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Pedepar:

1. O6’exT: xynoxkHs npo3sa 1.O. Bynina nepiony emirpatii (1920-1953): kHura «OkasiHHi [iHi» (1920); 36ipKy ONOBiaHb
«Po3za €puxony» (1924); «Mirina mo60o» (1925), «Consunuii ynap» (1927); «bosxe nepeBo» (1931); «IleTasicti Byxa»
(1953); «TemHi anei» (1937-1953); pomaH «Kuttst ApcenbeBa» (1929) ta iH. [IpegmMeT HOCTIIKEHHS — TUIIOJIOTiS,
[I0eTHKa, IMHAMIiKa XyZOoKHiX 06pasiB y rposi .O. Bynina nepiomy emirpanii. Meta: BUBHa4Y€HHSI CEMaHTHUKO-
(YHKLiOHAJIBHUX 0COOINBOCTEH, TUIIOJIOTI 11 TIOETUKU XyL0KHIX 06pasiB y 11posi .O. ByHiHa nepioay emirpatii,
OCMMCJIEHHS TPAJMILIii i HOBAaTOPCTBA MMCbMEHHNMKA B raly3i XyJJ05)KHbOi 0OPa3HOCTI 3 ypaxyBaHHSAM B3a€MOJLii
HaNpsMiB, Tedilt, )kaHpiB. MeTOI0JI0ris OCIII)KEHHS 3aCHOBAHA Ha II0€JHAHHI iCTOPUKO-THOCEOJIOTIYHOTO,

THUIIOJIOT{YHOTO, CUCTEMHOTO, Mi(OIIOETUYHOT0, aPXETUITHOTO, IHTEPTEKCTyaIbHOrO MeTOZIB i nmigxoxis. Ha nincrasi



(peHOMEHOJIOTYHOTO aHali3y PO3IJISIHYTO aBTOPCHKIi iHTEHIIii y Biflo6pakeHHi acleKTiB KUTTSI, KPU30BOi 106U Ta
JIIOJICBKOI CBiIOMOCTi. YTOYHEHO METOUKY PO3IJISANY €0JIOrii Ha MaTepiasi MPO30BUX TBOPIB i3 ypaxOByBaHHSIM
TaKMX YMHHUKIB: 3MiHU JiiTepaTypHOi apaJurMuy MepIoi ojJoBUHU XX CT.; JKaHPOBO-POLOBa CUCTEMA JIiTEPATYPU
TOTO 4Yacy; B3a€MO/Iisl JliTepaTypHUX HANPSMIB i T€dill; BIVIUB Pi3HUX BUJiB MUCTELITBA; aCMIEKTU XyIOXHIX 00pasiB,
gKi QYHKIIOHYIOTh Ha CIO)KETHO-KOMITO3ULIIMHOMY, MOTUBHO-TEMAaTUYHOMY, CTUJIbOBOMY, MOBHOMY, TIPOCTOPOBO-
4acOBOMY PiBHSIX TEKCTY; B3a€MO3B'SI3KU XyIOXKHIX 00pasiB, ixHi TpaHCcpopmaliii, irnHamika B Mesxax TBOPY,
TBOPYOCTi MUTLIS, KyJIbTYPH; CHiBBiIHOIIEHHS TPauLii i HOBaLill y XyOXHIX o0pasax Touo. [IpakTuyHe 3Ha4eHHS
JucepTaLlii 1oJrae y MOXXJIMBOCTI BUKOPUCTAHHS II pe3yJIbTaTiB ISl ITOLAJIBIIOrO TEOPETUYHOTO BUBYEHHS
KaTeropii «xyJo>KHil 06pa3», [J1s JOCiIKeHHs 0CO0IMBOCTe eimoorii B miTepatypi XX cT. MaTtepianu nucepraii
MOXYTb OYTU 3aCTOCOBAHi B TPaKTHULli BUKJIaZaHHs Teopii Ta icTopii siTepaTypu, sl IPOBEIEHHS CIIELKYPCiB i
CIleliceMiHapiB, CTBOPEHHS MOCIOHUKIB i OBiJHMKIB TEOPETUYHOIO 1 iCTOPMKO-JIiT€PAaTypPHOTO 3MiCTy, HAIIMCAHHS
IUIJIOMHUX i MaricTepchbKux poobiT, a TaKOXK /171 JOCiIKeHHS TpobJieM iHOUBiAyaIbHIUX CTUIIIB MUTLIB,
dyHKUiOHYBaHHS XaHPiB y JiTeparypi XX cT. HaykoBa HOBM3HA JucepTallii BUIJIMBAE 3 6araToacrnekTHOCTI
IOCTiIKeHHS XyIOXKHiX 00pasiB y nposi I.0. ByHiHa nepiony emirpatii: BU3Ha4eHi 0COGIUBOCTI CTPYKTYpH 00pasiB,
3YMOBJIEHI B3a€MOJIi€l0 HAIIPSIMIB i T€4ill, >)KaHPOBO-POLOBOIO NUPYy3i€l0, BIUIMBOM HA JITEPaTypy iHIMNX BUIB
muctenTsa. Crneuudika 6yHiHCHKOI 06pa3HOCTI PO3IJISIHYTA Y CIIiBBiIHECEHHI 3 aBTOPCbKUM CBITOGAUEHHSIM,
iCTOpUYHUM, CYCIiJIBHUM, KyJIbTYPHUM, 6iorpadiuHUM KOHTEKCTOM, a TAKOX JIiTepaTypHUMU TEHIIEHIiSIMU 1OOU.
XynosxHi o6pasu 1.O. byHiHa oxapakTeprU30BaHi B Pi3HMX aclleKkTax (IpeAMEeTHOCTi, GeHOMEHOJIOTI],
€K3MCTEHLiaJILHUX CMUCIIIB, TIIECHOCTI, apXETUILB, Mi(OJIOTi3My, IHTEPTEKCTYaNIbHOCTI, CHMBOJIIYHOCTI, BUSBY
iHIMBiAyaIbHO-aBTOPCHKOI CBiIOMOCTI, IPOCTOPOBO-YaCOBUX KOOPAUHAT, HAPaTUBHUX CTpaTeriil Tomo). JuHamika
i moeTtuka xysoxHix 06pasis 1.O. byHiHa y mpo3si nepiogy emirpatii 0oCIiIpKy€eTbCs Kpi3b IPU3MY KJIACUYHUX
TpaJuLii i HOBAaTOPCTBA MMCbMEHHNKA, & TAKOK 3MiHM M0OT0 iHAUBIAYaTLHOTO CTUIIIO HA TJIi JIiTEPATYpPHOI
napagurmu nepuoi nosoBuHu XX c1. Cpepa BUKOPUCTAHHS: HAYKOBI OCTIiIKEHHS B JIiTepaTypO3HABCTBI Ta

HaBYaJIbHUM IIPOLEC.

2. The object: the artistic images in [.O. Bunin’s period of emigration prose (1920-1953) as following: the story
collections «Cursed Days» (1920), «Rose of Jerico» (1924), «Mitia’s Love» (1925), «Sunstroke» (1927), «Sacred Tree»
(1931), «Looped Ears» (1953), «Dark Alleys» (1937-1953), novel «The life of Arseniev» (1929) etc. The subject of the
study is the structure, semantics, typology, poetics, functioning and dynamics of the artistic images studying in the
Bunin’s prose; the artistic epitome of the social myth in the above-mentioned texts. Goal: definition of semantic-
functional peculiarities, typology and poetics of artistic images in prose 1.0. Bunin's period of emigration,
understanding of the traditions and innovations of the writer thruogh the prizm of artistic imagery, taking into
account the interaction of directions, currents, genres. The research methodology is based on a combination of
historical-epistemological, typological, systemic, mythopoetic, archetypal, intertextual methods and approaches.
On the basis of phenomenological analysis, author's intentions are reflected in the reflection of aspects of life,
crisis and human consciousness. The methodology for considering eidology on the material of prose works is
specified, taking into account the following factors: changes in the literary paradigm of the first half of the 20th
century; genre-generic system of literature of that time; interaction of literary trends and trends; the influence of
different types of art; aspects of artistic images that function on the plot composition, motive-thematic, style,
linguistic, spatial-temporal levels of the text; interrelations of artistic images, their transformations, dynamics
within the work, creativity of the artist, culture; the ratio of tradition and innovations in artistic images, etc.
Materials of the dissertation can be applied in the practice of teaching various courses about the theory and
history of literature, the results can be discussed during seminars and training, as well as used for writing and
developing manuals and references; also the main ideas are essential for being used while writing diploma and
master’s works, for studying the problems of genres functioning in Art and Literature of XX cent. The scientific
novelty of the dissertation stems from the multidimensional study of artistic images in prose I.O. Bunin's period of
emigration: defined features of the structure of images, due to the interaction of directions and currents, genre-
generic diffusion, influence on the literature of other forms of art. The specificity of Bunin's imagery is considered
in correlation with author's worldview, historical, social, cultural, biographical context, as well as literary



tendencies of the time. Artistic images of 1.O. Bunin is characterized in various aspects (objectivity,
phenomenology, existential meanings, corporeality, archetypes, mythology, intertextuality, symbolism,
manifestation of individual-author's consciousness, spatial-temporal coordinates, narrative strategies, etc.).
Dynamics and poetics of artistic images of I.O. Bunin's prose in the period of emigration is studied through the
prism of the classical traditions and innovations of the writer, as well as changes in his individual style on the
background of the literary paradigm of the first half of the XX century. The field of use: scientific research in
literary criticism and educational process.
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