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V. BimomocTi npo gucepraniio
Moga guceprariii:
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Tema guceprauii:
1. [lpyHIMNY BUKOHABCBHKOI iHTEpIIpETalil IOeTUKNA KaMEPHUX BOKaJIbHUX TBOPiB M. MycOprcekoro

2. Principles of performing interpretation of the poetics of chamber music by M. Mussorgsky

Pedepar:

1. B nuceprauii BUB4aeTbCsl PEHOMEH MY3MYHOI [IOETUKH, PO3IJISIAAETHCS iCTOPisl JaHOTro TepMiHy. [TponoHyeThCs
BU3HA4YeHHS! PEHOMEHY MY3UYHOI IOETUKU Ta MOTO MOHATIIHA MOieJib. 3'5ICOBYETbCS crienudika My3sn4HOI MOETUKU
’KaHPOBOi chepr KaMEePHO-BOKAJIbHOI My3UKHU. BUSBIAI0TECS NIEPEAYMOBU 1 YNUHHUKY MY3UYHOI IO€TUKU TBOPYOCTI
M. Mycoprcbkoro, 30KpeMa — BiJHOIIEHHSI aBTOPa /10 3aBlaHb MUCTELTBA, BiiOip Ta CTBOPEHHSI CIOXKETIB, TUIIOBI
BJIACTMBOCTI IEPCOHAXIB, 00pa3 JIipUYHOr0 reposl, CTABJIEHHS L0 HOPM i y3yCy My3UYHOI MOBU, BUKOPUCTAHHS
IIPUIOMiB KOMITO3ULii IOA0 CUHTE3y MY3UYHOTO i CJIOBECHOTO TEKCTY, CTBOPEHHS BUPa3HUX e(PEKTIiB 3acobamu
TEMIIOPUTMY, TEMOPOAMHAMIKY, apTUKYJIALi, GakTypu Ta TeMaTH4yHOi Komno3uuii. Ha ocHOBI aHai3y NoeTUYHUX Ta
MY3WYHUX OCOOJIMBOCTEN KaMEPHO-BOKAJIbHOTO LUKy «IlicHi i TaHIi CMEPTi» BUSBIISIOTHCS crienudidHi pucu
[IOETUKY I0r0 KaMEPHO-BOKaJIbHMX TBOPIB. [10PiBHANLHUI aHAaIi3 LIECTHU BEPCIil BUKOHAHHS JaHOTO LIUKITY

BUJIATHMMU MANCTPaMHU CIIiBy JO3BOJISIE BU3HAYUTU MOJKJIMBI CTAJIbOBI HAIIPSIMKU Ta IPUHLUUIIY iHTepIIpeTalii



MIOETUKY KaMEPHO-BOKaJIbHUX TBOPiB KOMIIO3UTOPa. Ha OCHOBI TEOpETUYHUX BUCHOBKIB i y3arajbHeHHS JOCBiAy
MPOBigHUX BUKJIanaviB mucrenrsa crnisy OHMA iMeHi A.B.HexXaHOBOI BUCJIOBIIIOIOTHCSI KOHKPETHI PEKOMEHIallii

I0JI0 OCBOEHHS TBOPiB M.MyCOPICBKOro y akaZieMivyHOMY IIPOLIECI.

2. In the dissertation the phenomenon of musical poetics is studied, the history of the term is considered. The
definition of the phenomenon of musical poetics and its conceptual model are proposed. The specifics of the
musical poetics of the genre sphere of chamber-vocal music are revealed. The prerequisites and factors of the
musical poetics of M. Mussorgsky's creativity are revealed, in particular, the author's attitude to the tasks of art,
selection and creation of plots, typical character properties, the image of the lyric hero, attitude to the norms and
usu of the musical language, the use of techniques for synthesizing the musical and verbal text, expressive effects
by means of tempo-rhythm, timbodynamics, articulation, texture and thematic composition. Based on the analysis
of the poetic and musical features of the chamber-vocal cycle "Songs and Dances of Death", specific features of the
poetics of Mussorgsky's chamber-vocal works are revealed. Comparative analysis of six versions of the
performance of this cycle by outstanding singers made it possible to determine possible style trends and principles
of interpretation of the poetics of the chamber-vocal works of the composer. On the basis of theoretical
conclusions and generalization of the experience of the leading teachers of singing art of the NEMA named after
AV Nezhdanova, recommendations are given for mastering the works of M. Mussorgsky in the academic process.
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