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1. Y nuceprauii HaBeJEHO Pe3yJIbTaTU TEOPETUYHOIO y3araabHEHHS CIIeUU(iKu BaJITOPHOBOTO MUCTELTBA HA OCHOBI
IOCJiIKeHHsS] TeMOpo0o6pasiB iIHCTPYMEHTA, 110 CKIIATAI0Th MOTro 3ByKOBUH 00pa3. [JoBeneHo, Mo IOCTiIKeHHS
BaJITOPHOBOTO MUCTELITBA € BAXKJIMBUM [1JI1 PO3YMiHHS SIK TEXHIYHUX aCII€KTiB TPU HA iHCTPYMEHTI, TaK i TBOPYMX
niAxofiB o iHTEpHnpeTanii My3suku. MeTo0J10ris JOCiI)KeHHS LIbOrO MUCTELITBA € LOBOJI cieuudivyHoo i BUMarae
NO€JHAHHS Pi3HUX HAyKOBUX ITiXOMiB, Bill iCTOPUKO-TEOPETUYHOTO aHAJII3Y 10 aKYCTUYHUX Ta I1€1aroriYHux
IoCimKeHb. Y gucepralii 3aIipoIIoHOBAaHO iHTEPIIPeTallilo BaJITOPHU SIK 3aCO0Y KYJIbTYPHOTO IiasIory, IO
(YHKLiOHYe Ha epeTHHI HalliOHAJIbHOI i MI>KKYJIbTYPHOI CEMAaHTUKU. 3aCTOCYBAaHHS JJAHOTO MiX0y [103BOJISIE
OCMUCJIATY iIHCTPYMEHT He JIMIIE SIK TEXHIYHMI 44 CTUJIICTUYHUI €JIEMEHT, a K HOCisl KOMyHIKaTUBHOTO
IOTEeHLliazy, 34aTHOTO BILIMBATH HA IIPOLECU KYJIbTYPHOTO OOMIHY B I7106a71i30BaHOMY My3UYHOMY IIPOCTOPI.

AKTyasnbHICTb 3aIIPOIIOHOBAHOI TEMU 3YMOBJIEHa: 1) BiICYyTHICTIO TEOPETUYHO OOGIPYHTOBAHOI METOIOJIOTii



TOCJIiIPKEHHS BAaJITOPHOBOTO MUCTELITBA 3 YPAXyBaHHSIM JIOCSTHEHb CY4aCHOTO My3MKO3HABCTBA, 30KPEMA B ACIIEKTi
TeMobpy, pakTypH, 3ByKO- i TeMOp0O06Pa3iB; 2) HEOOXOAUMICTIO CTBOPEHHS HAYKOBUX IiIXOMiB 10 iHTepripeTarii
MY3UKU [7151 BAJTOPHU 3 ypaxyBaHHsM ii crienudiku. MeTa [10CiI>KeHHsT — BU3HAYUTU OCOOJIMBOCTI 3BYyKOBOTO
06pasy BaJITOPHU B Pi3HUX HalliOHAJbHO-CTU/IbOBUX TpaAuLisx. O6’€KTOM IOCTiPKEHHS € BaITOPHOBE MUCTELITBO,
IIpPEeIMETOM — XyJOJKHE BTiJIEHHS 3ByKOBOIO 06pa3y BJITOPHU B Pi3HUX HallilOHAJbHO-CTU/IbOBUX TPALULISIX.
Marepianom pocaigKeHHs € TBOpU B.-A. Mounapra, P. lllTpayca, [I. JlireTi, yKpaiHCbKUX i KUTalICbKUX KOMIIO3UTOPIB
IJ1s1 BaJITOpHU. V IucepTaliii Bepiie B ykpaiHCbKOMY MY3UKO3HABCTBI BBE,EHO MOHSTTS «3BYKOBUI1 06pa3
BAJITOPHU»; YKJIQIEHHO KOMILJIEKC TeMOP0O06Pa3iB BaJITOPHU; 3aIIPOIIOHOBAHO METO/I0JIOTII0 NOCTiIKEHHS
BaJITOPHOBOT'O MUCTELITBA; BUOKPEMJIEHO TEMOPOOOpa3y BAJITOPHH, 1110 YTBOPIOIOTh 3ByKOBUI 00pa3 iHCTPyMEHTA B
Pi3HUX HalliOHAJIbHO-CTUJIbOBUX TPAJULLisIX; YTOYHEHO IIOHSTTS «3BYKOBUM 00pa3 iHCTPyMEHTa» Ta «TeMOpoobpas»,
OTPHMAJIO MOJAJIbIINI PO3BUTOK MOHSTTS «CEMaHTUKA My3MYHOI MOBU» i «IpaMaTyprisi My3U4HOTO TBOPY». Y
3aKJII0YHUX BUCHOBKaX MiKPECIIIOETHCS, [0 €K3UCTEHIIIHA CEMAHTHKA 3ByKOBOTO 06pa3y BaJITOPHU
PO3rOPTAETHCS B IIJIOLIMHI TPhOX B3a€MOIIOB I3aHMX KOOPJMHAT: iCTOPUYHOI (TPafiyllis MUCJIUBCbKOTO CUTHAJY Ta
POMaHTHUYHOI CHMBOJIKU), TEMOPOBO-TICUX0JIOTIYHOI (€(PEKT AUCTaHLLi], 3aKJIMKY, TaM’sITi) Ta (PinocoPCbKO-
OHTOJIOTIYHOI (3ByKOBAa MEXXa MK BUIIMMUM i HEBUIMMUM, MiX IIPUCYTHICTIO Ta BTPaTol). HarosomyeTscs, mo
3BYKOBUI1 00pa3 BaJITOPHU SIK KaTEropisi Cy4acHOro My3MKO3HABCTBA € pe3yJIbTaTOM 6araTodakToOpHOI B3aeMoZii
IHCTPYMEHTAJIbHUX, CTUJIICTUYHUX, )KAHPOBHUX, KyJIbTYPHO-ICTOPMYHMX Ta IHAUBIAYyaJIbHO-iHTEPIPETALIIMHUX
YUHHUKIB. KOMIIJIEKCHE OCMUCIIEHHS TeMOPOOOPa3iB BAaITOPHU B KOHTEKCTI Pi3HUX €M10X i KOMIIO3UTOPChKUX LIKiJ
BHOKPEMMUJIO ii SIK HOCisl HalliOHATIbHO-CTUJIBOBUX MOZEJIel 3By4aHHs], @ TAKOXK SIK 06'€KTa XyHOKHbO]
TpaHcopmariii.

2. The dissertation presents the results of a theoretical generalization of the specifics of French horn art based on
the study of the timbre images of the instrument that make up its sound image. It is proven that the study of
French horn art is important for understanding both the technical aspects of playing the instrument and creative
approaches to interpreting music. The methodology for studying this art is quite specific and requires a
combination of different scientific approaches, from historical and theoretical analysis to acoustic and pedagogical
research. The dissertation proposes an interpretation of the French horn as a means of cultural dialogue,
functioning at the intersection of national and intercultural semantics. The application of this approach allows us
to understand the instrument not only as a technical or stylistic element, but also as a carrier of communicative
potential, capable of influencing the processes of cultural exchange in the globalized musical space. The relevance
of the proposed topic is due to: 1) the lack of a theoretically sound methodology for studying French horn art,
taking into account the achievements of modern musicology, in particular in terms of timbre, texture, sound and
timbre images; 2) the need to create scientific approaches to the interpretation of music for French horn, taking
into account its specifics. The purpose of the study is to determine the features of the sound image of the French
horn in different national-style traditions. The object of the study is French horn art, the subject is the artistic
embodiment of the sound image of the French horn in different national-style traditions. The material of the study
is the works of W.-A. Mozart, R. Strauss, D. Ligeti, Ukrainian and Chinese composers for the French horn. The
dissertation introduces the concept of “sound image of the French horn” for the first time in Ukrainian musicology;
a complex of French horn timbre images is compiled; a methodology for studying French horn art is proposed;
French horn timbre images that form the sound image of the instrument in different national-style traditions are
identified; the concepts of “sound image of the instrument” and “timbre image” are clarified, and the concepts of
“semantics of musical language” and “dramaturgy of a musical work” are further developed. The final Conclusions
emphasize that the existential semantics of the horn’s sound image unfolds in the plane of three interconnected
coordinates: historical (the tradition of the hunting signal and romantic symbolism), timbre-psychological (the
effect of distance, appeal, memory) and philosophicalontological (the sound boundary between the visible and the
invisible, between presence and loss). It is emphasized that the sound image of the horn as a category of modern
musicology is the result of a multifactorial interaction of instrumental, stylistic, genre, cultural-historical and
individual-interpretative factors. A comprehensive understanding of the horn’s timbre images in the context of
different eras and composer schools has distinguished it as a carrier of national-style sound models, as well as an



object of artistic transformation.
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