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Pedepar:

1. HaykoBuM 3aBHaHHSM AUCEPTallii € ’KaHPOBO-CTUJILOBA XapaKT€PHUCTHUKA XOPOBOTO LIMKJIy B HOBITHI! YKPaiHCBKii
My3ulLli. ¥ XOpOBUX LIUKJIax CYyYaCHUX YKPAIHChKMX KOMIIO3UTOPIB >KaHPOBi KOHCTAaHTU 3MiHIOIOTbCS Y 3BSI3KY 3
HOBMMH 3MiCTOBUMMU NIAPaiIUTMaMH, SIKi, y CBOIO YEPTY, BIUINBAIOTh HA MI0CJIa0JI€HHS CTPYKTYPHUX NIPUHLIUIIIB
JKaHPOBOi MOJI€JIi, 8 TOMY Ha IEePIINi [JIaH BUXOLUTh CEMAaHTUYHUM PiBEHb. XOPOBUM LIMKII Y IOCTMOJEPHOMY
BUSBI Bil3HaYE€HUH iHAMBINYaNbHICTIO IpaMaTypPrivHOro Ta >KaHPOBO-CTUJILOBOTO PillleHHS, IPU LIbOMY BiH, 4K
[IPaBUJIO, HE BIIXUJISETHCS Bill yCTAJIEHOI MOZETI, SKa € BIIi3HAaBaHO0. MeTakaHpOBa CTPYKTYpa XapaKTepUusye
MyJIbTUMEZiaNbHy MOJEJIb XyAOKHbBOI LiNICHOCTI B IMKJIIYHUX XOPOBUX TBOPAX KOMIIO3UTOPIB KiHIA XX — II0YaTKY
XXI cT. MysIbTUMEIiaIbHICTD CTa€ KOMITO3ULiHO-IpaMaTyprivHUM NPUHIMIIOM OPraHisallii y XopoBOMY IJMKJII.
KirodyoBuiil dpaxkTop uukIizanii — egHiCTh TEKCTIB pi3HUX BU/IiB MUCTELITB (CHHECTETUYHE TO€AHAHHS 1aBHbOI
My3W4YHOI MOHOZII i TPMHIKIIIB BUPA3HOCTi (PPECKOBOrO MUCTELTBA), CIiBiCHYBaHHS BEPOAJIbHMX KOMIIOHEHTIB, 110
PEINpEe3eHTYIOTh Pi3Hi TUIM KyJIbTypU — LIEPKOBHY (IIPABOCJIABHY Ta KaTOJIMIIBKY), CBITCBKY, HAPOJHY, IIO€IHAHHS

TpaAuLill IyxOBHOI My3UKH (3HAMEHHUI PO3CIIiB, aHTU(POHHUI Ta PECIIOHCOPHUM THUIIU CIIiBY) Ta 32C0O0iB Cy4acHO]



KOMIIO3UTOPCHKOI TEXHIKM (COHOPUKA i TeMOPOBUIT 3BYKOIUC, aKyCTUYHI €(DEeKTU 1 eJIeKTPOHHi 3ByyaHHs1). KoHuent
«IIOPU POKY» Y XOPOBUX TBOPAxX YKPAiHCbKUX KOMIIO3UTOPIB APYroi MOJOBUHU XX CT. peali3yeThbCs Y TPhOX BUMipax
- 3MicTOoBHOMY, POPMOTBOPUYOMY Ta CTUJILOBOMY. 3MiCTOBHHUI1 BUMIp BimoOpakae §inocodChKy ifiero BiYHOCTI i
LIMKJIiYHi} TOBTOPIOBAHOCTI Ta € YHIBEPCAILHUM [1JI51 YCiX IIPOAHaNi30BaHMX XOPOBUX LIUKIIiB; (POPMOTBOPYUI
BUSIBJISIETHCS Y 3B€PHEHHI KOMIIO3UTOPIB 40 YOTUPUYACTMHHOIO XOPOBOI0O LMKILY, 1€ YACTVHU NTOE€IHYIOTLCS 3a
IIPUHLIUIIOM CIOiTHOCTI; CTUJIbOBUIA ITaPAMETP J03BOJIs€ BAOKPEMUTH TPU TUIM TBOPIB. Y LIMKJIAX, IO OPi€HTYIOThCS
Ha POMaHTUYHY CTUJIICTUKY, IEPEBAXKAE NeN3aKHa 00pa3HicTh (XOpoBi Lukan bopuca JlstomuHcpkoro Ta Tapaca
KpasuoBa); HeopoabKI0pHi TBOpU (X0poBi uuku Jleci [Juyko Ta BaneHTUHM MapTHHIOK) allesioloTh 10 apXaidyHUX
HapOJHUX ySIBJIEHb IPUPOJHOTO LUKIIY; iHTeJIeKTyasibHa [10JIiCTUIIbOBA TPa BUPi3Hs€E XOPOBUI IMKJI Mupocasa
CKOpHKa, a TaKOX IE€BHOIO MipOIO IIpeCTaByieHa B TBopax B. MapTtuHniok ta T. KpaByosa. Yci Ha3BaHi UKIN
BiZ]l3HA4aIOTbCA IHAVBINyabHMM IIPOYMTAHHAM YHIBEPCAJIBLHOI ifel nukiiyHoCTi. Ha 0CHOBI aHanisy ceMaHTUYHUX Ta
KOMITO3ULiNHO-IpaMaTypriyHux ocobauBocTer xoposoro nukiy «®pecku Kuesa» (2016) Bikropa Cremnypka
BU3HAY€EHO, 110 XapaKTEPHOIO 03HAKOIO XOPOBOI'0 NMCbMa KOMIIO3UTOPA € CHHECTETUYHE [TO€AHAHHS Xy JOKHIX
IIPUHLMIIIB MY3UYHOTO (AaBHs LIEPKOBHA MOHO[Iis) Ta BidyaJbHOro (ppecka) MUCTELTB. BOHO BUSBIISIETHCS YEPE3
iHTepMeIiayIbHICTh apXiTEeKTOHIYHO-KOMIIO3ULiITHOI OpraHi3auii TBopy. BepbaibHuil KOMIIOHEHT XOPOBOTO LIUKITY
BasieHTrHU MapTHHIOK MOB'SI3aHUI MOT0 TEMOIO 1 ifie€lo, 1o Bilo6paskeHo B Ha3Bi 36ipku — «MoJtoch 3a YKpainy»
(2005). BaxxsimBoro 3Hau€HHs 1711 My3UKU ITSITU XOPOBUX MiHiaTIOp LMKy HabyBae ifiest BiATBOPEHHS
Pi3HOMaHITHUX 3ByKOOOPa3iB — 3HAMEHHOTO CIIiBY, LIEPKOBHUX I3BOHIB, «I'yKaHHS» MIPaJjaBHiX BECHSIHUX O0PsLiB,
COHOpPHUX e(eKTiB NPOOYIPKEHHSI IPUPOH, KOJIUCKOBOI MaTtepi-YKpainuy, siki BUOyoBaHi y LijlicHy IpamaTypriqyay
JIiHi10, 110 00’€[IHYE IT'SATh YACTUH TBOPY B LUKJL. YTiJIEHHS JyXOBHOI'O 3MICTYy Y CBITCbKOMY XOPOBOMY LIUKJIi
criocrepiraemo y TBopi Ipunu Anekciituyk «JIucrtu i3 mymi» (2005), 17151 SIKOrO XapakTepHUU He Jivile BATOHYEHUN
3BYKOIIMC Ta CUMBOJIi3M, a Il 0CO0JIMBa MOJIMTOBHA 30CE€PEIKEHICTh, 0 LO3BOJISIE TOBOPUTH PO MOJIMTOBHUI
IUCKypC y TBOpi. [loegHaHHS Cy4yaCHOiI KOMIIO3UTOPCHKOI TEXHIKY i3 TPAIULIiSIMU JyXOBHOI My3UKH Y XOPOBOMY
IIMCbMi (30Kpema, aHTU(POHHUM CIIiBOM i 3HAMEHHMM PO3CI1iBOM), BUKOPUCTAHHSI LIMPOKOTO CIIEKTPY Cy4aCHUX
BHPaXXaJIbHUX 3aCO0iB (COHOPUKA, TEMOPOBUI 3BYKOINC) 3p0OMIU TBIp 1. AZIeKCilluyK 3pa3KoM BUCOKOXY0>KHbBOI
MEJIUTATUBHOI JIPUKY, 0 CIIPABEIJIMBO BBAKAETHCS OJHI€I0 3 IIEPJIMH Cy4aCHOI YKPAIHCBhKOI XOpOBOi My3uku. Ha
npukiazi uukiy Bikropii [TospoBoi «CBiTai nicHecniBuy (2015) mpociiiikoBaHO OCOGIMBOCTI BTiNIeHHS inei
MEJUTATUBHOCTI B MeXaX MOJIUTOBHOIO AUCKypcy. [IpuiloMy XOpoBOro N1ucbMa, BUKOPUCTAHi y TBOPI, a came
IIO€IHAHHS 3aKPUTOTO i BiIKPUTOTO 3BYKY, COJILHOTO 11 aHCAMOJI€BOTO 3By4aHHS (TPaAULlis PpECIIOHCOPHOTO CIIIBY),
3iCTaBjIeHHS Pi3HUX IPYII XOPY, [IOALJI XOPY Ha IBa MiBXOpH (TPasuList aHTU(GOHHOTO CIiBY), GOPMYIOTb 3ByKOBUI
IIPOCTIp, SIKUI penpe3eHTye 6araToBiKOBY HallioHaJIbHY My3U4YHY TPAAULIi0 — BiJ] 1aBHbOI IPaBOCJIaBHOI MOHOII 10
COHOPMKH €JIEKTPOHHUX 3By4aHb. [71MOMHA CUMBOJIIYHOTO BTiIEHHS XyJO>KHBOI ifiei, T0€JHaHHS €BPOIENChKOI 1
YKpaiHCbKOI My3UYHUX TPAAuLliil, BAKOPUCTAHHS HU3KM CYy4aCHUX BUPa’KaJbHUX 3aCO0iB JO3BOJIMIIM aBTOPL y TBOPI
«CBiTJIi MiCHECTiBM» OCATHYTU BUCOKOTO PiBHSI MY3UYHOTO y3arajbHEHHS, 10 JA€ MiICTaBA BBAXKATU OTO OJHI€I0
3 BEPUIMH YKpaiHCbKOI My3uku XXI CT.

2. The scientific objective of the dissertation is the genre and style characteristics of the choral cycle in modern
Ukrainian music. In the choral cycles of contemporary Ukrainian composers, genre constants change due to new
semantic paradigms, which, in turn, affect the weakening of the structural principles of the genre model, and
therefore the semantic level comes to the fore. The choral cycle in the postmodern manifestation is marked by the
individuality of the dramatic and genre-style solution, and it, as a rule, does not deviate from the established
model, which is recognizable. Meta-genre structure characterizes the multimedia model of artistic integrity in the
cyclical choral works of composers of the late 20th - early 2Ist centuries. Multimedia becomes a compositional
and dramatic principle of organization in the choral cycle. The key factor of cyclization is the unity of texts of
different arts (synesthetic combination of ancient musical monody and principles of expressiveness of fresco art),
coexistence of verbal components representing different types of culture - church (Orthodox and Catholic),
secular, folk, and combination of traditions of spiritual music (significant chant, antiphonal and responsive types of
singing) and means of modern compositional techniques (sonorism and timbre sound, acoustic effects and
electronic sounds). The concept of "season" in the choral works of Ukrainian composers of the second half of the



20th century is realized in three dimensions — meaningful, formative and stylistic. The meaningful dimension
reflects the philosophical idea of eternity and cyclical repetition and is universal for all analysed choral cycles;
formative dimension reflects the appeal of composers to a four-part choral cycle, where the parts unite on the
suite principle; style parameter allows distinguishing three types of works. The cycles focused on romantic
stylistics are based on the predominance of landscape imagery (choral cycles of Borys Liatoshynskyi and Taras
Kravtsov); neo-folklore works (choral cycles by Lesia Dychko and Valentyna Martyniuk) appeal to archaic folk ideas
of the natural cycle; intellectual polystylistic play distinguishes the choral cycle of Myroslav Skoryk, and to some
extent is represented in the works of V. Martyniuk and T. Kravtsov. An individual interpretation of the universal
idea of cyclicity marks all these cycles. The analysis of semantic and compositional-dramatic features of the choral
cycle "Frescoes of Kyiv" (2016) by Victor Stepurko determined that a characteristic feature of the composer's
choral writing is a synesthetic combination of artistic principles of music (ancient church monody) and visual
(fresco) arts. It appears through the intermediality of the architectural and compositional organization of the work.
The verbal component of Valentyna Martyniuk’s choral cycle is connected with its theme and idea, which is
reflected in the title of the collection - "I Pray for Ukraine" (2005). The idea of reproduction of various sound
images becomes important for the music of the five choral miniatures of the cycle, for example, symbolic singing,
church bells, "shouting" of ancient spring rites, sonorous effects of awakening of nature, lullabies of Mother
Ukraine, which are built into a single dramatic line, uniting five parts of the work in a cycle. The embodiment of
spiritual content in the secular choral cycle can be observed in the work of Iryna Aleksiichuk "Letters from a shell"
(2005), which is characterized by not only subtle sound and symbolism, but also a special prayerful concentration,
which allows speaking prayer discourse in the work. The combination of modern compositional techniques with
the traditions of sacred music in choral writing (in particular, antiphonal singing and significant singing), the use of
a wide range of modern means of expression (sonorism, timbre) made the work of I. Aleksiichuk a model of highly
artistic meditative lyrics, which is rightly considered one of the pearls. Ukrainian choral music. Viktoriia Poliova’s
cycle "Light Songs" (2015) shows the peculiarities of the embodiment of the meditation idea within the prayer
discourse. The choral writing techniques used in the work, namely the combination of closed and open sound, solo
and ensemble sound (responsorial singing tradition), comparison of different choir groups, division of the choir
into two hemispheres (antiphony singing tradition) form a sound space. The sound space represents centuries-old
national musical tradition: from the ancient Orthodox monody to the sonorism of electronic sounds. The depth of
the symbolic embodiment of the artistic idea, the combination of European and Ukrainian musical traditions, the
use of a number of modern means of expression allowed the author to achieve a high level of musical
generalization in the cycle "Light Songs". It gives reason to consider it one of the peaks of Ukrainian music of the
21st century.
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