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1. O6'eKT mOCHIIKEHHS: TBOPYiCTh YKPAiHCHKUX i POCIMCHKUX IIOETIB, L0 IJ1s1 HUX IIOETUYHI Tpanullii YuCI0BOTO
CHAMBOJIi3MY OYJIM HAMOINbII BiTUyTHUMU. MeTa JOCiIyKeHHS: NOCAIAUTY BUTOKU Ta ileIHO-eCTEeTUYHUH 3MiCT
KyJIbTYPHUX TPAAULIN WOA0 YMCIIOBOI CUMBOJIIKM B €BPOIENCHKIl 1oe3ii XX CTOJITTS, a TAKOK BUABUTU XapaKTep
B33a€MO3B'S13KYy YMCJIOBUX CMMBOJIIB i3 XyZ0KHBOIO LIIICHICTIO TBOPY. MeTOIM AOCIIIKEHHS: CUMBOJIOJIOTiS XX
cronitts (C.ABepinues, E. Kaccipep, O.JloceB); Teopis LiliCHOCTI i MeTOL0I0TisI aHai3y Ta iHTeprpeTalii TBopy;
Teopis XyHoXKHbOI LinmicHocTi M.M.I'ipmmaHa. PedyapraTit: JOCHiIKEHO i CMCTEMATU30BaHO iCTOPUYHI BUTOKM
YOTHUPLOX TPAAULINA YUCIOBOrO CUMBOJI3MY y noe3ii XX CTOJITTS (I04eMCbKOi, aHTUYHO1, (POIBKIIOPHO-
MiosI0TidHOI (ZABHBOCIIOB'IHCHKOI) Ta XpUCTUSIHCHKOI). BU3HaueHo napameTpu iHTeprpeTanii 4ucj10B0l CUMBOJIIKY
y CTPYKTYPi IOETUYHOIO TBOPY SIK XyIOXHBOI 1IiiCHOCTI (KOMIIO3ULlisl TEKCTY, IPOCTOPOBO-YaCOBUI CBIT
Xy[LOXHBOTO TBOPY, XyJO>KHiN 06pa3) O6rpyHTOBAHO i MiAKPiIJIEHO 6araTUM iIFOCTPATUBHAM MaTepiajioM
PO3MeXKyBaHHSI IIOHSITh "UMCIIOBUI 06pa3” i "obpa3 unciia". Briepiie mpoaHasi30BaHO Ta iHTEPIIPETOBAHO BUSIBU

YHMCJIOBOTO CUMBOJII3MY B YKPAiHCBKill KJIACM4HIN noesii. HoBu3Ha: 3anpornoHOBaHi HOBI MiTXOIX 1O BUBYEHHS CaMe



41 CJIOBOI CUMBOJIIKY B Xy[I0)KHbOMY TBOPi. Y pO6OTi PO3IJISIHYTO iCTOPUYHI BUTOKM YMCJIOBOTO CUMBOJII3MY i
(dyYHKIIOHYBaHHS HaiilaBHIINX TOETUYHUX CUMBOJIIB ~- yuces y Jipuli XX CTOJITTS; Bliepliie IpoaHasizoBaHO
MIPUHIUIIOBI OCOBJIMBOCTI YOTUPHOX OCHOBHUX KOHTEKCTIB YUCJIOBOi CUMBOJIIKY JJ151 €BPOIEChKOi roesii
[HTepnpeTallis 4ucnoBoi CUMBOJIKY B noesii [.KasnuHIs npoBoauThes Brepuie. HOBUM y 1[bOMY KOHTEKCTi TOCTa€e
BU3HA4YEHHS Ta iHTepIIpeTalis " 41cl10BUX 00pasiB” y nipulli AHHM AXMaTOBOi Ta "06pasiB uncesn" y noesii Irops
KannHuig.061acTh BUKOPUCTaHHS: PeciybikaHChKa

2. The object of the study: the creative work of Ukrainian and Russian poets for which the poetic traditions of
number symbolism were the most perceptible. The purpose of the study: to investigate the sources and aesthetical
essence of the cultural traditions of number symbolism in the European poetry of the XX century and to reveal the
character of the connection of number symbols with the artistic holism of literary work. The methods of
investigation: symbolology of the XX century (S.Averintsev, E.Cassirer, A.Losev); holism theory and methodology of
analysis and interpretation of a literary work; the theory of artistic holism by M.M.Hirshman. Results: The historical
sources of the four traditions of number symbolism (Jewish, the tradition of antiquity, folk tradition and Christian
tradition) in the poetry of the XX century have been investigated and systematized. The aspects of interpretation
of number symbolism in the structure of a poetical work as artistic holism have been defined (composition of a t
ext, spatial-temporal organization, image). The separation of the notions "number image" and "image of number"
have been motivated and supported by rich illustrative material. For the first time number symbolism in Ukrainian
classic poetry have been analyzed and interpreted. Novelty: the approaches to the study of number symbolism in a
literary work have been suggested. The historical sources of number symbolism and the functions of old poetic
symbols as number in the XX century poetry have been considered in the thesis; for the first time the principal
peculiarities of four basic contexts of number symbolism for the European poetry have been analyzed. The
interpretation of the number symbolism in the poetry of Igor Kalynets have been done for the first time. The
novelty in this context is the definition and interpretation of "number images' in Anna Akchmatova's lyrics and
"images of number" in Igor Kalynets' poetry.
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