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2. The image of flaneur in Ukrainian and Spanish prose of the late nineteenth - first half of the twentieth century

Pedepar:

1. Tumenko A. I. Tun dyanepa B yKpaiHChKiil Ta icmaHChKil npo3i KiHig XIX — nepioi nojoBuHN XX CTOMITTS. —
KBanigikaniriHa HaykoBa npalisl Ha IpaBax pykomnucy. Jlucepralist Ha 3000yTTsI HQyKOBOTO CTYII€HS JOKTOpa
dinocodii y ramysi 3Hanb 03 «['ymaHiTapHi Haykn» 3a crietianbHicTio 035 «Pinonoris». — HanionanpHuit
yHiBepcuTeT «KneBo-MorussiHCbKa akagemis», Kuis, 2023. MogepHa KyJIbTypa Ta CBIiTOIJISI (POPMYBAIUCh Y
[IepeBa’)KHO MICbKOMY cepeloBUllli, sIke AUKTYBaso HOBi GpopMU B3aeMoii MixX iHauBinamMu. MicTo cTasno 1eHTpom
€KOHOMIYHO], ITOJIITUYHOI Ta TBOPYOI AisIJIBHOCTI, 1€ CTBOPIOBAJIUCH HOBI [IPAKTUKY JIIOACHKOTO JXUTTS, CEPEJ, SIKUX
BapTo BUOKpeMUTHu panepctso. Gnanep (3 pp. flaneur) - e gocaigHUK MicTa, MUTELb, SIKUI1 IEPETBOPIOE
BPa)KEHH$, OTPUMaHi Ha BYJIMISIX, HA TBOPYiCTb. TpuBannii yac ¢paHepChbKi MPaKTUKYU JOCTIIKEHHS MicTa 6yu
aHasi3oBaHi CyTo K peHoMeH GpaHLy3bKoi KynbTypu. OJHaK, MOJlepHi3alliliHi Mpolecy, BKJIIOYHO i3 KyJIbTYPHUMH,
MaJly HaCTiJIbKY BEJIMKUM MacIuTab, o ix BIJIMB MOIIMPIOBABCS 1 HA iHIII eBponeichbKi Kpainyu. ToMmy HoCIigHUKY
KyJIbTypH, ¥ 30KPEMQ, JIITEPATYPH, TOUYNHAIOTh AKTyasli30ByBaTU THUII (pJIaHEPA Y KOHTEKCTI HaLliOHA/IbHUX JIiITEPaTyp

Ta B [IOPIBHSJIPHUX CTY[isIX, a6M [eTaJbHille TOCIIUTY CBITOTJISIIHUIN 371aM KiHLS CTOJITh 32 IOCepPeHNULITBA



aHasi3y MiCbKUX MPaKTUK. TOMy MeTa [IbOTO IUCEPTALITHOTO ITPOEKTY IOJISTAE Y IOPiBHAJIbHHOMY aHajlizi 06pasy
danepa y XyLOXHIX TEKCTaX, 30KpemMa IIPO30BUX TEKCTaX YKPaiHChKOI Ta iCMIaHChKOI JliTepaTypu i3 MOAaIbIINM
BM3HAUYEHHSIM O0COOJIMBOCTEN (PJIaHEPChKUX MIPAKTUK y HUX. JI7151 OCiIpKEHHS 3a3Ha4eHO] Tpo61eMaTuKy 0OpaHo
HU3KY METO/IiB, CIIPSIMOBHUX Ha JOCSTHEHHS JOCIIIHALIBKOI METU: KOMIIAPAaTUBHUI METOI, 3a/Iy4eHi ypoaHicTUyHI
cryzii (A. Jlepesp, M. ne Cepro), ctyzii inentuanocti (JI. JoHckic) Ta mam’saTi ([1. Hopa, A. AccmaH), BUKOPHUCTaHO
HalpaloBaHHs reHIepHux cTygiil (B. Areesa, k. Bonbd, I'. [Tosnok, E. Bincon, IIx. Bataep, M. Kimmer), a Takosx
3aCTOCOBaHO GiorpaiuHuii Ta iICTOPUKO-JiTepaTypHUI KOMEHTAP. Y NOCIiIKEeHHi IPOaHali30BaHO MPO30Bi TEKCTH
MOJIEPHOI €110XH, 5IKi JAl0Th TAKOX YSIBJIEHHS IIPO FeHAEPHUI OUCKYpC (JIaHEPCTBA, HA OCHOBI SIKUX MOXKHA POOUTU
cripo6y HopMyJII0BaHHS 3arajlbHUX TeHEeHiM PpaHepChKOro AUCKYpCY y nepion nepioi TpeTuHU XX CTOJITTS, 0
CTQHOBUTb HAYKOBY HOBU3HY AOCIiIKeHHs. CTPYKTYPHO JUCepTaLlis CKaJaeTbCs i3 BOX PO3LiJIiB Ta BUCHOBKIB.
[Tepmuit po3ain gucepTauiiHOro JOCIiIPKeHHS MICTUTb OIJISIZ, TEOPETUYHOTO AUCKYPCY (PJIaHepCTBa, sKe 6epe
II0YaTOK CBOT'O OCMUCJIEHHS 3 Ipyroi noyioBuHM XIX cTOMNITTA. ¥V sliTepaTypHOMY IUCKYpCi (JlaHep 3'SIBJISETbCS Y
ny6sikanii 1841 poky, y Texcti «®iziosoris ¢pnanepa» aBropcrsa Jlyi AnpieHa Vapa. Vap 6yB iepliuM aBTOPOM, SIKUI
OIKCaB HOBUI MiCBbKUI TUII, IPUTAMaHHUI MOJEPHill KyJIbTypi. I3 IbOTO TEKCTY TAKOX 6epyTh 1049AaTOK KJIACUYHHI
mogeni ¢pnaHepctsa lllapssg Boanepa ta Banbrepa BenbsimiHa, ki po3nounHaloTs pedriekcii mono ¢piaHepa
MOJI€pPHOI erloxH, SIKUU € He JIuile HOCieM AeTanbHuX (aKTiB IIPo MiCTO, a U 301pae BpakeHHs Ta TpaHCPOpMye ix
Ha 0o0’exTu MucTelTBa. [Tlofanpmnii aHasni3 TEOPETUYHOIO AUCKYPCY y MipO3Aisi nepuoro posfisly BKasye Ha Te,
110 y>Ke Ha no4atKy 2010-X pOKiB BUKOPMCTaHHS KJIACMYHUX TEKCTIB, IPUCBIYEHUX (PJIaHEPCTBY, BXX€ MiA1a€ThCs
IIEBHOMY [1I€PEOCMUCIIEHHIO. 30KpeMma y 36ipLi TeKcTiB iHiniatuBu Pivapza Pirni nin HaszBoo «PraHep 3a KOPILOHOM:
icTropuyHi Ta Mi>XKHApPOHI IIEPCIIEKTUBMU», ¥ SIKiil aBTOPU B>K€ HaMaraloTbCsl PO3IKpUTH reoprpadiio ¢anepcrsa.
Tun gaanepa NepeoCcMUCIIOITb TAKOX AOCTiIHUL TeHIePHUX CTyAiN. Y poOOTi IpOaHali30BaHO NoJeMiKy JI>kaHeT
Bosb®, I'pisesnbau Mook ta EsizabeT BisicOH CTOCOBHO JOCTYIHOCTI MiChKUX IPOCTOPIB 17151 )KIHOK Y MOJI€PHY
€I10Xy, ¥ BiZIIIOBiIHO KYJIPTYPHUX Ta COLiaJIbHUX MifCTaB 115 icHyBaHHS pJiaHepKu. Y aucepTaliii TakoX 37iIiICHEHO
OTJISA[, HaMlaKTyaJIbHIIIMX Cyd4acHUX Ikepes aBTopresa: Karpin Heuwi, Jlopen Enkin, AHHM Mapii Irsneciac, ski
IIPOJOBXKYIOTb JOCJIiIKYBATH NIpo6seMy KiHoYoro ¢pJiaHepTBa Y pi3HUX KyJIbTYPHO-ICTOPUYHUX KOHTEKCTax. Y
BHCHOBKY pOOOTH TiJIBe1eHO MiZCYMKU ITOPiBHAJIIBHOTO aHAJi3y TEKCTiB, OKPECJIEHO OCHOBHI TeHIeHIIii
dhopmyBaHHS (JIaHEPCHKOTO IUCKYPCY B iCIIaHCBKIl Ta yKpaiHChKill sliTepaTypax, BU3HAU€HO [1epCIeKTUBU
NOJAJBIINX NOCiIPKeHb TeMu. Killo4oBi cyioBa: KoMnapaTuBicTuKa, ¢praHep, paaHepCTBO, MOAEPHI3M, YKpaiHChbKa
JliTepaTypa, iClaHChKa JIiTepaTypa, IeHAEPHUI IUCKYPC, JITEPATYPO3HABCTBO, aBTOOiOrpadisM, ileHTUYHICTD,
yp6aHi3M, MOTUB, YNTa4, TEPUTOPIS.

2. Tyshchenko, A. The image of flaneur in Ukrainian and Spanish prose of the late nineteenth - first half of the
twentieth century. - Qualified research work (manuscript). Dissertation to obtain the scientific degree of Doctor of
Philosophy in the field 03 “Humanities”, specialty 035 “Philology” . - National University of Kyiv-Mohyla Academy,
Kyiv, 2023. Modern culture and outlook were formed in a predominantly urban environment that dictated new
forms of interaction between individuals. The city became the center of economic, political, and creative activity,
where new practices of human life were created, among which flanerie is worth highlighting. A flaneur is a city
explorer, an artist who transforms the impressions he receives on the streets into art. For a long time, flaneur
practices of urban exploration were analyzed purely as a phenomenon of French culture. However, modernization
processes, including cultural ones, were so widespread that their influence spread to other European countries.
Therefore, researchers of culture, and literature in particular, are beginning to actualize the type of flaneur in the
context of national literatures and in comparative studies in order to explore in more detail the worldview
breakdown of the end of the century through the analysis of urban practices. The result of the work on the thesis
text is a comparative analysis of the image of the flaneur in literary texts, in particular prose texts of Ukrainian and
Spanish literature, with the subsequent determination of the peculiarities of practices of flanerie in them. To study
this issue, the comparative method of research was chosen, involving theoretical works on urban studies (A.
Lefebvre, M. de Certeau), texts of identity studies (L. Donskis) and memory studies (P. Nora, A. Assman), the
developments of gender studies (V. Ageeva, J. Wolf, G. Pollock, E. Wilson, J.Butler, M. Kimmel), and biographical and
historical and literary commentary.The study analyzes prose texts of the modern period, which also give an idea of



the gender discourse of flanerie, on the basis of which an attempt can be made to formulate general trends in
flaneur’s discourse in the first third of the twentieth century, which creates a scientific novelty of the research.
The thesis is organized into two chapters and a conclusion. The first chapter of the research provides an overview
of the theoretical discourse of flanerie, which dates back to the second half of the nineteenth century. In the
literary discourse, the flineur appears in an 1841 publication, in the text Physiology of the Flaneur by Louis Adrien
Huart. Huart was the first author to describe a new urban type inherent in modern culture.The classic models of
flanerie by Charles Baudelaire and Walter Benjamin also originate from this text, and they begin to reflect on the
flaneur of the modern era, which is not only a carrier of detailed facts about the city, but also collects impressions
and transforms them into objects of art. A further analysis of the theoretical discourse in the first section of the
chapter shows that in the early 2010s, the use of classic texts on flanerie was already being subjected to a certain
rethinking. In particular, in the collection of texts by Richard Wrigley's initiative entitled The Flaneur Abroad:
Historical and International Perspectives, in which the authors are already trying to expand the geography of
flanerie. The type of flineuse is also being rethought by researchers of gender studies. The paper analyzes the
debate between Janet Wolf, Griselda Pollock, and Elizabeth Wilson about the accessibility of urban spaces for
women in the modern era, and, accordingly, the cultural and social grounds for the existence of the flaneuse. The
thesis reviews the most relevant contemporary sources of the author's work: Catherine Nesci, Lauren Elkin, and
Ana Maria Iglesias, who continue to explore the problem of female flanerie in different cultural and historical
contexts. The research concludes with the results of the comparative analysis of the texts, outlines the main
trends in the formation of the flaneur discourse in Spanish and Ukrainian literature, and identifies the prospects
for further research on the topic. Keywords: Comparative studies, flaineur, flainerie, modernism, Ukrainian
literature, Spanish literature, gender discourse, literary criticism, autobiography, identity, urbanism, motif, reader,
territory.

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX PO6JIEM PO3BUTKY HayKOBO-TEXHIYHOT0, COLiaJIbHO-€KOHOMIYHOT0, CyCIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOT'O NIOTEHLjay 1715 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIor0 PO3BUTKY

CYCIIiJIbCTBA i Jep>kaBu
CrpareriyHuii NpiopUTETHHHA HaNIPSIM iIHHOBALiHHOI AisfAJIBHOCTI: He 3acToCoOByeThCS
I'li,ILcyMKI/I IOCJIiA>KEHHS: TeopeTuyHe y3arajibHEHHs i BUPilleHHs BOX/IMBOI HayKOBOI TpoGieMu
Iyo6sikaii:
o Tumenko A. I. TenniTHa ¢1aHepKa: )XKiHOUUH IEPCOHAX Y MOUIYKaX «T0JIy0oi Jaji» y MiCbKOMY IPOCTOPI
«CeHTUMEHTANBHOI icTopii» Mukoau Xsunbosoro. Modernizm(y) stowianski(e) w anturazu czutosSci, 2021. 103-
120.
¢ Tumenko A. I. HeomapkcucTcbka METOOJIOTIS y IOCTiIKEHHIX 06pa3y ¢uiaHepa. Haykosi 3anucku HaYKMA.
JlirepatyposnascTtso. 2019 T. 2.,123-128.
¢ Tumenko A. I. TpruBoXXHa MacKyJIiHHICTh ¢JlaHepa: KOMIIApaTUBHUI aHasi3 poMaHis «Tyman» M. ge YHamyHO i
«3anucku kpunaroro Medgicrodesns» B. BunHuyeHka. Cinoso i Hac. 2021. N92 (716), 83-99.

o TumeHko A. 1. @ranepchKi IpakTHKyU B onoBifgaHHsx «Kanby Jleci Ykpainku ta «IlepecninyBau» KapmeHn ne

Byproc: xinouni noruazn. Haykosi sanucku HaYKMA. JlitepatyposnascTso. 2022. T. 2, 120-128.
HaykoBa (HayKOBO-TEeXHiYHa) IPOAYKILisi:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalLii: BipoBakeHHs He IIaHyeThCs



3B'S130K 3 HAYKOBHMH TEMaMH:

VI. BizoMocTi mpo HayKOBOr0 K€PiBHUKa /KePiBHHUKIB (KOHCYJIbTAaHTA)

Bsiacue IlpizBuuie Im's I1o-6aThKOBI:
1. IlponkeBud Osnekcanap Bikroposud

2. Oleksandr Pronkevych

KBasigikanis: g. dinon. u., npopecop, 10.01.04

InenTudikarop ORCID ID: He 3acrocosyerbcs

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOM: Hanjonanbuit yHiBepeutet "KneBo-MoruisHebKa akasemis”
Kopg 3a €IPIIOY: 16459396

Micue3HaxoaKeHHS: ByJ. I'. CkoBopoay, 6yx. 2, Kuis, 04070, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiifiHuX ONOHEHTIB Ta PELeH3€HTiB
O@inifiHi OIOHEHTH
BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. 'yapoposa Tamapa IBaHiBHa

2. Tamara Hundorova

KBasigikanis: n. dinon. v, r.u.c, 10.01.06
InenTudgikarop ORCID ID: 0000-0002-2531-9953
HoparkoBa indpopmamnist:

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: IncTuTyT Jiteparypu im. T. I. [lleBuenka HanjionasnbHoi

akazeMii Hayk YKpaiHu

Kopg 3a €IPIIOY: 05417265

Micue3HaxoaKeHHS: ByJI. Muxaiina ['pymeBcobkoro, 6ya. 4, Kuis, 01001, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiiHHS: HaujonanbHa akaziemis HayK YKpainu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. BpoBko Oznena OnekcanapiBHa

2. Olena Brovko



KBasigikamis: n. dinon. u., npodecop, 10.01.06

InenTudikarop ORCID ID: 0000-0001-7519-4725

JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBchKuil cTonMYHMil yHiBEpcUTeT imeni Bopuca I'pinuenka
Kopg 3a €IPIIOY: 45307965

Micue3HaxoaKeHHS: By/1. BynbapHo-Kynpssceka, 18 /2, Kuis, 04053, Vkpaina

dopma B1acHOCTI: KomyHasnbHa

Cdepa ynpaBiiHHS: [lepkagminicTparis

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. [Tamko OkcaHa BonogumupiBHa

2. Oksana Pashko

KBasigikamis: k. pinon. u.,10.01.05

Imentudikarop ORCID ID: 0000-0001-6409-2280

JoparkoBa iHpopMaList: crapmmii Bukiagad

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: Hauionanbuuii ynisepcutet "KueBo-MorunsgHcbka akagemis'”
Kopg 3a €IPIIOY: 16459396

MicneSHaxo,IpKeHHﬂ: ByJ. I'. CkoBopoay, 6yz. 2, Kuis, 04070, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. bopucok Ipuna BacuiiBHa

2. Iryna Borisyuk

KBasigikanis: k. dinon. 1., goyenr, 10.01.01

Imentudikarop ORCID ID: He zactocoyerbcs

JonaTkoBa iHdopmarist:

IloBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: HanjoHambHuit yHiBepcuret "KueBo-MoruisiHCcbKa akagemis”
Kopg 3a €IPIIOY: 16459396

Micue3HaxoaKeHHS: ByJ. . CkoBopoay, 6yz. 2, Kuis, 04070, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:



VIII. 3akr04Hi BimoMocTi

BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI Areesa Bipa [laBniBHa
TOJIOBH paju

Biache IpizBume Im's Ilo-6aThKOBI Areesa Bipa [laBiBHa

rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBimasibHU 32 MiATOTOBKY Bacenko Onena EnyapzisHa

00JIIKOBHX JOKYMEHTIB

PeecTtpartop YkpIHTEI

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaJIbHUM 3a PEECTpalLilo HayKoBOi IOpuenko TeTsHa AHaToiiBHA

OisIJIbHOCTI




