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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: HanioHambHUMI TTeJaroridHuii yHiBepcuret imeHi M.IT.

I paromaHoOBa

Kopg 3a €IPIIOY: 02125295
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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTHYHHUX PYOPHK: 02.41

Tema gucepranii:
1. My3u4HU1 HOHKOH(OPMI3M SIK GeHOMEH YKPaiHChKOI XyI0>KHbBOI KyJIbTYpU APYyroi NojaoBUHU XX — noyatky XXI

cToJiTh: (PinocodCcrKO-aHTPOMOJIOTIYHNI aHAITI3

2. Musical nonconformism as phenomenon of the Ukrainian artistic culture of the second half of XX - to beginning
of XXI centuries: philosophical-anthropological analysis

Pedepar:

1. InceprauiiiHe qOCIiIPKeHHs IPUCBSYEHE aHaJli3y Cy4acCHUX ITpo6sieM TpaHchopmallii My3n4HOI KyJIbTYPU B
IIPOCTOPi CAMOCTBEP)KEHHSI MUTLISI, BAHUKHEHHS IIPOTECTHUX PyXiB, HOHKOH(OPMiCTChKOI ifeoiorii sIKk eTU4HOro,
€CTETUYHOI0 Ta MUCTELBKOTO (PeHOMEHY. AHTPOIIOJIOTIYHA Ta KYJIbTYPHO-iCTOPMYHA CKJIaloBa HOHKOH(OPMIi3MY B
My3uLi YKpainy XX CTOJIITTS NIPE3EHTOBaHI K IEPCOHATILHUI BYNHOK MUTILIS B YMOBAaX IIOCTTOTA/ITAPHOIL Ta
[IOCTMOZEPHICTCHKOI KynbTypu. PitocodCchkuil AUCKYPC Y MYy3HULIi TPOaHAII30BaHO SIK CBOEPiIHY cepy
AHTPOIOJIOTIYHOI Ta KyJIbTyPHO-iCTOPUYHOI pedieKcii MUTL, sIK 3acany GOpMyBaHHS My3UYHOI'O MUCJIEHHS
KOMIIO3UTOpa. My3M4YHE MUCJIEHHS BUBHAYEHE SIK leTepMiHaHTa KOMIIO3UTOPCBKOi TBOPYOCTi. HOHKOH(OPMi3M SIK
(paKkTOp CTUILOBOI JUHAMIKM JicTaB iHTeprpeTalii B KOHTEKCTi (POpMYyBaHHS Mi(DOMOETUKN My3UYHOTO MUCTELITBA
XX croniTTsl. Xy#oxHil1 HOHKOHpopMizM 1960-80-pp. B yKpaiHChKill My3Ulli PEKOHCTPYHOBAHO SIK COLLiOKYJIbTYPHUI



(peHOMEH (POpMYyBaHHS IPOTECTHUX PYXiB y MOCTTOTAIITAPHOMY CYCHiIbCTBI. [IpociinkoBana TpaHcpopmalis
HOHKOH((OpPMi3My B IOCTHOHKOH(OPMI3M SIK MEXaHi3M XyJJ0’)KHbOI KOMYyHiKallii B My3U4Hil Ky/IbTypi YKpaiHu KiHL
XX - noyartky XXI CTOMTTS.

2. Dissertation research is sanctified to the analysis of modern problems of transformation of musical culture in
spacious self-affirmations of artist, origin of protest motions, recusant ideology as the ethic, aesthetic and artistic
phenomenon. Anthropological and cultural and historical constituent of nonconformism in music of Ukraine XX
centuries are presented as the personal act of artist in the conditions of post-totalitarian and post-modernism
culture. Philosophical discourse in music is analysed as an original sphere of anthropological, cultural and
historical reflection of artist, as principle of forming of musical thinking of composer. The musical thinking is
certain as determining of composer’s work. Nonconformism as got the factor of stylish dynamics to interpretation
in the context of forming of myth poetic of musical art of XX of century. Artistic nonconformism of 1960-1980
years in Ukrainian music is reconstructed as the sociocultural phenomenon of forming of protest motions in post-
totalitarian society. Discovred transformation of nonconformism in post-nonconformism as mechanism of artistic
communication in the musical culture of Ukraine of the end of XX - beginning of XXI century.
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