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Moga guceprariii:
Koau TeMaTHYHHX PYyOPHK: 14.35.07

Tema guceprauii:
1. ®opmyBaHHS XyL0KHbO-€CTETUYHOTO JOCBily MalOyTHIX yIUTEJIiB My3UYHOTO MUCTELTBA B IIPOLECi BOKAIBbHOI

MiATOTOBKU

2. Formation of future musical art teachers’ artistic-aesthetic experience in the process of vocal training

Pedepar:

1. Inceprauiiiny po60Ty IPUCBSIYE€HO MUTAHHIO (OPMYBAHHS XyJO)KHbO-€CTETUYHOTO JOCBily MallOyTHIX yUnUTEJIiB
MY3WYHOTI'0O MUCTelTBa YKpaiHu Ta Kurtaio B Ipolieci BOKaJbHOI MiZITOTOBKY, B TOMY YUCJIi pO3p00OLi KOMIIOHEHTHO-
(YHKIiOHATIBHOI CTPYKTYPH 3a3Ha4€HOTro (PEHOMEHA, BIIPOBAIKEHHIO B OCBITHIl ITPOLIEC 3aKJIaJliB BUILIOi OCBITH
[I€BHUX NeJArOTiYHMX YMOB, a TAKOXX PO3POOKU Ta €KCIIEPMMEHTAJIbHIN NIepeBiplli iHHOBALiMHOI METOIUKHU
(dopmyBaHHS 1aHOI (PAXOBOI IKOCTI B yMOBAaxX HOBOTO COLIIOKYJIbTYPHOTO cepefoBuia.HaykoBa HOBU3HA
IVCEPTALiiHOTO JOCJIiIPKEHHS 0JIIra€e B TOMY, 110 BIIepLIe: pO3p06JI€HO KOMIIOHEHTHO-(QYHKIIOHAJIbHY CTPYKTYPY
XyOXXHBO-€CTETUYHOTO JOCBiNy MailbyTHIX yUUTEJIiB My3MUHOTO MUCTELITBA (L[iHHICHO-MOTUBAL[iTHUI KOMIIOHEHT,
XyIOXHbO-KOTHITUBHUI KOMIIOHEHT, TBOPYO-TIPAKCEOJIOTIYHNI KOMIIOHEHT), KPUTEPIi, TOKa3HUKM OLiHIOBaHHS

PiBHIB #10oro cpopMOBaAHOCTI; BUBHAYEHO METOIOJIOTIUHI MifX0au (KOTHITUBHUM, aKCiOJIOTiYHUM, KYJIbTYPOJIOTiYHUH,



MOTHMBALIMHNN, IPAKCEOJIOTIYHNN Ta CUCTEMHO-(PYHKLIOHAJIbHUI) i IPMHLUINN: CIIPSIMOBAHOCTI iHTEJIEKTyaIbHOI
cdepu 0co6MCTOCT] Ha Xy O>)KHbO-€CTETUYHY ITPO6JIeMaTHKYy; BpaXyBaHHSI OCOOUCTICHO-LiHHICHUX yIIO00aHb Ta
noTpe6b 3700yBayiB y BOKaJIbHIN MiIrOTOBL; BpaXyBaHHs M10JIiKyJIbTYPHOTO XyA0KHbO-ECTETUYHOTO [TOTEHLiay
BOKJIbHOI'O MUCTELTBA; OPieHTalil Ha Xy[40KHbO-LIIHHICHY JOMIHAHTY BOKAJIbHOTO TBOPY B IIPOLECI IOTO
OIIaHYBaHHS; JOMiHYBaHHS XyL0KHbO-€CTETUYHOI izlei iHTeprpeTallii 06pa3y BOKaJIbHOIO TBOPY; METOJUYHOTO
HiANOPSIKYBaHHS TEXHIYHOIO BUKOHABCTBA XyL0KHbO-ECTEeTUYHil ifei TBopy. OOIPyHTOBAHO HUBKY IeJaroriyHux
yMOB (POPMYBaHH$ Xy[IOXHbO-€CTETUYHOIO JOCBily MailOyTHIX yunTeJIiB My3UYHOTO MUCTELITBA B IPOLIEC]
BOKQJIbHOI ITiZIrOTOBKU Ta Bif[IOBIIHUX METOLIB: IPOEKTYBaHHA CTPATETII 1eJaroriyHoro CaMmOBLOCKOHAJIEHHS Y
MYy3WYHO-IHTEepIIpeTalifiHi{ AislIbHOCTI; 106yI0BY MOZEJI CcoljiabHO-TIearoriyHoi MOTHBAaLlil 10 BUBHAYEHHSI
XyA0’KHbO-€CTETUYHOrO [TOTEHIialy BOKaJILHUX TBOPIB; IIPAKCiaIbHOrO €CTETUKO-XYL0KHbOT'O IHTEPIIPETALIITHOTO
aHaJli3y BOKaJILHOTO TBOPY; CTBOPEHHSI BEPOAJIbHOTO CYIIPOBOJly BUKOHABCBKO]I iHTEpIIpeTallii HA OCHOBI HAsIBHOTO
XyA0KHbO-E€CTETUYHOTO NOCBIiZy; TPEHIHT 3 PO3Ii3HAaBaHHS €CTETUYHUX KOJiB My3U4YHOI MOBHU. [IpakTryHe
3HA4YE€HHs POOOTH IOJISITa€ B TOMY, 10 IIPE/ICTAB/IEHA iHHOBAliliHa METOIMKA MOXKe OyTH BUKOPUCTaHA B Iepediry
IiATOTOBKY yYMTEJIiB My3UYHOTO MUCTELITBA B I1€1aroTriuyHNX HaBYaJbHUX 3aKJIa[lax BULIOL Ta CEPEAHbOI JIaHKH, a

TaKOX B YCTaHOBAX MiCJISAUIIIIOMHOI OCBITU 3 METOIO yJIOCKOHaJIeHHS KBaslidikalii ¢axiBLiB MUCTELILKOI OCBITH.

2. The thesis is devoted to the issue of forming future musical art teachers’ artisticoaesthetic experience in Ukraine
and China in the process of vocal training, including development of the component-functional structure of the
mentioned phenomenon, introduction of certain pedagogical conditions into the educational process of higher
education institutions, as well as development and experimental verification of innovative methodology of this
professional quality formation in the conditions of a new socio-cultural environment. The scientific novelty of the
dissertation research lies in the fact that for the first time: a component-functional structure of future musical art
teachers’ artistic-aesthetic experience has been developed (value-motivational component, artistic-cognitive
component, creative-praxeological component), criteria, indicators for evaluating the levels of its formation;
methodological approaches (cognitive, axiological, culturological, motivational, praxeological and systems-
functional) and principles are defined. These principles include: orientation of the intellectual sphere of the
individual on artistic-aesthetic issues; consideration of personal and value preferences and needs of education
applicants in vocal training; taking into account the multicultural artisticoaesthetic potential of vocal art;
orientation to the artistic and value dominant of a vocal work in the process of its mastering; the dominance of the
artistic-aesthetic representation of interpreting the image of a vocal work; methodological subordination of
technical performance to the artistic-aesthetic representation of the work. A number of pedagogical conditions for
future musical art teachers’ artistic-aesthetic experience formation in the process of vocal training and
corresponding methods are substantiated: designing a strategy for pedagogical self-improvement in musical and
interpretative activities; building a model of socio-pedagogical motivation to determine the artisticoaesthetic
potential of vocal works; praxial aesthetic-artistic interpretive analysis of a vocal work; creation of verbal support
for performance interpretation based on existing artistic-aesthetic experience; training on recognizing aesthetic
codes of musical language. The practical significance of the study is that the presented innovative methodology
can be used in the course of training musical art teachers in pedagogical education institutions of higher and
secondary level, as well as in post-graduate education institutions in order to improve the qualifications of art
education specialists.
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