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Pedepar:

1. AkryanbHicTe. TBOpua nocrats SIpocnasa Bepemarina (1948-1999 pp.) — KoMno3utopa, NoeTa, BUJAaBLS, My3U4HO-
IPOMAaJChKOTrO JIisiya — HaJIeSKUTh [0 IIesau yKpaiHebkux MuTLiB 70-90-X pokiB. Bin 6yB cyyacHUKOM €.
CrankoBuya, I. Kapa6uus, O. Kusy, I'. Caceka, B. ['opzsipkoro, B. 3y6uiipkoro Ta iHIIKMX TBOPLIB, IKUX MOXXHA
BiJHECTH [0 TaKUX, 10 CIPUSJIY OHOBJIEHHIO apCEHAITy )KaHPOBO-CTUJIbOBUX 3aCO0IB Cy4acHOI YKpaiHChKOi MY3UKHY,
ii 1excukn. ATMocdepa CTUIbOBUX 3MiH KiHL 60-70-X pp. XX CT. ICKpaBoO BifoOpa3usacs B HEOPOMAHTUYHIN
nnoertuui My3uku . Bepemarina. Moro TBOPYUI JOPOOOK € JOCTATHbO Pi3HOIJIAHOBUM, a/I)KE KOMITO3UTOP
IIpalloBaB Maixke y BCix kaHpax. Lle TBopu 11 cuM(OHIYHOIO OPKECTPY SIK IOBHOT'O TaK i KAMEPHOTO CKJIaiB:
«JJueptucmeHT» (1972 p.), «Croita» (1969 p.), «Bapiauii» (1970 p.), KoHueprt a4 anbra i cMM(QOHIYHOTO OPKECTPY
(1972 p.); oprecTpoBi TpaHCKpUMLii TBOPiB KOMIIO3UTOPIB XIX~XX CT., BeJIMKa KiJIbKiCTh KAMEPHUX TBOPIB 117151

pi3HOro ckyany (CTPyHHi KBapTeTH, KBIHTETH /IJ1sS [yXOBUX iHCTPYMEHTIB), COHATU, COHATUHH, CKEPLIO, CI0iTH,



MasypKH 1151 pi3HUX iHCTPYMEHTIB (BioJIOHY€JIb, (PyIeiiTa, CKPUIIKA, (popTeniano Tomo). IIpote caMobyTHS i
Pi3HO’KaHPOBAa KOMIIO3UTOPCHKA TBOPYICTh f1. Bepewarina Mmaso BifoMa 4K B YKpaiHi, Tak i 32 KOPJIOHOM, i e 1 [oci
He cTaja npeamMeToM QyHIaMeHTaIbHOTO LiJliCHOTO My3MKO3HABYOIO AOCiIKeHHsI. OCHOBHOIO [IKE€PEJIbHOI0
623010 [7151 BUBYEHHS XKUTTETBOPYOCTI S1. Bepemaria ctaB #oro 0COOUCTUH apxiB, SIKUi 36€piraeThbcs BIOMaA y
IoHbKM — bormanu Bepewmarinoi. Tyay BXoggTh IEPCOHANbHI JOKYMEHTH, JIMCTHU, adilli, IPOrpaMKu KOHLIEPTIB,
[10€3is1 MUTIIS, 3aMaJIbOBKY Ta HOTHI PYKOIIMCH, SIKi CTa/IU BU3HAYAJIbHUMU 1714 aHAJIi3y TBOPYOTO MPOLECY
KOMIIO3UTOpPA: BChOT'O BUSBJIEHO Ta ONPallbOBaHO 153 no3ullii My3snYHUX TBOPIB Ta 6araTo 4€PHETKOBUX 3aIUCIB
(cepep sKuX 8 MOBHUX HOTHUX 30IIUTIB). BiIbIIICTB i3 IMX KOMIIO3ULii, Ha >KaJlb, JOCI HE BUKOHYBAJIMCS Ta HE €
IOCTiIKeHNMU Ha Liell MOMeHT. JIofaTKOM /10 apXiBHUX JKepeJl CTajy 3i0paHi HeBeJINYKi )KypHaliCTChKO-
ny6ainuctryHi crarti I. Konbkosoi, I. JIyHiHOj, I. 3iHKiB, O. 3ocum, O. JlaBpuHenko, A. Myxu, T. Hesinuasoi, B. Hina,
O. llIBenosoi Ta H. lllypoBoi y nepiognyHNX BULAHHSX, € ONUCaHI BpaXXeHHs MiCIsl KOHLEPTIB i3 6iorpadiuHumu
HapucaMu 11po f. Bepeuarina, po3mMuciu Ipo TBOPY KOMIIO3MTOPA, [Ki IIPO3ByYasu, JKypPHaJiCTChKI Jianory, auae
cepep HasgBHOI 6i6siorpadiyHoi NiTepaTypu cepito3HOi HayKoBOi pobOTH He 3adikcoBaHO. Ha 0CHOBI BCix 1ux
MarepiaiB IeTalbHO AOCIIIPKEHO XUTTEBUI i TROPUMUIA IIJISIX MUTLS TA CTBOPEHO KOMILJIEKCHY KOHIIEILIiI0 H0ro
TBOpYOi eBoJIoLii. BaXk/IMBO 3a3HAYMTH, 110 3HAYHE MicClle Y TBOPUYOCTi fl. Bepemarina HaneXuTh came BOKaJIbHUM
KOMITO3ULisIM. JJOCTIIKYy04M M0r0 TBOPYY CHAALIMHY, BifHAWIEHO 6JIM3bKO MICTHAECSITU TBOPIiB Pi3HUX BOKAJIbHUX
JKaHPIB — 1j€ 06POOKY YKPaiHCBKUX I1iCeHb, IIiCHi, pOMaHCH, BOKaJIbHI IMKJIM Ta KAHTATH /1J151 COIIPAHO, MEL0-
CoIpaHo, 6aca Ta 6apuTOHA, XOPOBi TBOPH [J1s1 MillIAHOTO Ta YOJIOBIYOro CKiIany a cappella. 3sepHeHHs y nuceprarii
IIO BOKaJIbHOI My3ukH S. Bepemjarina o6yMOBJIeHe He JIMIIe KiJIbKiCHOIO TIEpeBaroio IiyuxX KOMIIO3ULiN cepes iHmux
>KaHPpiB, a 1 yepes Te, 10 BOHYU € CYTHICTIO 100 MEHTaJIbHOCTI i HalisicKpagillle BUPa’kaloThb CIIOCiO 10ro My3UyHOTro
MUCJIEHHS, aJl)K€ MUTELb OyB TaKOX i IPpEKpaCHUM [10€TOM, HaBiTb CKOMIIOHYBAaB BJIaCHY 30ipKy BipIliB I1iJi Ha3BOIO
«Xnopodinosi 3epHa», sKa, Ha >KaJib, He 6ysa Oy06JIiKoBaHa, ajie 3HalfjeHa cepesl PYKOIKUCiB (0o Hei BXOAUTD
65113bKO ciMzecsaTH BipiiB). BiH isirpaHHO Ta TOHKO IpallloBaB 3 IOETUYHUM CJIOBOM, i BUPaXKEHHS «XYLOKHIX
33/lyMiB» y BOKQJIbHUX MiHiaTIOpaxX TiCHO IIOB'sI3aHi 3 eMOLITHUM 3a0apBJI€HHSIM BEpPOAJIbHOTO TEKCTY, CAME TOMY
My3M4Ha TKaHMHA LJUX TBOPIiB YaCTO MiCTUTDb 3aByaJIbOBAHUI CEHC Ta OOOB’I3KOBO [VINOOKY iHTEJIEKTYyaJIbHY ifelo.
Cepeq iHmux MuUTLB $I. Bepemarin BuainseTbcst 0COOGIMBOIO BUTOHYEHICTIO KOHLENLiN, padiHOBaHICTIO 3ayMiB 3
[IPUTAMaHHOIO IOMY BUPa3HOIO iHTEJIEKTYaJIbHICTIO, IO BUSBJISIETLCS Y 3BEPHEHHI 0 KAMEPHUX JKaHPiB. Aje
IIPOCTEXYETHCS i CBOEPiHE TParHEHHSI KOMIIO3UTOPA JI0 YKPYIIHEHHS (POPMU Yepe3 CXUJIbHICTD 10 LMKIIi3allii,
KOJIM 06'€IHAaHHS OKPEMUX MiHIaTIOP [1epepoCTa€e y BeJIMKUI MOHOJIITHUH TBip. Y TBOPYOMY OPOOKY KOMIIO3UTOPA
€ 14 BOKaJIbHUX LIUKJIiB, KOXKEH 3 IKUX CKJIa[AI0OTh Bifl IBOX O YOTUPbOX BOKAJIbHUX MiHiaTiOp. Ha asb, Ha CbOTOHI
TPU LMKJIM 3 IepeJiiKy BiiHalieHO He [IOBHICTIO, TOMY BilpesiaroBaHa Ta ony6sikoBaHa HOTHA 36ipKa BOKaJbHUAX
LMKJIiB «HamaoBaB Xy4OKHUK CMYTOK...», SIKA CTajla BAKJIMBUM JOAATKOM [0 po6oTH, Hasiuye 11 no3nuiil. Cepen
HUX € 00POOKM YKPaiHChKUX, YEChKUX TA CJI0BALbKMX HAPOJHUX IiCE€Hb, IMKJIM Ha Bipili yKpaiHCbKUX MOETIB B.
Moppans, B. 'epacum’toka, M. Yoosudenka, ®. MnunyeHka, M. Josnenry, I1. Tuuuny, . 3aryna, M. [lpaiti-Xmapu ta

Ha TEKCTU CTAPOBMHHUX KOPENChKUX NOETIB y nepekiani O. XKosTica.

2. Relevance. The creative figure of Yaroslav Vereshchagin (1948-1999) - a composer, poet, publisher, musician and
public figure - belongs to the pleiad of Ukrainian artists of the 70s and 90s. He was a contemporary of E.
Stankovych, I. Karabyts, O. Kyva, H. Sasko, V. Hodziatsky, V. Zubytsky and other composers who can be considered
as contributors to the renewal of the array of genre and style tools of contemporary Ukrainian music and its
vocabulary. The atmosphere of stylistic changes of the late 60s and 70s of the twentieth century was vividly
reflected in the neo-romantic poetics of Ya. Vereshchagin's music. His works are quite diverse, as the composer
worked in almost all genres. These are works for both full and chamber symphony orchestras: "Divertissement"
(1972), "Suite" (1969), "Variations" (1970), Concerto for viola and symphony orchestra (1972); orchestral
transcriptions of works by composers of the XIX-XX centuries, a large number of chamber compositions for
different ensembles (string quartets, quintets for wind instruments), sonatas, sonatinas, scherzos, suites, mazurkas
for different instruments (cello, flute, violin, piano, etc.). However, the original and multi-genre compositional
legacy of Ya. Vereshchagin is little known both in Ukraine and abroad, and has not yet been the subject of a
fundamental, holistic musicological study. The main sources for the study of Ya. Vereshchagin's life and work are



his personal archive, which is kept at the home of his daughter, Bohdana Vereshchagina. It includes personal
documents, letters, posters, concert programmes, poetry, sketches and music manuscripts, which became crucial
for the analysis of the composer's creative process: in total, 153 items of music and many drafts (including 8
complete music notebooks) were identified and processed. Most of these compositions, unfortunately, have not
been performed and have not been studied to this day. The archival sources were accompanied by small
journalistic articles by H. Konkova, H. Lunina, I. Zinkiv, O. Zosym, O. Lavrynenko, A. Mukha, T. Nevynchana, B. Chip,
O. Shvetsova, and N. Shurova in the periodicals, which describe impressions after the concerts with biographical
sketches about Ya. Vereshchagin, reflections on the composer's works that were performed, journalistic dialogues,
but no serious scientific work has been recorded among the available bibliographic literature. On the basis of all
these materials, the life and creative path of the composer was studied in detail and a comprehensive concept of
his creative evolution was created. It is important to note that a significant place in Ya. Vereshchagin's work
belongs to vocal compositions. While researching his creative heritage, about sixty works of various vocal genres
were found: arrangements of Ukrainian songs, songs, romances, vocal cycles and cantatas for soprano, mezzo-
soprano, bass and baritone, choral works for mixed and male a cappella. The focus of this dissertation on vocal
music by Ya. Vereshchagin is not only determined by the quantitative superiority of these compositions among
other genres, but also because they are the essence of his mentality and express the way he thought about music
in the most vivid way, because the artist was also a wonderful poet, he even composed his own collection of poems
called "Chlorophyll grains", which, unfortunately, was not published but was found among manuscripts (it includes
about seventy poems). He worked with the poetic word in a filigree and subtle way, and the expression of "artistic
ideas" in vocal miniatures is closely related to the emotional colouring of the verbal text, which is why the musical
fabric of these works often contains a veiled meaning and necessarily a deep intellectual idea. Among other artists,
Ya. Vereshchagin stands out for the special elegance of his concepts, the refinement of his ideas with his inherent
expressive intellectuality, which is manifested in his use of chamber genres. However, there is also a peculiar
desire of the composer to enlarge the form through a tendency to cyclisation, when the combination of individual
miniatures grows into a large monolithic composition. The composer's oeuvre includes 14 vocal cycles, each of
which consists of two to four vocal miniatures. Unfortunately, three of the cycles from the list have not been found
in their entirety, so the edited and published collection of vocal cycles "The artist painted sadness...", which has
become an important supplement to the work, contains 11 items. Among them are arrangements of Ukrainian,
Czech, and Slovak folk songs, cycles based on poems by Ukrainian poets V. Mordan, V. Herasymiuk, M.
Udovychenko, F. Mlynchenko, M. Dolenga, P. Tychyna, D. Zahul, M. Dry-Khmara, and texts by ancient Korean
poets translated by O. Zhovtis.
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