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1. Inceprarnis NpUCBsAY€HA AOCHIIPKEHHIO [IOETUKM BUOPAHUX COJIBHUX Ta aHCAMOJIEBUX CKPUIIKOBUX TBOPIB I'. O.
Tenemana. Hapasi opo60ok komno3utopis enoxu bapoko, B Tomy uucii, I'. ®. Tenemana, BUKJIMKae HeabUsIKII
iHTepec 3 60Ky TEOPETHUKIB Ta iIHCTPYMEHTAJICTIB, 11J0 BUMarae KOMIIETEHTHOTO, a 0TXe, icTopuyHO iHPOPMOBAHOTO
niAXony 00 BUKOHAHHS OT0 My3MKU i 0OYMOBJIIOE€ 3B€PHEHHSI MY3UKAHTIB [10 BUBUEHHS IIOETUKU TBOPIB €110XU
Bapoko, HeBil’eMHOIO YaCTUHOIO SIKOi € CUCTeMa My3W4HOI pUTOPUKU. MeTa IOCTiIpKeHHS — PO3KPUTTS IO€TUKU
aHcamM0J1eBUX CKPUIKOBUX TBOPIB I'. @. TenemaHa Kpi3b IPU3My PUTOPUYHOTO KAHOHY Ta 3aCO6iB pUTOPUYHOI
BUPA3HOCTI, sKi BiH 3a6e3nedye. O6’eKT IOCIiI>)KEHHS — 6apOKOBa PUTOPHKA, Or0 NpeJMeT — NPUHLUIY BTiJIeHHS
6apOKOBOI pUTOPUKU B iHCTpyMeHTanbHUX TBOpax . ®. Tesemana. HaykoBa HOBU3HA OTPMMAHUX PE3YJIbTATiB
T0JIITa€ y BUSIBJIEHH] MIJISIXiB (POPMYyBaHHS KOHLEMLii My3U4YHOI pPUTOPUKU B iCTOPUYHUX JKEPesax; OO PyHTyBaHHI

aHaJIITUYHOI KOHIE{i pUTOPUYHOrO KAaHOHY B My3Hlli Ta POPMYJIIOBaHHI 3arajibHoi fediHinii My3snuHOI puTOpuKY;



37iliCHEHHI AudepeHnialii pUTOPUYHOI Ta CEMIOTUYHOI CUCTEM; PO3KPUTTI IPUHLUIIIB IOETUKU B CKPDUIIKOBUX
(daHTasisx, IyeTHUX CKPUIIKOBUX COHATaX Ta KOHLEPTax [JIsl YOTUPbOX CKPUIIOK 6e3 cynposony . @. Tenemana
Kpi3b [IpM3My 6apOKOBOi PUTOPUKY; BU3HAUYEHHI (popMU i MeTOAiB peaizallii puTOpUYHOro inventio B CKPUIIKOBUX
(paHTa3isIX KOMIIO3UTOPA, & TaKOXK AEeMOHCTpallil IPVMHLMIIB pearisalii 3aco6iB ¢irypaTUBHOI Ta OHOMATONEIYHOL
PUTOPUMKU Ha NpUKJaAi ioro KoHLEePTiB 11 YOTUPbOX CKPUIIOK 6€3 cynpoBofy. B niiicHii quceprauii Habyau
[IOJAJIBIIOrO PO3BUTKY BUBYEHHS ACIIEKTIB My3M4YHOI PUTOPUKHU Ta JOCIIIPKEHHS [IOETUKY CKPUIIKOBOI COJIBHOI Ta
aHcamb6eoi my3uku I. @. Tenemana. ¥ Po3gini 1 - «My3uyHa pUTOpuKa B KOHTEKCTi 6aPOKOBOI IOETUKU» — OYJI0
PO3IJISIHYTO BUOGpaHi My3andHO-TeopeTnyHi Tpaktatu XVII - XVIII cTos1iTh 3 METOIO BUSIBJIEHHS Pi3HOMAHITHIX
niaxomniB mo npegmeTty MysudHoi putopuku (1.1.). Bysio npoBeneHo aHasi3 KOHLENLiM My3UYHOI pPUTOPUKU B IIPALsX
pocainHukiB XX — XXI ctosiTs (1.2.), 06rpyHTYBaHO aHaITUUHY KOHLEMI0 PUTOPUYHOTO KAaHOHY Ta, 3 YPaxyBaHHSIM
JI0r0 €JIEMEHTIB B My3MYHOMY KOHTEKCTI, 3aIIPOIIOHYBHO 3arajbHy AediHilio My3ndyHoi putopuku (1.3.). 3 meToio
CIIPOCTYBAHHS CTEPEOTUITHOTO PO3YMiHHSI My3UYHOI PUTOPUKHU K 360py PUTOPUYHUX Qiryp Ta 3BOPOTIB, 3a SIKUMU
3aKpinuoeTbcs ranboKa adpekTHBHA CEMaHTHKA, B AilicHil npaui 6ysa nposeneHa audepeHiiialliss puTOpUYHOi Ta
cemiotnyHoi cucrem (1.4.). V Po3gini 2 - «@anTasii Ay ckpunku cosio I'. @. TesemaHa B KOHTEKCTi 6apOKOBOi
pUTOPUKU» — 6YJIO JOCTIIKEHO BUTOKH Ta iCTOPII0 PO3BUTKY KaHPY ¢aHTasii (2.1.). [ pyHTOBHMIT aHAIII3 OETUKH
omnycy 12 ¢ganTasiit 1151 cKpunku coo 6e3 6acy I'. @. TesemaHa 103BOIUB 3alIPOIIOHYBATH TUIIOJIOTiI0 CKPUIIKOBUX
danTazii (2.2.). 3 orysaay Ha BHYTPIlIHE XapaKTepHE KaHPOBE HAIIOBHEHHS KOXHOTO 3pa3Ka, 6yJ10 BUOKPEMJIEHO
Tpu TUNHU aHTasii: ¢paHTasii croitHoro Tumy (2.3.), ¢paxrasii conatTHoro tumy (2.4.), Ta ¢paHTasii Tuny 3MimaHoi
CTPYKTypH (2.5). JocmimkeHHs 1[uX CKpUnkoBux TBOpiB I. ®@. TesiemaHa BUSBUIIO LUISIXY BTIEHHSI pUTOPUYHOTO
inventio i HacyizyBaHHsS OKpemux esneMmeHTiB stylus fantasticus. Poznin 3 — «Putopuka B ancamb6sesiit mysuniI'. @.
Tenemana» — 6yB MIPUCBAYEHUN JJOCIIIIPKEHHIO OITyCiB mecty CoHat AJ1 4BOX (PJIeiT abo CKpUIIOK 6e3 6acy, a
TaKOX 40TUPbOX KOHLIEPTIB 17151 YOTUPBOX CKPUIIOK 6€3 6acy. Bysio IpoBeeHO Orisi KOHTEKCTY CTBOPEHHS
IyeTHUX coHar (3.1.). PutoprnyHuil aHasi3 mecTy COHAT i OBOX QJeiT abo CKpPHUIIOK 6e3 6acy (3.2.)
IIPOJIEMOHCTPYBAB, 110 B LIbOMY OIyCi KOMIIO3UTOP JOTPUMYETHCS CTabiIbHOCTI B OpraHizallii LMKy i 3BepHEHHI 10
PUTOPUYHUX 3acal,. KoHLepTH 1151 YOTUPbOX CKPUIIOK 6€3 6aCy CTa/Iy He TiIbKU NPUKJIAIOM BTiJIEHHS
KOMIIO3UTOPCHKOTO inventio SIK BUHAXiAJIMBOCTI, ajle TaKOK BUSIBUJIMCS LIMPOKOIO 06JIACTIO 3aCTOCYBaHHS 3aC006iB
dirypaTuBHOi Ta OHOMaTtoneiyHoi putopuku (3.3.). V BucHoBKax Aucepraliii 6ys0 pO3KpUTO 6araTorpaHHiCcTh Ta
3HAUyLIiCTh IPMHLMIIB My3U4YHOI PUTOPHKU 5K B IOOYJOBi KOMIIO3U1lii TBOPiB ernoxu Bapoko, Tak i B KOHTEKCTI
aHasi3y ckpunkoBoi kamepHoi My3uku I'. . Tesemana. PUTopuyHuil aHasiz CKPUIKOBUX COJIbHUAX Ta aHCAMOJIEBUX
tBOpiB I'. ®. TesemaHna 03B0JIMB BUOKPEMUTU PUTOPUYHI 32C0O0H, [0 SIKUX 3BEPTABCS KOMIIO3UTOP, IJISIXU iX
[IPAKTUYHOTO BTiJIEHHS B My3M4YHOMY TEKCTI, 1110 HE JIMIIE CIIPHUSJIO PO3YMIHHIO [IOETUKM LIUX TBOPIB, IKa BKIIIOYAE
aCIIeKTU KOMIIO3ULlii, CTUJIIO0, NOOY0BY, (POPMU TBOPY i peastisyeTbCs 3a JOIIOMOI0I0 pUTOPUYHOI CUCTEMH, ajle |

MIOCJIYKUJIO PO3KPUTTIO ITPOGJIEM B3a€MO/Iil PUTOPUKHU Ta MY3UKHU.

2. The current thesis is focused on the study of the poetics of selected solo and ensemble violin works by G. Ph.
Telemann. Today, the works of Baroque composers, including G. Ph. Telemann, arouse significant interest among
theorists and instrumentalists, which requires a competent and, therefore, historically informed approach to the
performance of his music and determines the appeal of musicians to the study of the poetics of Baroque works, an
integral part of which is the system of musical rhetoric. The aim of the study is to reveal the poetics of G. Ph.
Telemann’s ensemble violin works through the perspective of the rhetorical canon and the instruments of
rhetorical expression, which it provides. The object of the study is baroque rhetoric; the subject is the principles of
embodiment of baroque rhetoric in instrumental works by G. Ph. Telemann. The scientific novelty of the results
obtained is to reveal the ways of forming the concept of musical rhetoric in historical sources; to substantiate the
analytical concept of the rhetorical canon in music and to develop a general definition of musical rhetoric; to
differentiate rhetorical and semiotic systems; to reveal the principles of poetics in the violin fantasies, duo violin
sonatas and concertos for four violins without bass by G. Ph. Telemann through the prism of baroque rhetoric; to
determine the form and methods of realization of rhetorical inventio in the composer’s violin fantasies, as well as
to demonstrate the principles of realization of figurative and onomatopoeic rhetoric on the example of his
Concertos for four solo violins. The present thesis has further developed the study of aspects of musical rhetoric



and the study of the poetics of G. Ph. Telemann’s solo and ensemble violin music. In Chapter 1 - “Musical Rhetoric
in the Context of Baroque Poetics” - the selected music-theoretical treatises of the 17th-18th centuries were
studied in order to discover and study various approaches to the subject of music rhetoric (1.1.). In this thesis, it has
been analyzed the concepts of musical rhetoric in the studies of researchers of the 20th-21st centuries (1.2), the
analytical concept of the rhetorical canon has been developed and, taking into account its elements in the musical
context, a general definition of musical rhetoric has been proposed (1.3). In order to refute the stereotypical
understanding of musical rhetoric as a collection of rhetorical figures and passages that are based on deep
affective semantics, the current work differentiates between rhetorical and semiotic systems (1.4.). In Chapter 2 -
“Fantasies for Violin Solo by G. Ph. Telemann in the Context of Baroque Rhetoric” - the origins and history of
development of the fantasia genre were examined, some of its examples in the works of G. Ph. Telemann’s
predecessors and contemporaries were analyzed (2.1.). A comprehensive analysis of the poetics of G. Ph.
Telemann’s 12 fantasies for solo violin without bass allowed us to suggest a typology of violin fantasies (2.2.). Taking
into account the internal characteristic genre content of each sample, three types of fantasies were distinguished:
suite-type fantasies (2.3.), sonata-type fantasies (2.4) and mixed-structure fantasies (2.5). The study of these violin
works by G. Ph. Telemann revealed the ways of implementing rhetorical inventio and imitating some elements of
stylus fantasticus. Chapter 3 - “Rhetoric in the Ensemble Music of G. Ph. Telemann” — was focused on the study of
the opus of six Sonatas for two flutes or violins without bass and four Concertos for four violins without bass. The
context of duo sonatas was reviewed (3.1.). The rhetorical analysis of the six sonatas for two flutes or violins
without bass (3.2) demonstrated that in this opus the composer adheres to stability in the organization of the cycle
and the appeal to rhetorical principles. The Concertos for Four Violins without Bass not only became an example of
the embodiment of the composer’s inventio as inventiveness, but also proved to be a wide area of applying the
instruments of figurative and onomatopoeic rhetoric (3.3). In the Conclusions of the thesis, the versatility and
significance of the principles of musical rhetoric were revealed both in the construction of the composition of
Baroque works and in the context of the analysis of violin chamber music by G. Ph. Telemann. The rhetorical
analysis of violin solo and ensemble works by G. Ph. Telemann revealed the range of rhetorical instruments used by
the composer, the ways of their practical implementation in the musical text, which not only helped to
comprehend the poetics of these works, which includes aspects of composition, style, structure, form of the work
and is realized through the rhetorical system, but also served to reveal the problems of interaction between

rhetoric and music.
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