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1. Incepraliito NpUCBSIYEHO OOI'PYHTYBAaHHIO OHTOCEMAHTUYHOI KOHLEMIil XOPOBOI0 MUCTELTBA Yepe3 aHali3
¢dinocodcpkoi AUXOTOMIi «IpUpoAa — JMIOANHAY. AKTYaJIbHICTb TEMU NOJISITAE Y BipedieKCoBaHill HeBU3HAUYEHOCT
BiJHOCHH JIIOJIVHY 3 [IPHUPOJIOIO SIK ITpeJMeTy KOMIIO3UTOPChKOi pedJieKcii (o-nepiue), 1o MOTUBYE O OHOBJIEHHS
METOJI0JI0Tii XOpO3HaBCTBA Cy4yacHOro Kurato (Io-[pyre) Ha IPyHTi BUBYEHHS €BPOIENCHKOrO JOCBily «MUCIIUTH
IpUPOAY» 3aC06aMU XOPOCIiBY. X04a OKPEMi AOCHITHVKY 1 3BEPTAINCS IO ONUCY CEMAHTUKU IPUPOIU
(Haityacrime yepes 3B'430K 3aC00iB My3U4YHOI BUPA3HOCTI 3 IPOTPaMHiCTIO), BTIM Ha CbOTOZHI B My3MKO3HABCTBI He
icHye LiizicHOro 6aueHHs CEMIOTUKY IIPUPOIHU SIK METOJ0JIOTYHOI Tpo6eMH, 1110 Mae MPaKTUYHE 3HAaYeHHS [J1s1
BMKOHAaBLIiB. MarepiasnioM aucepTauii ciyryioTs 6inbie 20 XOpOBUX TUIIOBUX 3Pa3KiB KOMIIO3UTOPCHKOI
iHTepnperatis o6pasis npupoau (OyTTs, IO 03HAYYETHCS), BTiIEHOI KUTAIICBKUMU MUTLISIMU 3aCO0aMU XOPOCIIiBY

(TBip SIK cucTeMa 3HaKiB O3HAUE€HHSI) i BiZITBOPEHOI B [1isJIbBHOCTI XOPOBUX KOJIEKTHBIB (XOPOBa iHTepIIpeTaLis sK



apredaxrt). OHTOCEMaHTUYHUI MiAXi[ HE BiAMiHs€e TPaJIULIMHUX METOIUK aHaJi3y ()KaHpPY, OpMHU, CTUIIIO), BTiM Ha
iX OCHOBI 3'COBY€ €IHICTb COHOJIOTIYHOI Ta 3HAKOBOI NPUPOIY XOpocIiBy. Came «OHTOC» — OYTTS 3BYKy — uepes
«SONO0S», SIKUM MiCTUTD «l0gos» (CeHC) 00’eKTUBYE 3aKOH €JHOCTI (B3a€EMOOOEPHEHOCTi) MOBHOCTHIIbOBOTO
MUCJIEHHS TBOPLSI MY3UKU Ta KOTHITUBHO-ACOLi10BAaHOTO CIIPUIIMaHHS /PO3yMiHHS TBOPY IHIIMMU y4aCHUKaMU
MY3UYHOI KOMYHiKallii. ABTOpKa (SIK IUPUTEHT Ta XOPUCTKA) IIPArHe BifHANTU «Bi4UHi» CEHCH BiJHOCHH JIIOJAUHU Ta
IIPUPOJY Ha MifCTaBi HAYKOBOTO MOJIEJIIOBAHHS JOCBiy HallioHAJIbHO-CTUJILOBO] ITpe3eHTallii 00pasiB IpUpOAU B
KUTANCBKill XOPOBiil My3ulli. MeTa IOCiI>KeHHs — BUSBUTU clielU(iKy BTiJIeHHS 00pasiB IPUPOAU B XOPOBIii
TBOPYOCTi KUTAMICbKUX KOMITO3UTOPIB y €IHOCTI )KaHPOBO-BUKOHABCbHKOI [IOETUKU, OHTOJIOTI] Ta CEMIOTUKY MY3UKHU.
MeropoJiorisi gociimkeHHs 06pa3iB IPUPOAU B XOPOBiii Ky/bTypy KuTtaio rnoegHye icTopruyHuil, OHTOJOTIYHHUI,
CEMaHTUYHUM (K CKIaZ0BY CEMIOTUYHOTO), FepMEHEBTUYHUM i CUCTEMHMII MiAXOAH, SIKi pa30M 3 >KaHPOBO-
CTUJIbOBUM, (PYHKIIOHATIBHO-CTPYKTYPHUM, XOPO3HABYMM aHai30M CKJIaIal0Th MKAUCUUILIIHAPHY
KOHLleNnToCc(epy HOBITHLOrO My3MKO3HABCTBA. TeopeTuyHa 6a3a CIMPAEThCA Ha Npalli MPOBiHUX KUTAMChKUX Ta
YKpaiHChKUX BYEHUX, 1110 IPE3eHTYIOTh GyHIaMeHTalbHi HallpSMU HayKu: iCTOPilo i Teopilo XOpO3HABCTBA;
dinocodito KyIbTypH, TeOpii My3UYHOI MOBM i MUCJIEHHSI, CUMBOJIY, )KaHPY /CTUJIIO B XOPOBill my3ulli. HoBusna
OTPUMAaHUX PE3yJIbTATiB. Y My3UKO3HABCTBI BIleplIe: BUSIBJIEHO clienu(iKy BTiJIEHHSI 006pa3iB IPUPOJIU Y XOPOBil
My3HLi B OHTOJIOTIYHIl €IHOCTI Jiorocy i coHocy, ¢inocodii Ta xopocmiBy; ® 3's1COBaHO PinocOPCHKUI Ta KYJIbTYP-
AHTPOINOJIOTIYHUI KOHIIENTH CTU/IbOBOI CUCTEMU XOPOBOi TBOPUYOCTI MUTLIB KuTalo, sika yoesneuye caMoOyTHICTb
KUTaICbKOI KAPTUHU CBITYy i 3acajy HalliOHAJILHOTO NIaHTEI3MY; PO3PO6JIEHO OHTOCEMAaHTUYHY KOHLETLIi}0 XOPOBOi
MY3UKU KUTAaNCbKMX KOMIIO3UTOPIB 4epe3 MOUIYK YCTaJ€HUX MOBHOCTAJILOBUX KOMIIOHEHTIB iHTOHALIMHOTO
MUCJIeHHS B cdepi 3ByKOHACiIyBaHHS IPUPO/Li (3BYKOIIKCY); ® yBeJeHi B HAyKOBUI 00ir KOpPITyC MasIOBiOMUX
TBOPIB KUTalICbKUX KOMIIO3UTOPIB Yy )KaHPi XOPOBOi MiHiaTIOpH, * BU3HAYEHO OHTOJIOTIYHI IapaMeTPU XOPOBOTO
3BYKOIIUACY, YKOPIHEHNX B MOBHOCTUJIbOBOMY MUCJIEHHI MUTLB, 1[0 MAIOTh OyTH TPAaH3UTUBHUMU BUKOHAHHIO
(cytoBo, mpoCTip, 4ac); 3'sICOBaHO POJIb aCOLIaTUBHOCTI B KOMYHIKAaTUBHUX IIpoliecaX. OTKe, XOpoBa OHTOCEMaHTHKA
- 1le CyKYIIHICTb 3HaKiB-iH/IEKCiB, MEXaHi3M My3U4YHOi CUMBOJIi3allii IOETUYHOT0 00pa3y B XOPOBill My3Ulli SIK
HalioHabHOI em6s1emMu KybTypu KuTtaro.

2. The dissertation is devoted to the substantiation of the ontosemantic concept of choral art through the analysis
of the philosophical dichotomy "nature - human". The relevance of the topic lies in the reflected uncertainty of the
relationship between human and nature as a subject of composer’s reflection (firstly), which motivates the renewal
of the methodology of choral studies in modern China (secondly) on the basis of studying the European experience
of "thinking about nature" through the means of choral singing. Although some researchers have turned to the
description of the semantics of nature (most often through the connection of means of musical expressiveness
with program quality), however, today in musicology there is no holistic vision of the semiotics of nature as a
methodological problem that has practical significance for performers. The material of the dissertation is 20 choral
compositions as typical examples of the composer's interpretation of images of nature (being that is signified),
embodied by Chinese artists by means of choral singing (the composition as a system of signs of signification) and
reproduced in the activities of choral groups (choral interpretation as an artefact). The ontosemantic approach
does not cancel traditional methods of analysis (genre, form, style), however, on their basis it clarifies the unity of
the sonological and symbolic nature of choral singing. It is the "ontos" - the being of sound - through "sonos",
which contains "logos” (meaning) that objectifies the law of unity (mutuality) of the linguistic-stylistic thinking of
the music creator and the cognitive-associative perception/understanding of the composition by other
participants in musical communication. Therefore, the author (as a conductor and chorister) seeks to find the
"eternal" meanings of the relationship between human and nature based on scientific modelling of the experience
of national-stylistic presentation of images of nature in Chinese choral music. The purpose of the study is to
identify the specifics of the embodiment of images of nature in the choral creative work of Chinese composers in
the unity of genre-performance poetics, ontology and semiotics of music. The methodology for studying images of
nature in the choral culture of China combines historical, ontological, semantic (as a component of semiotic),
hermeneutic and systemic approaches, which, together with genre-stylistic, functional-structural and choral
analysis of musical creativity, constitute an interdisciplinary conceptual sphere of modern musicology. The



theoretical basis of the study is based on the works of leading Chinese and Ukrainian scientists who present the
fundamental directions of the science of music: history and theory of choral studies; philosophy, culturology and
theories of musical language and thinking, musical symbol, genre and style in choral music. A separate block is the
theory of interpretation. The novelty of the obtained results. For the first time in musicology: * the specificity of
the embodiment of images of nature in choral music in the ontological unity of logos and sonos, philosophy and
choral singing has been revealed; * the philosophical and cultural-anthropological concepts of the style system of
choral creativity of Chinese artists have been clarified, which ensures the originality of the Chinese picture of the
world and the principles of national pantheism; * the ontosemantic concept of choral music of Chinese composers
has been proposed through the search for established linguistic-stylistic components of intonational thinking in
the field of sound imitation of nature (sound recording); * a corpus of little-known compositions by Chinese
composers in the genre of choral miniature for various performing ensembles has been introduced into the
scientific circulation of Ukrainian musicology, * the ontological parameters of choral sound recording, rooted in
the linguisticstylistic thinking of artists, which should be transitive to performance (word, space, time), have been
determined; ¢ the role of associativity in the communicative processes of choral ontosemantics is clarified, which
is revealed as a set of index signs, providing a mechanism for musical symbolization of poetic images; * the
typology of images of nature in Chinese choral music is outlined through the ontosemantics of choral singing as a
national emblem of culture.
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