B 1efaroridHoMy
KOHTEKCTi B3a€MOJIisl Mae Cy0'eKT-Cy6'eKTHUI XapakTep, lepe6ayae piBHONIpaBHE TAPTHEPCTBO BUUTEIS I YUHIB i
PO3ropTaeThCs SIK MOCiOBHUI poLec i3 ¢pazamMy MOJIe/II0BaHHS, OpraHi3allii, yipaBiliHHSI Ta aHaJi3y pe3yJbTaTiB.
I[TigkpecyeHo, o epeKTUBHICTb KOMYyHIKaLii 3a/1e>XKUTh Bif ypaxyBaHHS IIcMX0(]i3ionoriyHux Ta BikOBUX
0CO6JIMBOCTEN MOJIOJMIKX MIKOJISPIB, iXHBOI CXUJIBHOCTI O HACJIiTyBaHHS, BUCOKOI €MOILiIHOi YyT/IMBOCTI Ta
noTpeby B coliaibHOMY BU3HaHHi. OGIPYHTOBAHO, IO OCOGJIMBOCTI MOJIOAIIOTO MIKIILHOTO BiKY (aKTUBHUIA
PO3BUTOK ITi3HaBaJIbHUX IIPOLECiB, HAOYHO-00pa3He MUCJIEHHS, €MOLliiiHa Yy TIUBICTb) 3yMOBJIIOIOTh HEOOXIIHICTh
o6y j0BM KOMYHiKallil Ha 3acaiax HAOYHOCTI, IOCTYIIHOCTI Ta €MOLiMHOI BKJIIOYE€HOCTI. YPOKU 00pa3oTBOPYOTrO
MUCTEITBA BU3HAHI yHiKaJbHUM IIPOCTOPOM JJ151 PO3BUTKY [1ia/IOTivHOI, Cy6'eKT- Cy6'eKTHOI B3aeMoii, y sKiil
BUMTEJIb BUCTYIIA€e (PACUIITATOPOM TBOPYOTrO Npolecy. HarosyomeHo, mo 0COOUCTICTb YUUTes, MOro 3[aTHICTb
NiATpUMYBaTH OBIipY, 3a6e3nedyBaTy IApTHEPChKi B3aEMUHMU 11 [TI0€JHYBaTH BepOasibHi Ta HeBepOasbHi 3acobU
B3a€MO/Iii BU3HAYAIOTh SIKICTh OCBITHBOIO IIPOLECY. Y IPYrOMY PO31ijli AucepTauii 4OCIiI)KeHO IPaKTAYHI aCIIEKTH
IiATOTOBKY MalOYyTHIX y4MUTEiB 06Pa30TBOPUYOrO MUCTELITBA JO KOMYHIKAaTUBHOI B3a€MOii 3 MOJIOIIIMMU
HIKOJISIPAMU y 3aKiafax Buioi ocBitu KHP Ta Ykpainu. PO3KpuTo KOHLENTyanbHi 3aCail PO3BUTKY XY 0KHbBOI
ocBsiTu B KuTtai, npoaHasnizoBaHo icTopuyHy TpaHchOpMallilo CUCTEMU MiJ, BIJIMBOM IIOJIITUYHHUX, COLiaJIbHUX i
KyJIbTYDHUX YMHHUKIB, 30KpeMa HacJijKiB KyipTypHOi peBosmonii Ta nogansmux pedopm. BcraHosneHo, mo
Cy4acCHa KUTANCbKa Xy[OXKHS OCBiTa IPYHTYETLCS HA [IO€NHAHHI HALIIOHAJILHUX TPAAMLIN i3 3axigHUMU
NeJarorivyHMMu IMigxonamu, 3 aKLIEHTOM Ha MOpaJlbHe BUXOBAHHS, IATPIOTU3M Ta COLiaJliCTUYHI LIiHHOCTI.
[TpoaHanizoBaHO 3MicT, OpPMU Ta METOAM MiJrOTOBKY I€Jaroris y kutaicbkux 3BO, 30KpemMa CTPYKTYpy
HaBYaJILHUX IIPOTPaM, SIKi TOEHYIOTh TEOPETUYHI Ta IPAKTUYHi KOMIIOHEHTH. [TiIKpecJIeHO BaXXJIUBICTh
IUCLUILIIH, CIPSIMOBAHUX HA PO3BUTOK KOMYHIKaTUBHOI KOMIIETEHTHOCTI. [I0Ka3aHo, 10 METOANYHA CUCTEMA
I'PYHTY€ETbCS Ha IPUHLIUIIAX OCOOUCTICHO OPiEHTOBAHOIO HAaBYaHHS, iHTerpallii TexHoJIorii, pedaekcii Ta
6araTopiBHEBOI earorivyHoi NpakTuKu. OKpecJ1eHO KOMYHIKaTUBHi cTparerii, HeoO6XifHi 1J1s1 e(PeKTUBHOI B3aeMOJi
3 MOJIOAUIMMY IIKOJISIPAMU: BUKOPUCTAHHS MI0JTIMOJATIbHUX KAaHAJIIB CIIJIKyBaHHS; CTBOPEHHS 6€3[1eYHOr0o
OCBITHBOT'O CEPENOBHUIIA; aKLEHT Ha MPOLECi, a He JIMIIE Ha PE3YJIbTATi, @ TAKOX afanTalis TpaguLinHuX
KUTAMCbKYX [1€aroriYyHrMx HOpM [0 BUMOT iHKJII03ii Ta iHOMBigyasnisauii. Bin3dHa4yeHO poJib 320X04YEHHS, Bi3yaJIbHUX
TEXHIK, MDKITpeJMETHUX 3B'SI3KiB 1 PO3BUTKY KpDUTUYHOTO MUCJIEHHS Yepe3 00pa3oTBOpYe MUCTELTBO. HaykoBa
HOBH3HA I10JITa€ B TOMY, 1110 BIEpIle 3[iiCHEHO LijlicCHe BUBYEHHS MTPOOJIeMH MiATOTOBKY MAlOYyTHIX YIUTEiB
00pa30TBOPUOro MUCTELITBA 4O KOMYHIKAaTUBHOI B3a€EMOIii 3 MOJIOJIIMMU HIKOJIIPaMU B 3aKJ1a/iaxX BUILIOI OCBITU
KHP Ta YKpainu; BU3HaY€HO yHiBepCaIbHUI HAbip CTPYKTYPHUX KOMITOHEHTIB KOMYHIKaTUBHOI B3a€MOIl y
XYIOXHIN TiSIZIbHOCTI, SIK-OT: aKTVBi3allis KOMYHIKaTUBHUX IIPOLECIB Xy 0KXHbO-TIPOCBITHULILKOIO XapakTepy,
OHOBJIEHHSI 3MICTY i HANPSIMiB KOMYHIKaTHBHOTO PO3BUTKY MallGyTHLOI'O BUYUTEJISI 0OPA30TBOPYOTO MUCTELITBA,
BA3HAYEHO LIJISXY ONIAHYBAHHS CY4aCHOIO iHCTPYMEHTAaPil0 KOMYHIKaTMBHOI B3a€MOJI B TapAJAUTMi «y4UTEIIb-
y4€Hb»; BUJiJIEHO NIeJaroTivyHo LiHHUH AOCBiA, iMIIJIeMeHTallis IKoro cnpustume eQpeKTUBHIN MifroToBLi

MaKOyTHIX y4nTesliB 06pa30TBOPYOTrO MUCTELITBA 4O KOMYHIKATUBHOI B3a€EMOii 3 MOJIOIIIMMUY MIKOJIIPaMHU.

2. The dissertation highlights the results of a study on the process of professional training of future teachers of fine
arts for communicative interaction with younger schoolchildren. The first section reveals the theoretical principles
of such training. It is scientifically substantiated that communication is a fundamental condition of the educational
process, because it performs not only an informational function but also serves as a key factor in socialization, the
development of critical thinking, the formation of values, and the strengthening of students’ cultural identity.
Modern research considers communicative interaction a multidimensional phenomenon that encompasses verbal,
non-verbal, and digital forms of communication, acquiring special importance in the context of globalization and
digitalization. Its interdisciplinary nature is evident, as it is examined within the frameworks of linguistics,
sociology, psychology, communication theory, and pedagogy. The study demonstrates that productive educational
communication between teacher and student requires not only a favorable environment and mutual trust but also
appropriate content and forms. In the pedagogical context, interaction has a subject-subject nature, assumes an



equal partnership between teacher and students, and unfolds as a sequential process with the phases of modeling,
organization, management, and analysis of results. The findings confirm that the effectiveness of communication
depends on accounting for the psychophysiological and age characteristics of younger schoolchildren - their
tendency to imitate, their emotional sensitivity, and their need for social recognition. The characteristics of
younger school age (active development of cognitive processes, visual-figurative thinking, and heightened
emotions) determine the necessity of building communication on the principles of clarity, accessibility, and
emotional inclusion. Fine arts lessons are recognized as a unique space for dialogic, subject-subject interaction, in
which the teacher acts as a facilitator of the creative process. The analysis highlights that the personality of the
teacher, their ability to maintain trust, ensure partnership relationships, and combine verbal and non-verbal
means of interaction largely determines the quality of the educational process. The second section explores the
practical aspects of training future teachers of fine arts for communicative interaction with younger
schoolchildren in higher education institutions of the PRC and Ukraine. The conceptual principles of the
development of art education in China are revealed, and the historical transformation of the system under the
influence of political, social, and cultural factors is analyzed, particularly the consequences of the Cultural
Revolution and subsequent reforms. It is established that modern Chinese art education combines national
traditions with Western pedagogical approaches, with an emphasis on moral education, patriotism, and socialist
values. The curricula of Chinese higher education institutions, which combine theoretical and practical
components, are analyzed, with particular attention to disciplines that foster communicative competence. The
methodological system is shown to be based on learner-centered principles, the integration of technologies,
reflection, and multi-level pedagogical practice. The communicative strategies necessary for effective interaction
with younger schoolchildren are outlined: the use of multimodal communication channels, the creation of a safe
educational environment, emphasis on the process rather than solely the result, and the adaptation of traditional
Chinese pedagogical norms to the requirements of inclusion and individualization. The role of encouragement,
visual techniques, interdisciplinary connections, and the development of critical thinking through the visual arts is
emphasized. The scientific novelty lies in the fact that, for the first time, a holistic study of the training of future
teachers of fine arts for communicative interaction with younger schoolchildren in higher education institutions of
the PRC and Ukraine has been conducted. A universal set of structural components of communicative interaction
in artistic activity has been identified. These include the activation of communicative processes of an artistic and
educational nature, the updating of content and directions of communicative development, and the mastery of
modern tools of communicative interaction in the “teacher-student” paradigm. Pedagogically valuable practices
have been identified, the implementation of which will contribute to the effective training of future teachers of fine
arts.
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