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Pedepar:

1. AkryanpHicTe. TBOpua nocrats SIpocnasa Bepemarina (1948-1999 pp.) — koMno3utopa, oeTa, BUaBLisl, My3U4HO-
IPOMAaJIChKOrO JIisiya — HaJIe>KUTh [10 IIesigy yKpaiHcbKux MUTLIB 70-90-X pokiB. BiH 6yB cyyacHUKOM €.
CrankoBuya, I. Kapa6uug, O. Kusn, I'. Caceka, B. l'ogzsupkoro, B. 3y6uiipKoro Ta iHIMX TBOPLIB, IKUX MOXKHA
BiJHECTH [0 TaKWX, O CIPHUSJIA OHOBJIEHHIO aPCEHAITY >KaHPOBO-CTUJIbOBUX 3aCO0IB Cy4aCHOI YKPaiHCBKOi MY3HKH,
ii texcuku. ATMocdepa CTUIbOBUX 3MiH KiHIg 60-70-x pp. XX CT. ICKpaBO Bimo6pa3uiacss B HEOPOMaHTUYHIN
noetui My3uku §1. Bepemarina. oro TBopumii 1OPOBGOK € IOCTATHBO Pi3HOMIAHOBUM, aJIKE KOMIIO3UTOP

IIpaLoBaB Malke y BCix XaHpax. Lle TBopu A1 cuM(pOHIYHOIO OPKECTPY SIK IOBHOTO TaK i KAMEPHOTO CKJIaMiB:



«dneeptucmeHT» (1972 p.), «Croita» (1969 p.), «Bapiauii» (1970 p.), KoHuepr g anbra i cuM(OHIYHOTO OPKECTPY
(1972 p.); oprecTpoBi TpaHCKpUMLiii TBOPiB KOMIIO3UTOPIB XIX~XX CT., BesIMKa KijIbKiCTh KAMEPHUX TBOPIB 117151
pi3HOro ckyany (CTPyHHi KBapTe€TH, KBIHTETH /1151 [yXOBUX iHCTPYMEHTIB), COHATU, COHATUHU, CKEPILIO, CIOiTH,
Ma3ypKH IJ1s1 Pi3HUX IHCTPYMEHTIB (BiOJIOHYEJb, (pJIeNTa, CKPUIIKA, (popTeniaHo Tomo). [IpoTe camoOyTHS i
Pi3HOXaHPOBA KOMIIO3UTOPCHKA TBOPYICTh fl. Bepemarina Maso Bifoma sIK B YKpaiHi, Tak i 3a KOPIOHOM, i 11e 1 f0Ci
He cTaja npeameToM QyHIaMeHTaIbHOrO LiJliCHOTO My3MKO3HABYOI 0 AOCiIKeHH1. OCHOBHOIO [IKE€pPeJIbHOI0
623010 [17151 BUBUEHHS XKUTTETBOPYOCTI S1. BepeariHa ctaB Horo 0COOUCTUH apxiB, sIKUi 36epiraeTbcs BIOMa y
IoHbKM — bormanu Bepewarinoi. Tyay BXoggTh IepCOHaNbHI JOKYMEHTH, JTUCTH, adilli, IpOrpaMKu KOHLIEPTIB,
M0€3is1 MUTIIS, 3aMaJIbOBKY Ta HOTHI PyKOIIMCH, SIKi CTa/I BU3HAYAJIbHUMM 1714 aHAJi3y TBOPYOTO MPOLECY
KOMIIO3UTOpPA: BChOT'O BUSIBJIEHO Ta OINPaliboBaHO 153 no3ulliii My3anyHUX TBOPIB Ta 6araTo 4epHETKOBUX 3aIIUCIB
(cepen, gxux 8 MOBHMX HOTHUX 30IIMUTIB). BiNbIIiCTh i3 IMX KOMIIO3MLil, HA KaJlb, 1OCi HE BUKOHYBAJIMCS Ta HE €
IOCTiIKeHMU Ha Liell MOMEHT. JIoIaTKOM /10 apXiBHUX JKepeJl CTajy 3i6paHi HeBeINYKi )KypHaliCTChKO-
ny6ainuctuyHi crarti I'. Konbkosoi, I'. JIyHiHOi, [. 3iHKiB, O. 3ocum, O. JlaBpuHenko, A. Myxu, T. Hesinuasoi, B. Uina,
O. llisenroBoi Ta H. lllypoBoi y nepioguyHmX BUIAHHSX, € ONMUCaHI BpaXXEHHS Micsl KOHLEPTIB i3 6iorpadiuHumu
Hapucamu 1po fl. Bepemarina, po3amucau rpo TBOPU KOMIIO3UTOPA, SKi IPO3ByYasy, >XypHaJICTChKI fiayory, ane
cepep HasgBHOI 6ibiorpadiyHoi NiTepaTypu cepito3HOi HayKOBOi poboTH He 3adikcoBaHO. Ha 0CHOBI BCix 1ux
MarepiasiB AeTajJbHO AOCIIIPKEHO JKATTEBUM i TBOPYMI LIJISIX MUTILISE TA CTBOPEHO KOMIUIEKCHY KOHLETILI0 10T0
TBOPYOI €BOJIOLI. BaxkinBo 3a3Ha4nTy, 110 3HA4YHE Miclle y TBOpUOCTi S. Bepelarina Hale>XXUTb came BOKaJIbHUM
KOMITO3ULisIM. [IOCTIIKYI04M MOr0 TBOPYY CHAALIMHY, BifHANWEHO 6JIM3bKO MICTAECSITU TBOPIiB Pi3HNX BOKAJIbHUX
>KaHPIB — 1je 06pOOKY YKPaiHChKUX I1iCeHb, TiCHI, pOMaHCH, BOKaJIbHI LMK/ Ta KAHTATH [1J1S1 COIIPAHO, MEL0-
compaHo, 6aca Ta 6apuTOHA, XOPOBi TBOPH [J1s1 MillIaHOTO Ta Y0JIOBIYOro ckiany a cappella. 3sepHeHHs y nuceprariii
[0 BOKaJIbHOI My3uKHU Sl. BepemariHa 06yMOBJIeHe He JIMIIE KiJIbKiCHOIO NePEeBarolo IMX KOMIO3ULii cepe, iHImnx
>KaHPpiB, a 1 yepes Te, 10 BOHU € CYTHICTIO 100 MEHTaJIbHOCTI i HalsCKpaBille BUPaXkaloThb CIIOCiO HOro My3UyHOTro
MUCJIEHHS, aJi)Ke MUTELb OyB TaKOX i IpeKpaCHUM [10€TOM, HaBiTb CKOMIIOHYBaB BJIacHY 306ipKy BiplliB I1iJi Ha3BOIO
«X10podinoBi 3epHa», sIKa, Ha >KaJjib, He OyJa ONy0JIiKOBaHa, ajie 3HalieHa cepell PyKOMMCIB (10 Hei BXOIUTh
67113bKO ciMIecsTy BipwiB). BiH (isirpaHHO Ta TOHKO NpalOBaB 3 IOETUYHUM CJIOBOM, i BUPQXKEHHS «XYL0XKHIX
33/lyMiB» y BOKQJIbHUX MiHiaTIOpaxX TiCHO IIOB'sI3aHi 3 eMOLiHUM 3a0apBJI€HHSIM BepOaJIbHOTO TEKCTY, CaMe TOMY
My3M4Ha TKaHMHA JUX TBOPIiB YaCTO MiCTUTb 3aByaJIbOBAHUI CEHC Ta 0OOB’I3KOBO [VIMOOKY iHTEJIEKTYaJIbHY if€elo.
Cepep iHmux MUTLIB §. Bepemarin BUins€TbCS 0COOINBOIO BUTOHUYEHICTIO KOHLIEMIIN, padiHOBaHICTIO 3aiyMiB 3
MIPUTaMaHHOIO IOMYy BUPa3HOIO iHTEJIEKTYaJIbHICTIO, 1O BUSBJISIETHCS Y 3BEPHEHHI 10 KAMEPHUX JKaHPiB. Ase
IIPOCTEXYETHCS i CBOEPiHE TParHeHHs1 KOMIIO3UTOPA JI0 YKPYIIHEHHS (OPMU Yepe3 CXUJIbHICTD 10 LMKJIi3allii,
KOJIM 00’eIHaHHSI OKPEMUX MiHIaTIOP [1EpPEPOCTa€ y BEIMKUI MOHOJIITHUH TBip. Y TBOPYOMY JOPOOKY KOMIIO3UTOPA
€ 14 BOKaJIbHMX LMKIJIIB, KOXKEH 3 SKUX CKJIAHAI0Th Bill IBOX IO YOTMPbOX BOKAJIbHUX MiHiaTIOp. Ha Kasb, Ha CbOTOHI
TPU LMKJIM 3 IIepeJiiKy BiiHaliieHo He [I0BHICTIO, TOMY BipesaroBaHa Ta oIy6sikoBaHa HOTHA 36ipKa BOKaJIbHUX
LMKJIiB «HamasnoBaB Xy4OKHUK CMYTOK...», sIKA CTajla BOKJIMBUM JOAATKOM [0 po6oTH, Hasiuye 11 no3nuiil. Cepen
HUX € 00POOKM YKPaiHChKUX, YEChKUX Ta CJI0BALbKMX HAPOJHUX IiCE€Hb, IMKJIM Ha Bipili yKpaiHCbKUX MOETIB B.
Moppans, B. 'epacum’toka, M. Yoosuuenka, ®. Mnunyenka, M. Josnenry, I1. Tuuuny, 1. 3aryna, M. [lpaiti-Xmapu ta

Ha TEKCTY CTApOBUHHUX KOPENCBKUX M0€TiB y nepekiani O. JKosrica.

2. Relevance. The creative figure of Yaroslav Vereshchagin (1948-1999) - a composer, poet, publisher, musician and
public figure - belongs to the pleiad of Ukrainian artists of the 70s and 90s. He was a contemporary of E.
Stankovych, I. Karabyts, O. Kyva, H. Sasko, V. Hodziatsky, V. Zubytsky and other composers who can be considered
as contributors to the renewal of the array of genre and style tools of contemporary Ukrainian music and its
vocabulary. The atmosphere of stylistic changes of the late 60s and 70s of the twentieth century was vividly
reflected in the neo-romantic poetics of Ya. Vereshchagin's music. His works are quite diverse, as the composer
worked in almost all genres. These are works for both full and chamber symphony orchestras: "Divertissement"
(1972), "Suite" (1969), "Variations" (1970), Concerto for viola and symphony orchestra (1972); orchestral
transcriptions of works by composers of the XIX-XX centuries, a large number of chamber compositions for
different ensembles (string quartets, quintets for wind instruments), sonatas, sonatinas, scherzos, suites, mazurkas



for different instruments (cello, flute, violin, piano, etc.). However, the original and multi-genre compositional
legacy of Ya. Vereshchagin is little known both in Ukraine and abroad, and has not yet been the subject of a
fundamental, holistic musicological study. The main sources for the study of Ya. Vereshchagin's life and work are
his personal archive, which is kept at the home of his daughter, Bohdana Vereshchagina. It includes personal
documents, letters, posters, concert programmes, poetry, sketches and music manuscripts, which became crucial
for the analysis of the composer's creative process: in total, 153 items of music and many drafts (including 8
complete music notebooks) were identified and processed. Most of these compositions, unfortunately, have not
been performed and have not been studied to this day. The archival sources were accompanied by small
journalistic articles by H. Konkova, H. Lunina, I. Zinkiv, O. Zosym, O. Lavrynenko, A. Mukha, T. Nevynchana, B. Chip,
O. Shvetsova, and N. Shurova in the periodicals, which describe impressions after the concerts with biographical
sketches about Ya. Vereshchagin, reflections on the composer's works that were performed, journalistic dialogues,
but no serious scientific work has been recorded among the available bibliographic literature. On the basis of all
these materials, the life and creative path of the composer was studied in detail and a comprehensive concept of
his creative evolution was created. It is important to note that a significant place in Ya. Vereshchagin's work
belongs to vocal compositions. While researching his creative heritage, about sixty works of various vocal genres
were found: arrangements of Ukrainian songs, songs, romances, vocal cycles and cantatas for soprano, mezzo-
soprano, bass and baritone, choral works for mixed and male a cappella. The focus of this dissertation on vocal
music by Ya. Vereshchagin is not only determined by the quantitative superiority of these compositions among
other genres, but also because they are the essence of his mentality and express the way he thought about music
in the most vivid way, because the artist was also a wonderful poet, he even composed his own collection of poems
called "Chlorophyll grains”, which, unfortunately, was not published but was found among manuscripts (it includes
about seventy poems). He worked with the poetic word in a filigree and subtle way, and the expression of "artistic
ideas" in vocal miniatures is closely related to the emotional colouring of the verbal text, which is why the musical
fabric of these works often contains a veiled meaning and necessarily a deep intellectual idea. Among other artists,
Ya. Vereshchagin stands out for the special elegance of his concepts, the refinement of his ideas with his inherent
expressive intellectuality, which is manifested in his use of chamber genres. However, there is also a peculiar
desire of the composer to enlarge the form through a tendency to cyclisation, when the combination of individual
miniatures grows into a large monolithic composition. The composer's oeuvre includes 14 vocal cycles, each of
which consists of two to four vocal miniatures. Unfortunately, three of the cycles from the list have not been found
in their entirety, so the edited and published collection of vocal cycles "The artist painted sadness...", which has
become an important supplement to the work, contains 11 items. Among them are arrangements of Ukrainian,
Czech, and Slovak folk songs, cycles based on poems by Ukrainian poets V. Mordan, V. Herasymiuk, M.
Udovychenko, F. Mlynchenko, M. Dolenga, P. Tychyna, D. Zahul, M. Dry-Khmara, and texts by ancient Korean
poets translated by O. Zhovtis.
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