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Pedepar:

1. Incepraniiine gocaigpyKeHHs NpucBsdene barpoitcekomy dectusamo (Bayreuther Festspiele), 3acHoBaHOMy 1876
POKy KoMIo3utopom Pixappom Barnepom (Richard Wagner, 1813-1883) 3 MeTOI0 BUKOHAHHS BJIaCHOTO IOPOOKY, a
came TeTpasiorii «IlepcteHpb HibesyHra», BUKOHaHHS SIKOI 32 33JyMOM KOMITO3UTOPA BUMarajuo 0COOJIUBUX
CLIEHIYHUX YMOB, BTiJIEHUX Y TeaTpanbHoMy npuMimenni Gecruminbxays (Festspielhaus). Voro inei momo
pepOpMyBaHHS MUCTELTBA MAJI B OCHOBI IIPAKTUYHUI JOCBi POOOTH y Pi3HUX TeaTpax, BUKJIMKAIN HEOOXiTHICTb
BiIHAlITX HOBI 3aCO6OM CLIEHIYHOTO BTiJIEHHSI My3U4YHOI IpaMH, IKy KOMIIO3UTOP PO3pPO6JISIB 6ijbllly YaCTUHY CBOTO
SKUTTSI Ta TEOPETUYHO OOI'PYHTYBAB y psii pooiT. [IpoTsarom cBoro icHyBaHHs ¢peCcTUBaIb IPOXOAUB Yepes pisHi
nepiosy, o6yMOBJIEHI 3arajlbHIMM COLiaJIbHO-ICTOPMYHMMU 3MiHaMM Ta IIOCTATTIO KEPiBHUKA, SIKMI BU3HAYaB
CTUJIbOBI 3acaiy (PYHKIIOHYBaHHSI MUCTELBKOTO TPOLeCy Ta BTLII0BAaHOrO penepTyapy. Posnoyara P. Barnepom

decTrBaNbHA AisJIbHICTD, 33 KEPIBHULITBA SIKOTO OYJI0 [IPOBELIEHO ABa (peCTUBali, IPOJOBXKMIACh HOT0O HAlAKaMU



Ta OTPUMaJla HOBi BUMipH, BUKJIMKAHi PO3MIUPEHHSM IIepesliKy BUKOHYBAaHUX TBOPIB 3 OPOOKY MUTLISL, 3MiHI
IIPUHLUIIIB X iHTepIpeTaLii Ta TeaTpajabHO-CLIeHIYHMX 3ac006iB. JloCaimpKeHo iCTOPUYHI IIepelyMoBY OpraHizartii
decTuBaso, ki crioHykanu P. Barnepa crnepiuy 10 TEOPETUYHOIO OO PYHTYBaHHS HEOOXiTHOCT] peopraHisariii
MUCTELTBA, 10, HA IOT0 IYMKY, OIIMHMJIOCh Y BKPail XXaJIoTifHOMY CTaHOBUIIi Ta IEPETBOPUJIOCH HA PO3Bary, a
IIOTIM 10 [ill 3a/1J1s1 IPAKTUYHOI peastizallii CBOro 3alyMy, BiJi MOMEHTY IIPOTOJIOIEHHS SIKOTO 10 (PaKTUYHOTO
BTiJIEHHSI MUHYJIa YBEPTb CTOJITTS. TeopeTnyHi po60TU KOMIIO3UTOpa I'PYHTYBAJIUCS Ha OCBiAi, SIKUi1 BiH 3,00YB 3
MOJIOIUX POKIB, IIPALIOI0YM y Pi3HUX [POBIHLIHUX TeaTpaxX HiMELbKUX Jep>kaB. PO3yMilouu NpUYMHN HU3BKOTO
MUCTELBKOTO PiBHS Oi/IbIIOCTI KOJIEKTUBIB, SIKi OyJIM BUKJIMKAHI HU3KOIO aKTopiB, P. Baruep 3amymas 30iiCHUTH
pedopMy, METOIO SIKOi 6yJI0 CTBOPEHHS IPUHLIUIIOBO HOBOTO T€ATPY, OPi€HTUPOM [0 SIKOTO KOMIIO3UTOP 00paB
aHTUYHY ApaMy. Yac pobotu P. Barnepa sk kanenbmeiicrepa y JIpe3neHChbKill KOpOJiBChKill ONlepi CTaB IpKepesioM
VIPABJIiHCBKOTO JOCBily BEJIMKOIO T€ATPAJIbHOIO YCTAHOBOIO Ta CIIPUSB OijIbII YiTKOMY PO3YMIiHHIO CIOCO0iB
BTiJIEHHS pe(OpPMU, OCHOBU SIKOI ONPUJIIOAHUB Y MyOIiLIACTHUL KiJTbKOMa POKaMH Ii3Hillle, M0 CTajIo JOPOTrOBKa3oM
[IepEeTBOPEHHIO HAa CUM(QOHI30BaHy My3U4HY JpaMy, IPOCTEKEHO LIJISIX Bil MOMEHTY Iy6JliKallii ix TeopeTUuyHOoro
OOI'PYHTYBaHHS 10 €TalliB [I0CJIiJOBHOTO BTiJIEHHS iHHOBALiIiHO] Mporpamu. KoMNno3uTop NpuCTynuB 10 peaisalii
CBOTO TBOPYOTO 33/lyMy, TIOYaBILIX 3 HAIIMCAHHS JIiTePaTypPHOI OCHOBY MacITaGHOTO TBOPY, SIKUI B PE3yJIbTaTi CTaB
teTpa’orieto «Ilepcrens HibesyHray. OfHaK NepCleKTUBY il IOCTaHOBKY Ta BUKOHAHHS 3'1BUJIKCDH y P. Baruepa
JmjiIe miciig 3ycTpivi 3 KopoJsieM basapii Jliogsurom II, naskym maHyBaJbHUKOM BarHEPiBCbKUX TBOPIB, IKUI BUSBUB
TOTOBHICTb MiATpUMATH i piHaHCYBaTU MOT0 MPOEKT. Pa3oM BOHU 06rOBOPIOBAIH ifiet0 OyIiBHULTBA (PECTUBAIILHOTO
TeaTpy B cTosuli baBapii MionxeHi. BTim, IpunBopHe cepefoBulLe Ta iIHTPUTH 3MYyCHUJIM KOMITO3UTOPA MOJINIIUTH
MIoHX€H Ta 3pyHHYyBaJIM HAlil0 Ha IOOYIOBY TaM TeaTpy, IpU3HauYeHoro AJ1s1 BUKoHaHHs Terpasorii. @akTuyHO e
0yJ10 BUTHAHHSM i BUMYLIEHMM KPOKOM 3 60Ky KOPOJIsl, SIKAi1 BCe 3K He 11030aBUB Barnepa cBoei NpUXUJIbHOCTI.
Peanizanuis ¢ectrBanpHOi ifei Binoynacs y 6i1bl1 CKpOMHOMY 3aTUIIHOMY MicTi BailpoiiT, sike 6inbuie 3a MioHxeH
BiAiIIOBifas10 BUMoram MuTisl. Tpusanuii 6yAiBesibHUI NpoLec, sIKKI1 Bifi0yBaBCsl B yMOBaxX KpaliHbOro piHaHCOBOTO
IedinuTy Ta He pa3 ONMHSIBCS Ha MEXi 3pUBY, OYB BAaso 3aBepuieHnit 1876 poky, konu ecrininbpxays BiKp1UB CBOI
IBepi OJ1s BiABiLyBadiB, sIKi Npubynn y bailpoiT 3 pisHux KpaiH. Bech 11K/ 6yB IOBTOPEHUM I1if] 4acC [E€pIIOro
decrupano Tpuyi. PectrBab OflepKaB WHUPOKUI PO3roJI0C y MDKHAPOIHIN IIpeci i CTaB MO/Iiel0 HerepeciyHoro
Xy[IOXHBOTrO 3HauYeHHs1. OfgHak ¢piHaHCOBUM NediluT Micis MOoro NpoBeeHHs He 4aB MOKJIMBOCTI IPOJOBKYBaTH
IisUIbHICTb IIPOTSTOM HACTYIIHUX ITSITY POKIB, SIKi 6y/11 BUKOPUCTAHI [1J1s1 HAIMCaHHSI Ta IOCTAHOBKU 1882 poky
«Ilapcidans». HarosnomyeTbcst Ha TOMY, IO el OCTAaHHIN B JOPOOKY MUTILS TBip, HA3BaHUU "CBATKOBOIO CLIEHIYHOIO
MiCTepi€l0" CTBOPIOBABCS 3 YPaxXyBaHHSIM OCOOJIMBUX aKyCTUYHUX i CLIEHIYHMX YMOB (PeCTUBAJIbHOTO TeaTpy i OyB

[IPU3HAYE€HUI aBTOPOM BUKJIIOYHO [J151 BUKOHaHHS y OecTimninbpxaysi.

2. The dissertation study is devoted to the Bayreuth Festival (Bayreuther Festspiele), founded in 1876 by the
composer Richard Wagner (Richard Wagner, 1813-1883) in order to perform his own work, namely the tetralogy
"The Ring of the Nibelung" according to the composer's plan, it has required special stage conditions being
embodied in the Festspielhaus. His ideas about reforming art were based on practical experience of his work in
various theaters. They were born out of necessity to find the new means of stage embodiment of musica drama,
developed by composer most of his life and been theoretically substantiated in a number of works. The festival
went through different periods, determined by general socio-historical changes and the figure of the leader, who
determined the stylistic principles of the functioning of the artistic process and repertoire. The festival activity
started by R. Wagner leadership on two festivals having been continued by his descendants and acquired new
dimensions such as the list of performed works from the artist's attainment, changes in the principles of their
interpretation and theatrical and stage means. The historical prerequisites have been studied in terms of the
organization of the festival, prompted R. Wagner to theoretically justify and the need to reorganize art, that been
in extremely miserable situation and turned into entertainment, then to actions for the practical implementation
of his plan. A quarter of a century had passed from its announcement to the actual implementation. The theoretical
works of the composer were based on the experience he gained from his youth, working in various provincial
theaters of the German states. Understanding the reasons for the low artistic level of most theatrical groups



caused by a number of factors, R. Wagner decided to carry out a reform, the purpose was to create a
fundamentally new theater, chosen ancient drama as a reference point by composer. R. Wagner's time as
Kapellmeister at the Dresden Royal Opera became a source of experience in managing a large theater institution
and contributed to a clearer understanding of the ways to implement the reform, the basics were published in
journalism a few years later and became a signpost for the creation of the festival. Practical actions were
considered from point of view to reform the opera and its transformation into a symphonized musical drama, the
path from the publication of the theoretical justification to the stages of the successive implementation the
innovative program. Composer began to implement his creative idea, starting with writing the literary basis of a
large-scale work, which eventually became the tetralogy "The Ring of the Nibelung". The prospects of its
production and performance appeared to R. Wagner only after meeting with King Ludwig II of Bavaria, who was an
ardent admirer of Wagner's works, expressed his willingness to support and finance his project. Together they
discussed the idea of building a festival theater in Munich, the capital of Bavaria. The courtiers and intrigues forced
the composer to leave Munich and destroyed his hope of building certain theater intended for the performance of
the Tetralogy. While in exile, he was forced to part with the ideas of building a theater, although the king never
deprived Wagner of his favor, but the idea encountered difficulties. The realization of the festival took place in the
more modest city of Bayreuth, that was more well-acceptable for artist's requirements than Munich. The long
construction process took place in conditions of extreme financial deficit and more than once found itself on the
verge of collapse. It was successfully completed in 1876, when the Festspielhaus opened its doors to visitors who
arrived in Bayreuth from various countries. The whole cycle was repeated three times during the first festival. The
festival received wide publicity in the international press and became an event of unparalleled artistic importance.
The financial shortfall after first festival caused it's couldn't held for the next five years. The years were used to
write and stage “Parsifal” in 1882. The last work of the artist was called "holiday stage mystery", was created taking
into account the special acoustic and stage conditions of the Festspielhaus and was intended by the author
exclusively for performance here.
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