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1. Incepralist NpUCBsY€HA BUBYEHHIO BIUIMBY IJ100ai3alii Ha KUTAalCbKy (GOpTENiaHHY MY3UKY Ta (POPMYBaHHS
IJI0OKQJIbHUX OCOGJIMBOCTEN CTUJIIO y AUCKYPCi CTaHOBJIEHHS (pOopTemniaHHOi KOMIIO3UTOPCHKOI KoM KuTato.
AKTyanbHICTb JOCHIIKEeHHS 00yMOBJIeHa TUM, 110 [y106aizanis B cpepi My3anyHOi KyJIbTypy CTajla BasKJIMBUM
(aKTOPOM PO3BUTKY Ta 3MiHM MY3MYHUX TEUill 4K y 3aXiJJHOMY, TaK i CXiZJHOMY CBiTi. BUCBiT/IIEHO 3HaYEHHS
(dopreniaHHOI My3UKM KUTACbKUX KOMIIO3UTOPIB SIK IPOCTOPY IJIs1 TBOPYOTO €KCIIEPMMEHTY Ta CTBOPEHHSI HOBHUX
KOMITO3UIIiH, 5IKi 06'€JHYIOTh €JIEMEHTU 000X MY3MYHUX TPAIULIil Ta JO3BOJISIIOTh 30epiraty ry10KajJbHICTh y
ryiobanizalifHux rnpouecax. Y gucepralii po3risiHyTo iCTOPUYHI IepelyMOBU 111 I7106ai3aliiiHyX BIIJIMBIB Ha
KUTANCBbKY KyJIBTYPY Ta ii My3U4HY KyJIbTypy. HarosomeHno, mo rio6anizauis 06yMoBUIa KOHQPIIKT MK
romoreHisaniero Ta quBepcu@ikaliero, a BHyTpilHii KoHGJIKT B KuTai BUpic i3 mparHeHHs M 10 Cy4aCHOCTI Ta

30epeskeHHIM YHiKaJIpHOI ineHTH4YHOCTI. KoHIenis «kutaicbke TijIo Ta 3axifHa QyHKLis» BUSBIIEHO SIK FreHe3a 1S



IJIOKQJIbHUX TIOUIYKiB BUPIilI€HHS LbOT0 KOHQJIKTY, 10 CKJIaBCs HA JIOTTYHUX aIlopisx yepe3 po36iKHOCTI y
crucreMax Ta ifeosorisx. V mociigKeHHi BUBY€HO KOHIEIL{I0 My3UYHOT0 00pa3y KpaiHu, 30CepepKylounch Ha
dopreniaHHiNA My3ulli 5K BUPa3HUKOBI KyJIbTYPHUX L[iHHOCTE! Ta HallioHaJIbHOI ineHTu4HOCTI. Po3ryisgHyTO
B3a€MO/iI0 My3UYHOI iIEHTUYHOCTI Ta KOHLEILii HalliOHAaJIbHOTO 00pa3y B yMOBax I7100ai3allii, BUCBIT/II0I04YM
BaXKJIMBICTb (POPTEMiaHHOI My3UKU SIK HAi61/IbII SICKPABOTO HOCIs1 6iHAPHOT0 3HaUY€HHS. AKLIEHTOBAHO, 10 My3U4YHE
mucrenTBo Kutaio, 30kpema goprenianHa My3rKa, BUKOHY€E BaKJIMBY POJib Y BUPQ)KE€HHI iHHOBAL[iiHUX MifX0iB Ta
3MiH, aje 11 3 BogHOo4Yac 36€pe’KeHHIO TPaAULiHUX pUC. BU3HaUu€HO yHiKabHi aCIIEKTU «yXOBHOI aKCiOMaTUKN»
HaLliOHAJILHOI KyJIbTYPH Y€pe3 My3U4Hi TBOPH, SIKi BUSBJIAIOTLCSA HOCIIMY KYJIbTYPHUX LIHHOCTEN Ta EMOLIIHUX
CTPYKTYp cycminbeTBa. OcobivBa yBara npuiseTbes aHasizy gopreniaHHoi My3uKH sIK 06pasy Kurtaro, mo
BiZIKpMBa€ HOBi IEPCIIEKTUBU J1JIs1 PO3YMiHHS KJIIOYOBUX COLIIaJIbBHO-KYJIbTYPHUX LIIHHOCTEN HAa KOHKPETHOMY
icropyyHOMYy eTarli. 3a3HayaeThCs], WO Lel Nigxif, cipusie IIM60KOMY BUBYEHHIO iCTOPUYHUX KOHTEKCTIB 4epe3
MY3UUYHY MOBY Y PO3BUTKY KpaiHU. Y3arajabHIOO4HY, BILUIMB I106ani3anii Ha KynbTypy KuTalo, 1eMOHCTpYeE, 10 aHai3
MY3UYHOI iIeHTUYHOCTI Yyepe3 PopTeniaHHy My3UKY Ma€ CYTTEBUI BHECOK Y PO3YyMiHHS IMHAMIKU 30€pe>KeHHSs Ta
BHPAXEHHS HalliOHAJIbHOI iI€HTUYHOCTI B Cy4aCHOMY IJ100aJIBHOMY KyJIbTYPHOMY ITPOCTOpi. Po3ryisHyTO
PinocoChKi Nigxoau 10 My3MYHOTO MUCTELTBA, 30KPEMA Y KOHTEKCTI B3aeMOJIii 3aXiHOI Ta CXifHOI TpaguLi.
JocimKeHo CTPYKTYPHi aHaJIorii IUX MiAXOMiB y CBITOIIS i €BPONENCHKOrO MUCJIEHHS Ta IXHil BIIJINB Ha PO3BUTOK
KUTANCBbKOI My3U4HOI KyJIbTypH. [liKpecieHo BaXKIMBICTh My3UKU B aHTUYHIN ['pelii, e BoHa Bupaxkasa rapMOHilo
[IPUPOJY Ta AyXOBHI iieanu, a Takox y ginocodii HiMELbKMX MUCIIUTEJIIB, OJ1s1 SIKMX BOHA 6yJla MOBOIO €MOLl Ta
iHCTpyMEHTOM BUPaKEHHS (iocOPChKUX KOHLEMNLiN. BUCBITI€HO, [0 Y KUTANICHKIil TpaauLii, 30Kpema y BUEHHSX
KyHn-1131, My3uKa ciiyryBaja 3aco60M BUpaKeHHsI FApMOHIi Ta pO3BUTKY €TUYHUX L[IHHOCTEeH. AKIIEHTOBAaHO Ha
ry106aJIbHUX TEHIEHLIISX, 1€ My3UKaHTH NIO€IHYIOTh Pi3Hi €CTeTUYHI NigXoay, 1o NPU3BOAUTS A0 iHTerparii
MMCTEeLbKUX KaHpiB. Kutaiicbka TpaauliliHa My31Ka, 6a30BaHa Ha KOH(QYLiaHChKill €CTETHULi, BUSBIISIE 3MaTHICTh 10
30€pe>KeHHS CTAPOBUHHUX €JIEMEHTIB Ta iXHbOI'O CTAJIOTO PO3BUTKY, CIIPUSIIOYHN B3a€MOJIl KyJIbTYP Y I7106a7IbHOMY
KOHTEKCTi. BuziisieHo eTanu eBoJoLii KUTaliCbKOro My3UYHOTO CTUJIIO ¥ GOPTeNiaHHUX KOMIIO3ULisIX XX CTOJIITTS,
110 CIYTYIOTh BUABJIEHHAM IJIOKastisauii. LIl erany, npeacrasiieHi y pisHUX nepiofax, y Tomy uucii KyisTypHy
peBotoLiio Ta Peopmy i BiIKPUTICTB, BilirpatoTh KIIOYOBY POJIb Y JOCJiIPKEHHI €BOJIOL{i KUTalIChKOTO MY3UYHOTO
CTWJIIO B KOHTEKCTI iCTOPUYHUX i KYJIbTYPHUX 3MiH. PO3BUTOK My3HU4HOI KyJIbTypy KrTaro xapakTepusyeTbes
NOr7IM6JIEHUM BUBUEHHSIM Ta a[iallTalli€lo CBITOBUX MYy3UYHUX TEHJIEHLIii, 3 IOUYKOM 6aslaHCy MK I7100aJIbHUMU
CTWIiICTUMHUMU TeUisSIMU Ta 30€peKeHHSIM YHIKaJIbHOCTI HalliOHaJIbHOTO MY3UYHOTO BUPa3y y pOpTemniaHHil My3uLli.
Hacnipkom riio6anizanii cTaB pisHOMaHITHUN QopTeniaHHuI penepTyap, SKUi BUSIBJISE Pi3HI CTUIICTUYHI
0COOJIMBOCTI, MiIKPECIOI0YY He JIMIIE YHIKAJIbHICTb, ajle i IJIMHHICTD Ta aJalTUBHICTh KUTANCbKOI My3UYHO]
TpaguLii. B3aemogis My3sM4HUX CTUJIIB Ta KyJIbTYP BiiOyBaeThbCs Ha Pi3HUX PiBHSX, Bill il€IHOTO B3a€MOBIIMBY MiX
KUTANChKUMMU Ta CBITOBUMU KOMIIO3UTOPAMHU JI0 TJIMOOKOr0 BUBYEHHS MalCTPiB KUTAChKOro popTeniaHo
CBITOBUMU ayauTopismu. Llell B3aeMHUI OOMIH CIIpusie He TiJIbKY PO3IKPEHHIO KyJIbTYPHOTO TOPU3OHTY, ajie i

B3a€EMHOMY 30arayeHHIO MY31NYHOIO CIIaJIHOIO.

2. The dissertation is devoted to the study of the impact of globalization on Chinese piano music and the formation
of glocal features of style in the discourse of the formation of the piano composition school of China. The
relevance of the study is due to the fact that globalization in the field of musical culture has become an important
factor in the development and change of musical currents in both the Western and Eastern world. It is emphasized
that in the historical discourse, the preservation of traditionality took place as the basis of the national mentality,
however, globalization made its corrections in the musical culture, which is manifested in the combination of
traditional elements with Western music and new currents. The study of globalization in the context of Chinese
piano music is determined by the desire to master cultural influences from the outside on Eastern cultures in the
process of forming a unique component of the country's image and image. The importance of piano music by
Chinese composers as a space for creative experimentation and the creation of new compositions, which combine
elements of both musical traditions and allow preserving glocality in globalization processes, is highlighted. The
dissertation examines the historical prerequisites for globalization influences on Chinese culture and its musical
culture. The study examines the concept of the country's musical image, focusing on piano music as an expression



of cultural values and national identity. The interaction of musical identity and the concept of national image in the
conditions of globalization is considered, highlighting the importance of piano music as the most vivid carrier of
binary meaning. Summing up, the impact of globalization on Chinese culture demonstrates that the analysis of
musical identity through piano music has a significant contribution to understanding the dynamics of preservation
and expression of national identity in the modern global cultural space. Philosophical approaches to musical art
are considered, in particular in the context of the interaction of Western and Eastern traditions. The structural
analogies of these approaches in the worldview of European thinking and their influence on the development of
Chinese musical culture are studied. The study analyzes the global and glocal aspects of the impact of globalization
on Chinese piano compositions and their role in the formation of cultural conflict. The influence of Western
stylistic elements on Chinese traditional music art is considered, in particular through adaptation taking into
account local norms. The dichotomy of «stability» and «idiosyncrasy» is highlighted in the context of the
composer's heritage. The role of «westernized» aesthetics in globalization processes, the influence on
compositional elements and the limitations of their systematicity are considered. The research shows that
aesthetic conflicts arise at different levels and are initiated by regional differences and the interaction of «global»
and «glocal» elements. The internal nature of cultural globalization for Chinese musicians and their interaction
with a variety of cultures is noted. The aesthetic dialogue and conflicts in the Chinese traditional music world are
noted, highlighting the moments when the coexistence of different cultures becomes the basis for
multiculturalism. The importance of interaction and acceptance of cultures is emphasized, in particular due to the
legitimacy of glocalization and the preservation of the uniqueness of national culture. The development of Chinese
musical culture is characterized by the in-depth study and adaptation of world musical trends, with the search for
a balance between global stylistic currents and the preservation of the uniqueness of national musical expression
in piano music. Globalization has resulted in a diverse piano repertoire that reveals various stylistic features,
emphasizing not only the uniqueness, but also the fluidity and adaptability of the Chinese musical tradition. The
interaction of musical styles and cultures takes place on various levels, from the ideological interaction between
Chinese and world composers to the in-depth study of Chinese piano masters by global audiences. This mutual
exchange contributes not only to the expansion of the cultural horizon, but also to the mutual enrichment of the
musical heritage.
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