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Pedepar/anoTamis:

1.V mociimkeHHi 34iliCHIOETbCS CUCTEMATH3aLlid MITX0IiB 4O KaTeropii My3snYHO-BMKOHABCHKOI'O MUCJIEHHS,
BU3HAYAIOThCA iHAMBINYyalbHO-CTUIBOBI (POPMU MY3UYHO-BUKOHABCBHKOTO (MiaHICTUYHOTO) MUCJIEHHS, aBTOPChKIi
0COOMCTICHI YUHHUKHU MY3UYHO-BUKOHABCbKOTO MUCTELTBA, 3HAKOBO-TIOHATIMHOIO CTPYKTYPYBaHHS y
dopreniaHHiNA My3uli. MeTa po60oTu NnoJigrae y BUsBJIEHHI crieln¢ivHoi IpUpOIy iioCcTUIIO y (popTeNniaHHO-
BMKOHABCBKIill TBOPYOCTI y 3B'13Ky 3 IIPOBiIHUMMU BJIACTUBOCTSIMU MY3MYHOTO MUCJIEHHS. [IpenMeToM poboTH
[IOCTA€ iHIMBIyaTbHO-OCOOMCTICHA MOBHA OpraHi3aliisi, BIOPsIKOBaHICTh GOPTeniaHHO-BUKOHABCHKOI TBOPYOCTI.
Marepianom focmiinkeHHs € popTeniaHHi TBOPY, 10 BXOISATH 10 YCTAJIEHOTO penepTyapy MiaHicTiB, 03BOJISIOTh
BOJHOYAC PEIPE3EHTYBATU Pi3Hi HalliOHAIbHI CBITOBI KOIM. [I0 MaTepiany TOCIiIKEHHS YBIMIIIA TAKOX Pi3Hi
nigxonu 0o BUBYEHHS POPTEniaHHO-BUKOHABCHKOI TBOPYOCTI, BiOUTI B ITpalsax MPOBiIHUX My3UKaHTIB, I€Jaroris,

MY3MKO3HaBLiB. METOMIOJIOTiYHY OCHOBY IOCJIIIPKEHHS YTBOPIOE CYyYaCHUN MY3MKO3HABYMI AUCKYPC 3 OTO



TPaJULIiIHOIO TEOPETUYHOK OCHOBOIO Ta AESAKUMU CY4aCHUMU iHTEPIUCIUIIIIIHAPHUMU JOCIiAHULILKUMU
TEHJEHLISIMH, a TAKOK CUCTEMHUN CTUJILOBUH MiAXif, i3 CEMiOJIOTIYHMM Ta iHAUBINyaNbHO-KOTHITUBHUM
NOTNIMOJIEHHSIMU. Y 3aK/II0YHMX BCHOBKax BU3HavyaeThCs crielydiyHa MisHaBajJbHO-OLiHHA aKTMBHICTh MY3U4HO-
MOBHUX 3aC00iB, 5IKi JO3BOJISIIOTh CTBOPIOBATY iMaHEHTHY Xy[IOKHIO CEMAHTHKY Pa3OM 3 BJIACHOIO 3HAaKOBOIO
CHCTEMOIO My3UYHO-BUKOHABCHKOTO MUCTELITBA. BUOKPEMJIIOETHCS MUTAHHS [P0 BHYTPIMHIO GOPMY B My3HLIi SIK
0COOIMBUI KOTHITUBHUI (pEHOMEH, 1110 Haiibiiblie 1oB'ss3aHuil 3i crienndikoo QyHKIiOHYBaHHS TBOPYO]
0COOHCTICHOI CBiJTOMOCTI, IPO My3W4HY IYMKY, 1110 CTa€ €JHAIbHOIO JIAHKOIO Mi’K KOMIIO3UTOPCHKOIO Ta
BUKOHABCBKOIO TBOPUICTIO, aJI€ OCTATOYHO 3[iICHIOETHCS Y 3BYKOOOPA3HOMY T10JIi My3UKH, TOOTO BUKOHABCHbKUM
MIJIIXOM. JIOBOOUTBCS, IO My3MYHA TPAJHULIiS € YAaCTUHOIO Ta IPOBiTHUKOM 3arajibHOI iCTOPUYHOI TpaguLlii
CMUCJIOYTBOPEHHSI, He 0OMEe>KeHa TiJIbKY HallilOHaJIbHO-€THIYHUMU YCTaHOBKaMU; BOHA HAaKOIINYYe
3arajibHOJIIO[ICbKUI NOCBi], BUBHAYEHHS 11 BUP@KEHHS BHYTPIIHbOI (POPMU XYL,OKHBOI (My3UYHOI) MOBHU SIK
MMUCJIEHHS OCOOMCTICHIMY CMUCJIAaMU, OTXKe, 1K 00pa3Ho iHIMBiAyaIi30BaHOTO, BiIKpUBA€E LIISIX 1O OCOOUCTHUX
MOJIyCiB OCMUCJIEHH — [0 iHIMBiNyaJIbHO-CTUILOBOIO BUMIPy CMUCJIOBOI P€aIbHOCTI MY3UKU. BusBiserscs, mo
rOJIOBHi 3aCO0M My3MYHOTO JisIHHS ITOB'S13aHi 3i CTUIICTUYHUM 3MiCTOM MY3HUKH, 3 YCi€l0 CYKYITHICTIO HOTO
CTUJIbOBUX Ta KaHPOBUX MPELefeHTiB, TOOTO 3 BHYTPIlIHbO-KOMITIO3ULIMHOIO iHTEeTpalji€elo iMaHEeHTHOTO MOBHOTO
Iocsiny mysuku. Came aHa CBO€pifiHA Tpa 3i CTUJIiICTUYHUM MaTepiasioMm 3abe3reyye aBTOHOMIIO XyI0>KHbOI JIOTIKU
MY3UKU. BUBYEHHSI ceMaHTUYHOI MHOKMHHOCTI MY3UYHOI TKAaHUHU BeJe 10 GeHOMEHA iHAUBINyalbHOTO CTUIIIO —
K CTWIIO iHAMBiyasbHOTO MOBJIEHHS 200 iHAMBiNyaJlbHOIO PO3MOBHOTO CTUJIIO, TOOTO aBTOPCHKOi Hapauii. Lie
BifOyBa€eTbCsl TOMY, IO CaMe Ha 3acafiaX iHAMBIyaJbHOIO MUCJIEHHS Ta CTOCOBHO KOHTEHTY OCOOMCTICHUX CMUCIIB
€ MO>KJIMBUM CyTHiCHE OHOBJIEHHSI IPOJyMaHa akTUBHA 3MiHHICTb 0Opa3HUX CKJIaJOBUX, iMariHaTUBHA XyLOXKHS
rpa. CtuyiboBa iHTErpanis nisHaBaJbHO-OL[iHHOI aKTUBHOCTI ITIOCTA€ TOJIOBHMM I1i3HABaJIbHO-OLiHHMM MEXaHi3MOM
(¢opTreniaHHO-BUKOHABCbKOTO MUCJIEHHS, 1II0 € MOSKJIMBUM Ta CAra€ pPiBHS iIMaHEHTHOTO ITOHSTTEBOTO 3MICTY
MY3WYHUX TBOPIB, [I0CTA€ €KBiBAJICHTOM «BHYTPIIIHbOI (OPMI» MY3UYHOI IyMKU. BUSIB/ISIETbCS TiCHUM 3B'SI30K
IIMTaHb PO IIPOTrPaMHICTb Y KOHTEKCTI Ipo1eciB GOpMO- Ta 3MiCTOYTBOPEHHS (LUKIiYHICTb K CEMAaHTUYHUI
IIPUHLUII BXOOUTb O 000X IIPOLIECyaNbHUX cep, SKi B My3ulli BUCTYAIOTh B3a€MO3aMiHHUMU) 3 TPOBGIEMOIO
MYy3WYHOTO CTUJIIO, IO Tepedavae CUHTE3 TEOPETUYHOTO Ta iCTOPUYHOTO MiTXOM4iB 0 060X LAHUX SIBULL.
BusHavaeTsCs, O MDKCTUIIBOBI BiJIJIyHHS, IEPETYKU, BHYTPIIHbO-CTUIIbOBA iHTEPTEKCTYaIbHICTh 3aTHI
TOPKAaTHUCS He JIMIlle KOMIIO3UTOPCHKOI, a 1 BAKOHABCBKOI TBOPYOCTi — Ha PiBHI IPOrpaMHO-(OPMOYTBOPIOIOUNX
3aco6iB. [JOBOIUTHCS B3aEMOZ Sl My3UKH 3 II03aMY3WYHUMU XYIOKHIMU €JIeMEHTaMU; B OCHOBI OYZb-SIKOTO KaHPY
JIEXXUTH TIEBHA MPOrPaMa — €CTETUYHA ifies, KOMIIO3UIIiHA JIOTiKa, 61M3bKa 40 CIOXKETHOI, CIIOCi6 06pa3Horo
3icTaBjIeHHs (KOHTPACT abo MOro BiICYyTHICTD) i Tak gani. CMUCI0Ba BU3HAYEHICTb, SIBHICTb, JOCTYIIHICTb JaHOI
[IpOrpaMy BUHUKAE 3aBISIKA TPUBAJIOMY CIIiBICHYBaHHIO MY3UKHU I CJIOBECHUX, BULOBUIIHUX BUIiB MUCTELTBA. [Ipu
LIbOMY T'OJIOBHA BifITIOBiJIaJIbHICTh «3a CMUCJI» [I€PEKIALAETHCS HA BUKOHABCHKY (POPMY, TOGTO Ha YCHY YaCTUHY
MY3UYHOT'O TEKCTY, 3aJI€KUTh BiJl aKTUBHOCTI CTUJILOBOT'O YCBiJOMJIEHHS — CTUJIbOBOI TaM’sITi BUKOHABLS, BiJi 10r0
3[AaTHOCTI /10 Mi3HaBaJIbHO-OLiIHHOI CMUCJIOBOI aKTUBHOCTI, 1110 € HEOOXiJTHOI0 OCHOBOIO CTUJILOBOI iHTerpatii. Lis
OCTaHHS 3aBXIY BiOyBa€eThCs HA OCHOBI 0COOMCTICHOTO OCMUCIIEHHS, TOOTO y piunii inioctusio. CBOepPifHICTh
BHMKOHAaBCBHKOTO CTaBJICHHS 10 iIMaHEHTHOI 3HAaKOBOCTI My31KU HaKbisblIe 06YMOBIEHA aHTUHOMIEIO «MUHYJIOTO» —

«TEIepillHbOr0», 0 Ma€ MMUPOKE CMUCIIOBE, BOAHOYAC Ay>KEe KOHKPETU30BaHe (PYHKIiOHAJIbHE 3HAYEHHSI.

2. The research systematizes approaches to the category of music-performance thinking, identifies individual
stylistic forms of music-performance (pianistic) thinking, author's personal factors of music-performance art,
symbolic-conceptual structuring in piano music. The purpose of the work is to reveal the specific nature of the
idiostyle in piano and performance creativity in connection with the leading properties of musical thinking. The
subject of the work is the individual and personal language organization, the orderliness of piano and performing
creativity. The material of the research is piano pieces that are part of the established repertoire of pianists,
allowing at the same time to represent various national world schools. The research material also includes various
approaches to the study of piano and performing creativity, reflected in the works of leading musicians, teachers,
and musicologists. The methodological basis of the research is the modern musicological discourse with its
traditional theoretical basis and some modern interdisciplinary research trends, as well as a systemic stylistic



approach with semiological and individual-cognitive deepening. In Chapter 1 of the work, the levels of
comprehension in music and the directions of development of executive thinking are revealed; the phenomenon of
stylistic integration of cognitive and evaluative activity of musical and performing creativity is studied. The
material of the Chapter allows you to determine the peculiarities of musical thinking, from its compositional and
performing sides, in particular, to identify its specific stylistic parameters in their essential connection with other
formal and substantive components of the musical creative process. At the same time, two positions regarding
meaning and thinking remain the main ones - contextuality and intentionality, which indicate the invariant
systemic properties of musical thinking. It is proven that musical thinking is a special symbolic phenomenon that
differs in the means of its external expression, but obeys those general psychological laws that determine the
process of creative thinking and make it possible. The specificity of creative thinking in music and with the help of
music is determined by the conditions of musical perception and influence, action, that is, the conditions of the
subject area of music in the unity of its external and internal factors. Therefore, it must be explained from the side
of the music itself. However, it can and should also be explained from the side of the creative subject, that is, on
the basis of the psychology of thinking, in particular, on the basis of the psychology of musical-performing
thinking. The category of modality involved in connection with the latter is considered as musical-semantic, which
indicates the relationship of the subject of the musical-creative process to the content of the creative action,
including to the musical-symbolic content, is part of the complex of linguistic means, carries through them the
target music installation. Turning to the performing side of style formation in music determines the isolation of the
phenomenon of the performing text, which implies highlighting the main aesthetic position of the author based on
the analysis of thematic structures in their correlation with the author's (composer's) remarks addressed to the
performer, both technical-compositional and contextual-semantic.
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