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Pedepar:

1. Inceprariist npucBsYeHa PO3IJIsLy, aHali3y Ta CUCTeMaTH3allii MUCTeLbKO-BUIOBUIIHUX POPM [IPYroi I0JIOBUHU
XX - noyatky XXI cTosiTh. ¥ po6OTi LOCiI>)KEHO MiAX0M 4,0 BU3HAUYEHHS IIOHSTTS "BUIOBUILE" Y HAYKOBIiH Teopii,
c(pOpMyJIbOBAaHO aBTOPChKi BU3HAYEHHS MOHSTh "BUJIOBUILE" T "MUCTELILKO-BUOBUILHA (POpMA", 3IiICHEHO
Kyacuikalilo cyyaCHUX MUCTELbKO-BUIOBUIIHUX (pOopM. OBIPYHTOBAHO KOHLEMT TiJIECHOCTI SIK CYyTTE€BOI O3HAKU
MUCTEeIbKO-BUAOBULIHUX (POPM IIOCTMOIEPHI3MY, IOCII>KEHO IIPOLIeC eBOoJIOLii 06pa3oTBOPUYO-TiIeCHUX GOPM
cy4yacHoOCTi (iHcTansauii, xeneHinry, nepgopmancy, ¢paemmod, 6ogi-apty). Bysnune mucrenTso (pi3Hi Buau
BYJINYHOTI'O MaJIIOBAHHS Ta iHCTAJALIN) 0XapakTepHU30BaHO 3 TOUYKU 30py MUCTELIbKO-BUIOBULIHOI cienudiku. ¥
cdepi cueHiuHOro MuCTeLTBa JOCiIKEHO HOBITHIN (PeHOMEH iHCTPYMEHTAJIbHOTO Ta XOPOBOT'O TEATPY; BUSBIIEHO
0COOJIMBOCT] MIO3UKJIY SIK HAaMSICKPaBilIOTo 3pa3ka TeaTpajibHO-CLEHIYHOI BUAOBULIHOCTI; IPOCTEXXEHO (peHOMEH
TeaTrpasizallii cydacHoro 4UpKy. Y cepi eKpaHHUX BUIOBUIL IIPOAHANI30BAaHO MUCTELbKI (POPMU €KPaHiB Pi3HUX
TUIIIB, 30KpeMa: 371iliCHeHO Kacu@ikallilo TeaTpaJbHO-eKPAHHUX (POPM; y3arajabHEHO €CTETUYHI 0CO6IMBOCTI Ta

YTOYHEHO BU3HAYEHHSI My3UYHOTO BiJJ€OKJIIILY; BUSIBJIEHO i1 OOIPYHTOBAaHO XapaKTePHi pUCH TeJeBi3iliHOro



PEKJIAMHOTO POJIMKY SIK MACTELbKO-BUOBUIIHOI €KPaHHOI (P OPMU; PO3IVISIHYTO KOMII'IOTEPHY BileOrpy y KOHTEKCTi
€KpPaHHO-MUCTELKOTO BUIOBUIIA; [TICOYHY aHiMallilo BU3HAYEHO HOBITHIM €KCIIEPUMEHTAIbHUM KaHPOM

€KPaHHOTI'0O MUCTELTBA.

2. The thesis is devoted to review, analyze and systematize the artistic-spectacular forms of the 2nd half of the
20th - the beginning of the 21th centuries. The thesis analyzed and compared: the definition of "show", features
and functions of entertainment forms, approaches to the classification shows, presented in scientific theory. The
author's view of the definitions of "spectacle" and "artistic-spectacular form" is formulated and characterized; the
author compiled the classification of modern artistic and entertainment forms. The spectacle is defined as a visible
form (object or action), which focuses the attention of the recipient subject to careful contemplation and spiritual
interaction. Artistic-spectacular form of art is defined as a structure that embodies the unity of the artistic nature
of internal and external display of spectacular. Author's classification of modern artistic-spectacular forms
prepared by the criterion of subject-spatial environment and consists of four classes: fine-solid forms, street art,
stage and screen forms. Author carried out a historical overview of artistic-spectacular forms in order to trace
their leading functions at different stages of development. Revealed that the show at all stages of social
development carried out the most important functions - socialization, communication, hedonistic-relaxation. Two
main types of entertainment forms are formed in the process of social-cultural development: mass action (without
division into performers and the audience) and show of the spectacular type (a division of performers and
observers). Author grounded concept of physicality as significant signs of artistic-spectacular forms of the 20th -
the beginning of the 21th centuries. The process of evolution of the genre of installation in the context of the
transformation of subject-visual to artistic-spectacular form is researched. Author studied phenomenon of
happening as one of the earliest forms of action art that implements merge art with life and finds entertainment in
the context of the unusual, surprise, improvisation. The description of performance art form as the personification
of bodily-visual processuality, comparison happening and performance are studied. Author defined the
phenomenon of flash mob as the latest variety of artistic events. Dissertation summarized the development of fine-
physical forms of the example of body art, discovered its artistic and entertainment components. Author described
the contemporary street art with a view of artistic-entertainment in the specific example of graffiti, muralism,
three-dimensional drawing on the sidewalk and different types of outdoor installations. The emphasis in the
analysis of street art made by graffiti - a form that has come a long way from historical ancient rock inscriptions in
highly artistic works of modern streets. Due to the artistic and spectacular qualities street art is defined as artistic
and entertaining way to communicate with the urban environment, as a means of creating cultural landscape of
the city. The thesis considered the latest artistic and theatrical spectacle phenomenon of the academic
instrumental and choral singing, classification of methods of instrumental theatre is compiled, comparison of
structural and expressive components of traditional choral singing and choral theatre is made (the term "choral
theatre" is considered in two senses - as artistic-spectacular form and as a creative one). Author considered the
features of musical as the top of theatre-stage entertainment today: studied approaches to the genre in literature
and formulated authors' definition; compared musical with operetta, musical-opera, variety show, review;
summarized the factors as the popularity of musical as artistic-entertainment form today. Musical is defined as
stage theatrical entertainment genre, a characteristic feature of which is the syncretism of its artistic components
(acting games, music, speech, singing, dancing, set design). Musical-opera is defined as stage genre that combines
pop with opera tradition on musical soil. The main genre and stylistic musical features which determine its
popularity in the 2nd half of the 20th century, defined by: specific syncretism, accessibility and modern artistic
language, special requirements for artists. Dissertation traced the historical path of development of circus
spectacle to spectacular-art forms, described the phenomenon of modern theatrical circus based on historical
analysis of the origins of circus and theatre arts, considered the phenomenon of "circus theatre" for example the
Canadian Cirque du Soleil. Author characterized phenomenon of screens as a characteristic feature of modern
culture. The effect of "double-entertainment” of transfer of theatrical forms on screen is investigated, the
classification of the mentioned art forms is made, their features to screen example of embodiment of the opera are
traced. Aesthetic features of screen-art form of music video clip are generalized, its definition is clarified.



Characteristic features of TV commercials as artistic entertainment screen form are considered. Computer video
game is studied in the context of a screen and artistic spectacle based on the analysis of relations between game
and art as cultural phenomenon. Sand animation is differentiated as a new genre of art screen.
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